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Preface 


[t is important to understand that Kimbanda or Kiumbanda is a 
Brazilian tradition. In spite of drawing upon a variety of influences it was 
the rich sod of Brazil that gave birth to this expression of formidable powers. 
These varieties of influences are reflected within the variety of ritual 
expression and understanding found from house to house dedicated to the 
worship of Exu and Pomba Gira, creating a rich heterodoxy or variation 
over a given theme. As such, the understanding of KRimbanda/Kiumbanda 
presented in this book is solely mine own and as such do not make claim 
to any provenance than what the spirit decided to reveal them selves, by 
the intervention of mundane men and what the spirits manifestations 
them selves, which opened the door to the kingdom of the Red Night. 


Kimbanda was coined as such in the 1920s with the establishing 
of Umbanda. Today Kimbanda is largely understood to be the lett side of 
Umbanda and much can be spoken in favor of such distinction and unity of 
opposition, both by religious logic resting upon a dualist theology and also 
by the linguistic root - both Kimbanda and Umbanda being linguistically 
ofa “kikongo” origin. This gives an opening to the recognition of the 
African root of Kimbanda, largely based upon what are referred to as 
“Congolese” practices. With this means a modus of working that implies 
to meet the spirits head on, by use of trance states and a use of spirits 
reminiscent of the European use of familiar spirits amongst the witches 
of Europe. This proximity between the ways of the wise art in Africa and 
Europe and their consecutive meeting in Brazil either by slavery or exile 
created probably a somewhat nomadic spread and exchange of knowledge 
and what we today know as Kimbanda was created by an interrelation of 
European and African influences. 


The European aspect has to some degree disappeared from the 
awareness of the practitioners, even if its memory lives on in the many songs 
or pontos cantados — as well as in the confessions given to the Holy 
Inquisition of Spain and Portugal in the 16" Century. This constituted a 
great revelation for me and accordingly Lasked for guidance in this matter 
and a rich material related to Pomba Gira and thus indirectly related to 


European witchcraft found its way inte this book, In addition, my many 
years as a palero made it natural to use the tools of Palo Mayombe in 
addition to the various other traditional approaches in my working with 
these spirits, rather than adopting a Yoruba or Spiritualist approach to 
congress with these spirits | attempted over the years to tind a format of 
working with these spirits that would be truce to their origin and not their 
later developments. With this | mean, the direct meeting with spirits on 
their own accord and premises. 


It is my belief that there are a variety of ways of working with these 
spirits and aligning your self with them, they are a cultural conglomerate 
and this is evident in the richness found within these spirits. As such, 
what you will find within these pages is not and can not be the ultimate 
truth, but the way of working with Exu and Pomba Gira as seen from a 
journeyman on the Dragons read. [t is simply one way of approach. A 
way [ my self found useful and therefore in turn present to the Seeker in 
hope that it will bring some understanding of the nature and origin and 
ways of these wonderful and magnificent spirits. 


TI must also add a warning. The powers of kimbanda and kiumbanda 
are real powers. [t is the union of earth and fire and the spirits them 


bleed and the astral anatomy be shaken into shreds and pieces in order 
to accomplish a solidification of mans true essence. It is accordingly not 
for the teebleminded (OT faint ot heart, but ch PWT at transformation that 
perhaps is one of the most majestic and intense powers one can encounter. 
lt you chose to stray within their kingdom without a guide you do so on - 
your own accord and the steps taken is your own responsibility. This book 
contains also spells and charms for maletica that are highly effective in their 
ways of bringing harm. It can not be stressed enough that such workings 
always come with a price. So, if you feel tempted to execute any of the 
harmtul workings, calculate the cost, keep your promise and be honest 
with your self in so far as your motivation for the act you are about to 
commit. [ take no responsibility for reckless and careless use of any of the 
material presented in this book. It all is presented in order to provide an 
understanding cot these spirits raat Tet agitate the rewder’s lower «col and 
corrupted beast within — rather the opposite is the truth. Where there is 
no control over the lower soul by the wise mediation of Nous, there will 
ever be progress and enlightenment — just decay and corruption. So, be 
warned as you journey within the pages of this kingdom that you are now 
on your Own. 


Nicholaj Frisvold 
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Chapter One — Beyond the Grave 


To understand lite we have many disciplines that can help us 
with the search, like philosophy, religious studies, anthropology, sociology, 
but when it comes to understanding Death we are perhaps better off if 
we turn to magic and the mystic. And more than anything in this tield, 
occult philosophy and magical understanding, will be needed the tools. 
lt is these tools we will apply in order to understand our field of study, 
Kiumbandit. 


To understand Kiumbanda first we need to understand Death. 
In the western world the awareness of Death is quite ditterent than what 
we encounter indian African perspective, whether this is in the Congo 
speaking countries, Benin or Nigeria. With Death we should in this context 
understand that we return to the source. Death is the beginning and 
prerequisite for Lite. Life on earth is a condition of bounty but so is the 
return back. Grief comes naturally with Death, the sense of loosing those 
we love and cherish. This change of shape and the change of all previous 
known modes of communication break down and we feel bewildered and 
last in the world. The Dead are experienced to be lost to us. We will try 
to demonstrate this is an illusion and through giving an account of the 
principles ruling Kiumbanda we will attempt to present an understanding 
of the condition of otherworldliness and also give suggestions of modes 
of contact with spirits of Death, as well as spirit beings. The origin of 
Kiumbanda or as itis more commonly spelled, Quimbanda and Kimbanda, 
will be discussed shortly At this stage it is important to highlight that 
the Cult we know today as Kimbanda went through a tremendous 
transformation when it met Candomblé, the name given to the type 
of Orixa worship we find in Brazil. Candomblé in Brazil has epithets 
designing their ancestral origin connected to the term Candomblé. This 
means we find Candomblé Ketu, Candomblé Jéjé and Candomblé de 
Angola designating what area in Atrica they claim descendancy from. It is 
in the Candomblé of Angola we will find interesting points of resonance 
related to the practice of Kiumbanda. Kiumbanda was brought by slaves 
from the areas of Congo and Angola. They did not bring their Orixas, but 
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a class of spirits called Nkisis, larecly understood on the same premises 
as one understands Orixas, as forces of nature. As the years passed we 
found two paths diverging from this same root, one that is associated 
with Macumba, usually understood to mean black magic and a general 
reference to spcll working, and another one that is largely synecretistic with 
Candomblés way of worship, The Nkisis became more alike Orixas than 
they were and accordingly many specific attributes of the faith were lost. 
Before discussing the origins of Kiumbanda in greater detail, it would he 
wise to discuss the concept of Death as well as our awareness of Death 
and Ancestry. 


The Forgotten Awareness 


Let us begin with shedding some light on this topic of ancestors and 
death as we find it within [fa: it was in this cult ] came across a clearly 
formulated awareness of Death. The fundamentals concerning Death and 
Its importance are somewhat similar in [fa to the ones we are confronted 
with in Congo-derived faiths such as Palo Mayombe and Kiumbanda., In 
[ta Death is considered to be one of the fundamental elements of the cult it 
scli. Among the first things the apprentice is taught is how to connect with 
one's own ancestors. The ancestors are brought back into our awareness 
by giving them attention, pravers and offerings. The attention usually 
consists of deciding on a fixed day of the week, one or more days when 
one sits in front of the shrine prepared as the meeting point between 
the two worlds. On the table one usually finds, at the minimum, a white 
cloth, water, candle and items belonging to the deceased ones. One can 
place offerings in such place made up by the things in regard food and 
drink that the ancestor enjoyed to partake of when he or she was alive. 
The practices done in front of such a shrine are purcly mediumistic and 
meditative in its nature and the modus operandi for such practices are 
numerous, Chey vary from just lighting one single white candle and place 
a glass of water at its side on a fixed time every day where one is sitting 
and waiting. Ne acts are done, one simply place oneself in a receptive 
mode. With time one's ancestors and quite often other spirits will notice 
the regularity in one’s routine and that one's desire for communication is 
growing. This way of taking the first step beyond the grave is frequently 
advised in temples of Umbanda and in Kardecist houses. This procedure is 
also the way advised here. One will soon be amazed by both how ditficult 
itis to give, on a regular basis, these 1O-20 minutes and also how quickly 


one will enter into altered states of consciousness where communication 
will begin. The other effects of this practice are numerous and beneficial. 
Clairvoyance is usually amongst the first abilities to be developed with 
such practice. In the house of Kiumbanda referred to as The Brotherhoud 
of the Red Room the necromantic aspects are emphasized more than is 
common inother houses, where the emphasis is on cultivating mediumistic 
abilities or entering possession. ln The Red Room we are more focused 
on assisting people in cultivating their natural abilities in this regard and 
consequently no agenda is given on what one should learn, except the 
cultivation of death-awareness. 


Another procedure one can apply to the establishment of one's 
ancestral shrine is pravers and the more classical openings of the ritual space 
found in many western schools of magic and mystery. This can be done 
simply by sprinkling a few drops of the water in the tour cardinal points and 
calling the elementals attention, thus purifying the elemental influence. The 
sanctification can be done effectively by reciting a simple incantation inte 
the water, such the following: “May this water be pure as it was on the 
day of its creation. May all negativity be cast out from this pool of purity 
and leave only the pure essence of water's healing and purifying powers.” 
You will then blow on the water and in this careful exhalation you will 
direct YOur Intention. AAs Var exhale, ch od how WIL er breath cleurs oe all 
unhealthy and impure elements. The water is then ready to be used to 
purify the ritual arena. The prayers one will use at this stage should be 
composed according to one's belief and heart. To use poetry of sacred writ 
in this work should not be avoided, on the contrary. Sacred writ carries a 
peculiar and wonderful energy when applied in the right context, as doc's 
poctry. Poetry is the language given to that which we cannot express with 
anything else than heart and soul, the language of the Seer, as the poet 
Arthur Rimbaud expressed it. We will then present our purpose, namely 
focnter into communication and to understand, to re-enter into contact 
with those we thought were lose. 


Our ancestors are first and foremost those of our bloodline. In 
lta, we find a deeply rooted belief, according to which reincarnation is 
usually restricted to one’s family. Similar belicfs are held among many 
cultures on the African continent. Whether this is so or not should not 
he anything problematic; the point is that we should enter into contact 
with our own deceased ones. In some cases one will experience having a 
sortat kinship with people whe have passed away but are not of the same 
line of family. This feeling of kinship can be sought in people's profession, 
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interest, astrological influences and many other factors, in addition to 
one’s spiritual elders, who can be viewed as an extended family. Regarding 
kinship by trade or profession, let us offer a couple of examples. A man 
devoting himself to martial arts will naturally feel a relationship to the 
dead masters in his lineage. Sometimes it might he @ood to include such 
persons in ones commemoration in tront of ones shrine. lf someone now 
tinds their thoughts to drift toward the commemoration of saints as we find 
in the Catholic Church they are not mistaken. The Doctors and Saints of 
the Catholic Church are in every way the true lineage of the Church. The 
Holy Se. Peter, the Rock of the Church, is said to rest his bones under the 
floor in the center of Church of St. Peter, close to the altar. When bishops 
are ordained in Rome they place their heads on the floor under which St. 
Peters bones rest, and by prayer and oil a connection is forged with him 
who is first of the tong line of Dead Ones overseeing the Church. Another 
example could be a women initiated into Gardnerian Wicca. Wicca is 
a quite fresh line of initiatic wisdom, but it still has its ancestors. The 
Wiccan should accordingly meditate upon whether she should include 
Gerald Gardner in her commemoration of Ancestors. The Dead Ones 
are there, it is just our awareness that has been distorted. By becoming 
aware again we take the first step on the path towards understanding the 
fundamental basis of Kiumbanda. 


The Guise of Death in the Wild Hunt 


As will be made clear within the pages of this treatise, Kiumbanda 
is more rooted in streams of European witchcraft than most people are 
aware of It seems that the lovely Lady Pomba Gira has a dual origin: the 
Clan of Witches from Evora and a purely African source. Let us look briefly 
at an interesting phenomena we find within the Wise-craft of Europe at 
this point. In the Craft of the Wise as we know it from many streams and 
also from folktales and folkloric studies we tind “The Wild Hunt”. Usually 
it is described as a fixed point in time and space where the dimensions 
berween the other side and this side are flung open and spirits from the 
other side ride close to earth, if not within the earth. The most auspicious 
time in the western world is the twelve nights of the Yuletide, due to 
the great cosmic turns important for the changing of the scasuns of our 
planet. Lt is a time of upheaval where the longese night and the shortest 
day meet at the time of winter solstice. One of the more useful and clear 
studies on the significance of the Time of Turning Seasons and Misrule is 
Nigel Jackson's Masks of Misrule. Some usctul material can also be found 
in Carlo Ginzbures Eestasies: Deciphering the Witches” Sabbath as well 


16 


as in Early Modern European Witchcraft by Ankarloo and Henningsen, 
However, the mystical ride of wild hordes of spirits, phenomena like the 
dance macabre and the warding off of spirit possession at the night of 
All Hallows by joining in the masquerade are remnants of practices and 
belicts we have lost important parts of. Quite often the signiticance of these 
tides of spirit intersection is referred to as moments where the powers of 
the initiatrix are present, a special time tor those who seek the forgotten 
wisdom. Much has indeed become forgotten with the passing of ages, We 
rarely delve deeper inte these junctures of extreme power, aside of their 
capacity as an initiatrix. Ac the root of all this we find Gods and Death 
blended with primordial power in many shapes and guises both known 
and unknown. lt is this conglomerate we should seck to understand and 
Death is always the part that is withholding the larger part of the unsolved 
NYWStcry, SCrvinng chs the Mister key itselt. Lut is take al couple wt examples: 
Frau Holt or Dame Holda or the Norse Huldra who are timous tor their 
wild rides, during which they capture carcless people and twist the vision 
and mind of those they sec their eyes on. Their ride was shrouded in tear, 
for its sinister reputation and connection with the Guardian of the Mount 
Venus. For the Wise Folk we can assume it was considered a chance to 
enter into deeper understanding of the mystery within; by courage and will 
this mystery could be penctrated. Probably the insight which the people 
that dehberately entered into the initiatrix of the Wild Hunt gained was a 
deeper understanding of that Otherness we fear, Otherness where Death 
is the unavoidable portal and a restless key. 


lf we turn our attention to the thought of Robert Cochrane we 
tind the same deep realization of Death being the portal to that Otherness 
which carries the power of the Hidden Initiator, Cochrane used the symbol 
of the Castle resting at the other side of the river as well as the Rose and 
the Grave as metaphors for what he discovered during his tutoring by the 
Goddess of Love in her guise as Sorrow Herself. Spare’s fascination with 
Thanateros, or the fusion of Thanatos or Death and Eros, is a point going 
much deeper into the Truth of the Otherness than first meets the eye. le 
is my impression that most people place their focus on the Eros part and 
thus on the more vulgar sense. Forbidden practices of sexual magic and 
bad counseling related to this ditticult path of realization are more often 
the rule than the exception. Eros is of grave importance and a subject that 
will be discussed in more depth in chapter five of this book. Spare used 
orgia as the image carrying his understanding and in the orgy he found 
the wild hunt, the intersection of Death with Lite; this we can see for 
instance in his formulae of the death posture and his sublime artworks. 
These are just a few points worth noting in our attempt to understand 
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Death. In many ways the knowledge is still available, but eclipsed by 
intelleccualization and the creation of certain distance to that which we 
can couch und feel. We use meditation and other tools to connect with 
that otherness carrying the mysteries. But rarely do we have the key forged 
by the Boneherd himself. We see the image, but grasp only the metaphor, 
because it cannot possibly be so true, this image of a skeleton toring the 
key in the tire that never quenches its heat! [In some streams of Traditional 
(oratt and Stregoneria Wit find, however, cl deep LV PTs Ss. ot the Dead 
Witches of the Land, an awareness that is similar to the one we find in 
Kiumbanda. But to those who are aware we need say nothing, because 
they have already discovered that in the grave and amidst the bones of 
the Old Witches of the Land lies the Key. Let us now turn our attention 
to the possible origin of Kiumbanda. 


Some myths about origin 


The myths about the beginning of Kiumbanda are many. | will 
present the most plausible one. | find this theory credible because similar 
ideas are found in Pethro Voudon and Palo Mayombe, traditions said to 
have originated in the same area as Kiumbanda. [The common origin is 
found amongst the Bantus in the lower western Africa. Certainly the 
mode of worship is quite different between the Bantus and Bantu Ewe 
in Congo and their neighboring tribes in Angola, than what resulted 
during the Diaspora, but it is the developments in the Diaspora that 
will be important in this context. The Tradition itself caught colour and 
elements trom the land it grew on. It seems that many terms connected 
to the Cult of Kiumbanda have a Bantu origin, from the language known 
ws “kikengo’. 


The same ts true of Palo Mavombe. In Brazil we tind the cult known 
as Umbanda: the word sounds similar if not equal to the Bantu term mbanda/ 
kiMbanda. This term signities the ability to cure. Furthermore, there is the 
term kimbanda, signifying the ability to communicate with the otherness, 
but also the term kiumbanda, which is aterm used in Cuban Palo Mayombe 
referring to the work of the Skull. The interpretation of the meaning of the 
rerms is varied and we cannot be sure whether this is the correct use of this 
terms. However, this is the way these terms have been used in the Cult of 
Kiumbanda and Umbanda in Brazil. They also convey the essence of what 
is important in the Cult of Kiumbanda, the communicative clement and 
its relation to the workings of the Skull or Skeleton. 


The first deified ancestor related to that which in time became 
known as Kimbanda or Kiumbanda is said to be a Congo king, the 
manikenge that received the name Tata Akongo. During the period of 
the slavery and commerce with the Portuguese this Tata Akongo was 
said to accept Catholic baptism and thus syncretism occurred between 
the local gods and spirits named Nkisi, and the catholic saints. This 
conversion resulted in rebellion and great opposition from those priests 
and worshippers that insisted on continuing the veneration of the old 
deities. These rebellious groupings called them selves for Bagandas or 
Baluandas and claimed to belong to the Devil. These groups conquered 
vast areas of Congo and Angola and established several kingdoms that in 
the eyes of the newly converted king were considered heretical. However, 
in time the king decided to join torces with the rebellious groups and thus 
reclaim the lost faith. However, many slaves were brought to Brazil in the 
lo" and 17" Century and they were from both groupings, the rebellious 
ones than belonged to the Devil and those who believed in Jesus Chrisc. 
In Brazil the Congolese people found mutual resonance with the Tupi 
speaking Indians of Brazil, exchanging sorcerous secrets and partaking in 
each others heritage. Thus we tind the cult of Caboclos (Indians) and Preto 
Velhos (Old Blacks) related to Umbiunda, Kimbanda and Candomble. 


The separation between Umbanda and Kimbanda is still very 
clear, Even if many practitioners advocate working with both hands to 
maintain a balance between powers, the common advice is still that one 
should be careful net to work too much with Kimbanda, as one is dealing 
with evil and less developed forces than what is the case with Umbanda. 
The pantheon we find in Kimbanda was in the beginning of its formation 
centered around Nkisi, but due to its involvement with Candomblé many 
deities disappeared and the cult is usually assembled around the spirit 
known as Exu. This has caused a lot of confusion, because we find that 
they also have a similar deity in Santeria and Ita. The Exu of the cult of 
Kiumbanda is not the same deity found in the Tradition of Ifa. On the 
contrary, it seems that the histories stating that the spirits of Congo came 
with the Tatas (priests) and Yayas (priestesses) of the Congo faith in the 
torm of Neangas are most accurate. Neanga is a term that can mean ‘a 
potot medicine’ or refer to the priest himself. Either way, we are speaking 
about either the priest or his spirit, which according to the awareness we 
already have discussed in relation to Death would also contain a reference 
to the souls of dead priests and priestesses of this cult. Another term 
connected to the practice of Kiumbanda is Makumba or mktumba that | 
have seen translated as ‘spirits of the night’. This makes sense, since in 


Kiumbanda most works are done in the nighttime. It also relates to the 
mystical point of ingress of the “other side”. All these terms we have used 
here are found both within Kiumbanda and Palo Mayombe and also the 
form of Candomblé said to be of an Angolan origin. 


Oppression and rebellion against abuse of power, whether 
religiously or materialistically motivated, seem to have been the case both 
amongst the kikonge speaking people and also in Haiti. The birth of the 
Pethro family of Loas in Haitian Voudon is said to be born of rebellion and 
battle. A common opinion on the origin of this family of hot and dark Loa 
is that it has its origin in the slave rebellion in 1757, leaded by Francois 
Makandal. In Voudon we find a famous term zombt. This term probably 
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According to the information that [ have been able to gather the picture 
now laid before us seems to be just as plausible as any. 


We now need to return to the concept of Nganga. The Neanga is 
used both as a word describing the ‘pot of medicine’ of the priest as well 
as the priest himselt. The Neanga has been suggested, by several of my 
informants, to be the origin of the Cult of Kiumbanda in Brazil. The Neganga 
in Palo Mayome refers to the pot of medicine also known as a Prenda or 
treasure, The Neanga is a physical reconstruction of a domain already in 
existence in the world, like the ocean, the civer, mountain or principles, 
like tire, war ete. The ‘pot of medicine’ is then created according to this 


20 


eiven natural resonance. This part can be said to partake of the domain 
ofa given nkisi or spirit, like for instance the spirit of the Cemetery that 
is known in Palo Mayombe by the name Coballende. A spirit pertaining 
to this domain, but also the spirit of the Dead Ones then constructs a 
world upon this energetic manifestation under the guidance of that spirit. 
An important part of the construction of the Nganga ts related to making 
a pact with the soul of a dead person, usually referred to with the term 
coun. This spirit is considered the guiding spirit and it is accordingly of 
erave importance to cultivate the relationship with the cgun. Lf the spirit 
of the dead one, the egun, is not cooperating the Neganga will be just a 
useless collection of materials. Lf this is the root of the Cult of Kiumbanda 
it means that Kiumbanda is born of the same principles as we find in Palo 
Mayombe and that Kiumbanda is basically a Cult of Death, which with 
the advent of Porba Gira became infused with European witchcraft. 


kxu = thie Li rel ot Kiba 


Asource for much contusion and misunderstanding is found in Exu. 
As already mentioned Exu is not the same deity as the Eshu Elegua and Est 
we find in Santeria and [hi The Exu of Kiumbanda is a spirit probably born 
by asimilar womb that gave Voudon their Ghuedes. In general they are 
the eguns of past priests and priestesses of the diasporic Congolese taiths 
as well as the cvuns of witches and sorcerers that displayed a certain kind 
if affinity with the lifeblood of this cult. This will be further claborated 
on in chapter three. One suggestion to the cause of this confusion can 
be tound by looking at what happened when western eyes looked into 
Yoruba culture and how they understood Es. In essence this fiery deity, 
so. important tor the dynamics of [fa, was demonized immediately and in 
Esti they saw the Devil. Seeing this in contrast to the Congolese rebellion, 
where they actively advocated residing on the side of the Devil, we can 
have a faint idea of how this happened. The Yoruba Esti is considered to 
be the taskmaster art the mods, the friend of ee aoe and Mori importantly the 
deity taktng your prayers to God, so that they can be answered. We find 
the same elements, to some degree, in the Kiumbanda Exu. This point is 
interesting enough to justify returning to it in due course. 


The Yoruba Esd is a deity you must treat with great respect: 
no foul language is accepted and his intervention is crucial in the Cult 
of lia, The Exu of Kiumbanda are generally vulgar, displaying a great 
appetite for strong drinks, tobacco and sexual topics in conversations. 
These preferences are recognized as pertaining to carthbound spirits and 
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commonly to eguns, as well as the Ghuedes in Voudon. Even this short 
consideration of their preterences shows a great dissimilarity they have 
with each other: therefore they cannot be the one and the same. There are 
Tel Thy other ditte rences tow, hut the Th ce ntion is Teed to} ed ka cl comparative 
study, bur just making clear that Est and Exu are not the same deity. 


Another interesting field of study we will leave out is the 
curious phenomena we find in Santeria and Cuban Ifa. There we find 
a minimum of [01 different paths of Est and many of them with a deep 
connection with Death in the form of pacts. They however refer to Esti 
as Eshu Elegbara or Esu Elegba. One can get the impression that Esti is 
an active spirit that sees nothing wrong in lending his name and power 
Co? a Varlety ot manifestations, this phenomena would however be aM er 
to his nature, as the principle of movement and transtormation. These 
points are mentioned in order not to confuse Exu with any other spirit 
or deity based on the similarity of name. In this work the focus will be on 
the Brazilian cult of Exu and Pomba Gira. [t is now time to enter deeper 
inte the understanding of Exu and his many masks. 
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Chapter Iwo — The Masks of the Devil 


How Kiumbanda became associated with Umbanda or the Orixa 
cult is a question that creates a variety of responses. As we saw in the 
previous chapter, the confusion between Esti and Exu has to some extent 
been explained. The association with the cult of Exu related to the spiritist 
practices of Umbanda hint towards another source of explanation and 
claritication, To understand this synthesis we need to embrace both modern 
Augustinian theology as developed by, for instance, Gregory of Rimini and 
Allan Kardec’s teachings. Allan Kardec is commonly known as the father 
if spiritism. At the center of spiritism lics a tirm belief in afterlife and the 
communicativencss of departed ancestors. Equally firm is the beliet that in 
death we go through some sort of evolution toward light. This means that 
the spiritist orientation is Christian in essence, with an emphasis on the 
sinful state of humankind and the need for evolution also in the afterlife. 
Death does not pay for one’s sins. This dualist stance will of course bring 
us toa demain where good and evil fight, where one force pulls down and 
the other pulls up. While agreeing that man has impulses that can bring 
him down, the planetary lower octaves that are turned towards opposition, 
it might not be very useful for our study to embrace anything else than the 
platonic idea of ‘the union of same and other’, which will be much more 
tu he the point in our study. However, we need to deeper at the issues 
we have been discussing, in order to pave a way toward a more unified 
understanding of the role of Exu in Life, World and Creation. 


Allan Kardee and the origin and development of Umbanda 


When Allan Kardec and his book The Book of Spirits appeared in 
Brazil in 1858 it found a good ground te rest on. There was a spiritistically 
onented theosaphical-homeopathic movement established in Brazil as carly 
as L818, led by minister José Bonifacio de Andrada. José Bonifacio was a 
Master Mason, fluent in twelve languages and the most influential cause 
of Brazil’s independence. Emperor Don Pedro | is reputed to have missed 
the whele independence due to a heavy diarrhea, while Bonifacio was 
putting the pieces together. He also was the man behind the abolishment 
af slavery. He was however exiled in 1823 to France but returned in 1829. 
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This resulted in Boniticio creating stronger ties with the growing interest at 
spiritism in France. The impact left by Bonitacio made the ground ready for the 
slogan “God, Christ and Charity’ among the many homeopathic doctors sharing 
a common interest in spiritism. Just before Kardec’s influential book appeared, 
the ideas of Andrew Jackson Davies and his The Principles of Nature, Her 
Divine Revelation that were especially influential. When Kardec’s book 
appeared it became a rapid success and new Kardecist centers opened 
equally fast. The basic tenets of Kardec’s philosophy were a Christian 
onented moral philosophy where charity was the focus. As most people 
know spiritism had as the goal communication with the dead in what 
was Called a séance. The Book of Spirits was a compilation of answers to 
questions posed to the dead. The book gave answers on most existential 
dilemmas people suffered from and opened a window to the enigmatic 
atterlite. The foundation of this philosophy has its basis in man being a 
spiritual being, the body simply serving as a vessel for the spirit. The spirit 
has also a semi-material texture the personality is located, so in a way this 
semi-material part of our spirit body, called perispirit, is the clement that 
makes communication possible. When the body falls away in death the 
spirit lives on in its semi-material condition. The personality one had while 
being in the physical vessel lives on in this condition. Usually the perispirit 
is not visible, but it can be perceived in the right circumstances. The purpose 
of life on earth is to present us with a series of ordeals the spirit needs to 
pass through until it achieves moral perfection. Consequently we find the 
belief in reincarnation and past lives crucial for our evolution and moral 
crowth. There is also a hierarchy of spirits that is constructed by allegory. 
This means that a good man will turn into a good spirit and an evil man 
into an evil spirit. The classes Kardec operated with were superior, medium, 
inferior and evil. The evil needed to evolve into a superior state of spirit. 
The superior spirits are considered to follow the example of Jesus Christ, 
advocating good action and benevolence. The recommendation is that all 
of us should make ourselves as useful in sociery as possible. In the afterlife 
nothing is hidden and we need to account for all our shortcomings and acts 
of evil by going through ordeals that elevate our moral sense. Especially the 
focus on charity appealed to people. Even today in the Terreiros or temples 
of Umbanda, there is no charge for their spiritual services, as is also the 
case in the many Spiritist Centers around the country. There is of course 
also the emphasis on mediumship in the Kardecist centers, a heritage that 
was continued when Umbanda was born in the 1920s. It also influenced 
Candomblé, the Brazilian expression of Orixa worship. 


Umbanda was born in a Kardecist climate. Since the possibility of 
spirit communication had been established, some people wanted to use 
these tools to speak with other forms of spirits, an idea the Christian- 
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based Kardecists rejected violently. It was the man Zélio de Moraes in 
Rio de Janeiro who is ascribed with the honor of birthing Umbanda. In 
asession he received a spirit that had followed him since he was a young 
man. This spirit was not an ancestor by blood, but an Indian or caboclo, 
which is the usual term for this class of spirits. This caboclo said he was 
Caboclo das Sete Encruzilhadas (Caboclo of the Seven Crossroads) and 
the spirit-guide of Moraes. From this date on, in 1920, a movement that 
advocated tratticking with different cypes of spirits began to grow, The 
orientation changed; the spirit-guide became the center of the cult and 
this created a similarity of structure, yet with a variety of practices, even 
though all houses of Umbanda acknowledged the importance of cultivating 
one's mediumistic abilities and being motivated by kindness and charity: 
the moral and philosophical foundation of Kardec was very much intact 
still. This new movement was not looked upon kindly by the government 
and much work needed to be done in the night, which created only more 
tear and paranoia with the police. The term macumba as referring to all 
kinds of spellwork and satanic based magic was conceived, [tis here in the 
cradle ot l im banda Wi tind the Tews oy 4 (ui mbanda. These first conclaves 
of umbandistas were primarily of two kind. Either they focused the cult 
on hard drinking, tobacco, snake-worship, blood sacrifice and eestasy of 
they rejected these tools in favor of a more serene way of cultivating their 
spirits. In the more ecstatic grouping we tind a great amount of impulse 
from the Bantus, by racial heritage. McGregor says in his study that the 
Bantius WOR TMI drawn Ta? Umbanda HnCe their theogony Will's quite 
similar to the central ideas in Umbanda; trance states, possession and 
Incorpuration Of spirits was an important art of the Bantu Ewe cult. We 
also tind the importance placed on Death and departed ancestors, [t is the 
same people, the Buntus, whe inspired the Palo Mayombe cult in Cuba. 


But there is more to this mix than the Bantu influence, spiritism, 
veneration and channeling of the spirits native to Brazil. We also have 
the witches and heretics, wizards and criminals who were exiled from 
Portugal to Brazil. There is especially the study made by Gilberto Freyr in 
1933 we should take notice of. In his hook The Masters and The Slaves 
he speaks about the development of Brazilian culture. The Portuguese 
whe came to Brazil considered sorcery, black magic and sexual magic to 
he an African phenomena. But as the records received by the Holy Office 
in Brazil show, there came a host of people exiled by the Inquisition, 
basically on the grounds of various evil-doings, witchcraft and satanic 
pacts. The African sorcerers and the exiled witches probably found much 
common ground and a mutual exchange of information took place, which 
will become apparent in the chapter on The Devil's Lover where we will 
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go deeper into the archives of the Holy Office in Portugal and Spain. We 
can offer only two rather famous examples here, both of Portuguese women 
exiled to Brazil. One of them was Antonia Fernandes, known as Nobrega, 
who claimed to have been taught her witchcraft by the Devil. Another one, 
Maria Goncalves, a notorious necromancer also claimed allegiance with 
Satan, even after being exiled. It seems a massive amount of the satanically 
biased witcheralt Cane over ty Brazil and found PSP Lt with the Ban Cul 
sorcerers and thus gave rise to the uniquely Brazilian form of witchcraft 
known as Kimbanda, Quimbanda or Kiumbanda. Considering the many 
meanings attached to this linguistic root of Kimbanda, the word itselt 
probably carried many meanings. Maybe the word quite simply referred to 
somconce who was well versed in the ritual practices of the Bantus, as with 
the word Nganga, which can mean both the spirit vessel and the priest 
itself, As we saw in the previous chapter, the word can also mean other 
things. In other words, the meaning ts quite uncertain, but the point is 
that Kiumbanda became more and more associated with Back Magic and 
related to the deity known as Exu and the female deity known as Pomba 
Gira. How Exu became associated with Kiumbanda is probably by analogy 
as well. There were already Yoruba people in Brazil and the Cult of Orixa 
was widespread. The very often misunderstood and complex Orisa, Esti, 
probably became the iconic and functional model forthe Kiumbanda Exu. 
Estis reputation amongst missionaries visiting Yorubaland was that Est 
was simply the Devil. In Catholic Brazil the tendency of sceing Esti as 
the Christian Devil continued. The witches of Portugal and the sorecrers 
of Congo found a deity they could unite around and thus the Yoruba 
Esa became the icon for the protective deity of the sorcerers. In a way, 
we can say that Esd lent willingly his reputation, name and icon to the 
cult. But the fact remains that the Exu we find in Kiumbanda is quite 
different than the Yoruba Est. Even if there is a great tendency of mixing 
the planes here, Wen) AMOMEST practitioners, Wilt should Stat: firmly that 
Esa and Exu are not the same. There are the differences of culture, liturgy 
and preferences for offerings. Some offerings given to Exu are absoltite 
taboo for Esa. We should instead accept and embrace Exu as the God of 
Brazilian witchcraft, a hideous mix of spiritism, Satanism, witcheratt and 
African sorcery and wisdom, and leave Est amongst the Orisas where he 
belongs. The question now remains: is Exu really the Devil? We find two 
trains of thought in the revival of Kimbanda, which is still ongoing. One 
takes on the satanic attitude and the other denics Exu’s diabolic being. 
| would say both are wrong. Exu is the Devil: the problem is that we do 
TM Scein Ta understand the Devil. We should therctore look deeper inte 
the Devil's Masquerade in our search. 
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Limbanda — and the Magnificent Seven 


We have seen that Umbanda had a tremendous influence on Brazilian 
spirituality and religious life. And we need to go a bit deeper into the belicts 
of Umbanda itself to understand the confusion surrounding Exu and how 
he became associated with the Devil in today’s iconography. Umbanda is a 
form of worship centered around the deity, which the presiding father of 
the terreiro has received {i.c. channeled) and the rules and orders of the 
terreiro are influenced by this deity. The growth of Umbanda managed 
toabserb many different deities within its fold. Different classes of eouns 
were incorporated, such as dead marinviros (sailors and seamen) and 
encantados (those taken away in nature) and botadeiros (cowhoys). So 
the classes of death grew and at some point the need arose to structure 
these herds of Eeuns. A separation inte lines became the norm. These 
lines came to be understood as controlled by certain Orixa, The various 
Orixa cults in the Diaspora have always been subject to syneretization 
with Catholicism, not only as a consequence of persecution and slavery, 
but also due to the similarities in the thealogical structure. Accordingly, 
it was noe ditticult to see in the Saints, the holy dead, mirror image of the 
Orixas aid their attributes. The cult of the Orixa was originally cultivated 
m what is known as Candomblé in Brazil, and it is from Candomblé 
Umbanda adepted Orixa. They became associated as the rulers of the 
lines of spirits in Umbanda probably because their association with Saints, 
hut alse because the cult of the Orisa was a cult indigenous to Brazil. 
Therefore, by adopting also this pantheon, a fusion of all spirits of this 
land under the southern cross could be made reality. Quite soon, it became 
necessary to coneretize the rules of Umbanda in order to achieve some 
deeree of unity. We should probably say ‘unity in diversity’, in itself quite 
impressive. Chis was probably made possible because the ideals of charity 
and good will that lie in the cradle of Umbandas birth. During the "50s and 
‘6Qs when Umbanda became more solidified, a separation between ‘high’ 
and ‘low? Umbanda became more and more distinct. The ‘low’ Umbanda 
wits still accepted but it was increasingly considered a barbaric form for 
worship, a necessary evil that one needed to be involved with, since one 
did a charitable and good work for the perverse spirits on the other side 
and helped them in their evolution, Bad spirits, like Exu or Bongbongira 
were considered to be rude, unpredictable, bloodthirsty and ambivalent. 
They were accordingly in need of evolution toward the light. By cultivating 
these spirits one did them a favor, but any use of these spirits: favors wits 
considered dangerous and meddling with the Black Arts. The Black Arts 
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are generally disapproved off in most terreiros of Umbanda, while practices 
more akin to natural magic are considered in good ways. McGregor tells of 
the growth of Umbanda that by the beginning of the ‘60s there were 25.000 
members of Umbanda in only three of Brazil's states (Rio de Janciro, 
Minas Gerais and Guanabara) and it was rapidly growing. During the 
oppression of the "70s, Candomblé became a sort of frontier for the many 
black pride movements in Brazil. Here we probably tind the answer as to 
how the deity of Congo, originally called Bongbongira became associated 
with Est and how Exu and Pomba Gira became solidly planted within the 
religious environment of Brazil. Since these deities were considered ‘low’ 
among the Umbandistas, the black movement of course absorbed them 
within its fold where everything became ‘Orixafied’, also the ‘Congo Exu’. 
The *#Os were a time when Pai and Mae de Santos (Father and Mother 
of Saints) were made at the speed of baking bread, according to Carlos de 
Onxossi, an elderly Pai de Santo whe tollowed the explosion in the "7Qs. 
This resulted in a great amount of fresh Babalorixas and lyalorixas with 
limited knowledge and understanding, whe began to mix and blend bits 
and pieces of whatever could fit in the image. What did not fit was in many 
cases forced to tit. In our days, there is still a deep ditference between the 
more traditional, old houses of Candomblée and those lacking tradition, 
which were toa large extent those houses, which came into being in the 
“TOs. (ne ot the ly CONSCQOCTMCCS Weel that Exu and Esti Day hecame 
assimilated with cach other. In one regard this makes perfectly sense. Esti 
thrives upon revolution and change. This is a fundamental and strong 
feature of his character, being and tunction. That Esti found it proper to 
lend his name to this class of spirits is quite understandable in light of 
the rebellious history of transtormation and change that resulted in this 
(con}fusion concerning Exu and Est. 


Umbanda separates its spirits into seven lines, or more properly 
class of spirits, headed by an Orixa and his or her syneretically aligned 
Christian figure. In what came to be the dark mirror of Umbanda, 
Quimbanda, we also tind seven lines of spirits, but they are usually referred 
to as Legions, in order to strengthen the infernal connotation of this path 
of the Art. The Seven lines of Umbanda are subject to some variation, 
especially the seventh line ruled by Omolu, the Lord of the Graveyard, 
connected to Saturn and the class of spirits related to Quimbanda. In 
Umbanda theogony this sphere of existence seems to be hard to embrace 
and understand as anything other than spirits in need of elevation. This 
is probably a heritage of Kardec, who had no place tor spirits dwelling in 
the realms experienced to be far away from the light. Many attempts have 
been done to transtorm this line of spirits, to make it more proper, in the 
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light of spiritual evolution being central. One of these attempts has heen to 
subject the lines to the culership of St. Cyprian and let the line represent 
all kind of Atrican derived taiths. Some say that the line should be under 
the rulership of St. John the Baptist. Let us sec how one of many possible 


organizations of the seven lines looks like: 


The First Line is ruled by Orixa Oxala, usually syncretized with 
Jesus Christ himself. Other Saints finding their place in this line is St. 
Anthony, St. Catherine, St. Cosme, St. Damian and St. Franz of Assisi. 
This line is recognized by its spiritual purity, the colors of Oxala being 
white and his day Sunday. Sometimes he is also associated with Apollo. 


The Second Line is ruled by Orixa Yemanja, also known as Nossa 
Senhora de Aparecida or Our Lady of Glory. Yemanja’s domain are the salty 
waters and oceans. In her fold we find other Orixas too, like Nananuluku 
whois syneretized with Mary Magdalene; Indians and sailors who died in 
the Ocean, Undines, Mermaids, and lines within lines due to the many 
different Ezuns in this line. For instance the dead Indians (caboclos) are 
ruled by Yara, those who died in the ocean are ruled by Indaia and the dead 
sailors cl Pit ruled by ‘Tarima and Wi (VET have PuM tht for Calunga, which 
means littl: cemetery (for those who died in water). The word is of Congo 
origin and is used in Palo Mayombe today, carrying the same meaning. 
Svinbolic representation for spirits of this line are all things related to water, 
the CUM hls and Instrument My for measuring the STS at the shy. The colors 
white, crystal and blue. The line is symbolized by the moon, 


The Third Line is ruled by Orixa Qeum whose saintly image is found 
in St. George, and to some lesser extent in St. Anthony. Qeum is the spirit 
of iran and wartare, a mighty protector who is symbolized with weapons, 
usually represented by the colors red and green. Ovum has seven leeions 
under him, connected to sites of nature and African tribes, like Ogum Beira 
Mar is the Ogum of the seashore, Qgum Yara presides over the rivers and 
Qeum Nagé is the protector of the tribe with the same name. Ogum is also 
said to be the guardian of Exu and often one sce a form of Oeum guarding 
the representation of Exu. This line is connected to Mars. 


The Fourth line is ruled by Oxdssi or St. Schastian. Osxossi is 
the god of the hunt whose colors are white and green. As a great hunter 
carrying the bow and arrow as his symbol he is naturally connected to 
Cuboclos, the native Indians of Brazil. The founding spirit of Umbanda, 
Caboclo das Sete Encruzihhadas is to be found in this line. The more 
interesting native spirits in this line is Jurema, who has a entire cult 
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connected to her related to the folk magic practices of the forest dwellers. 
Another spirit is Caboclo Cobra-Coral who is doing powerful magic using 
this most poisonous snake in his work. The cult of Jurema is connected to 
the use of ethnogens as well, utilizing the bark of a tree known as Jurema 
in their ceremonies which are mildly hypnotic. 


The fifth line is ruled by the Orixa of Fire and Thunder, Xangd, 
who is synecretized with St. James and sometimes with Sta. Barbara. His 
colours are purple, red and white. He is symbolized with the meteorite 
and the double ax. We find St. John the Baptist in this line and also St. 
Peter. We also find his witt Yansan ruling one of the seven lines in this 
class ruled by Xangé and we find Caboclos ruling most of the others. To 
place St. John the Baptist and St. Peter in this salar and Jupiterian realm is 
another correspondence that are met with some discussion and divergent 
opinions. As already commented, some people want to place St. John the 
Baptist in the last line. 


The sixth line belongs to Orixa (ixum, deity of fresh water, 
sweetness, seduction and Love. Her planet is rightly Venus and her 
saintly image Sta. Catherine. 


The seventh line is usually ascribed the rulership of Omolu, the 
Lord of the Graveyard. This line is sometimes referred to as the Line of 
Souls due to the power of life and death given to the spirits in this line. 
The planet aseribed to this line is Saturn and the saint is Lazarus. The 
conflict in regard this line is so great that everything from Jesus Christ to 
Luciter has been considered to be the ruler tor the seventh line. Since this 
line also contains Exu we can find the confusion and disagreement to be 
quite understandable. We should also mention here that Omolu usually 
are said to be the same as Obaluwaye due to their common hot temper 
and relationship with hot earth. This is in fact net truc. They are not the 
same. Omolu is actually a deity from the tbo tribe in Nigeria and since 
the Yoruba tribe, also in Nigeria, has a deity with similar features, called 
Obaluwaye there is often to see the mistake of thinking they are one and 
the same. The same issue is found with Osumare that in some Umbanda 
houses are seen to reside in the sixth line as a bisexual deity related to 
Osxum (his Brazilian name being Oxu-mare). Also this is erroncous, since 
even Osumare originally came from Ibo, but this deity was incorporated 
amongst the Orixas of the Yorubas, unlike Qmolu, that were fused together 


in Brazilian Candomblé. 
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Lourenco Braga for instance gives a different selection on the lines 
and scparates them according to angels ruled by St. Michael. So we will find 
that Anacl in his quality of Neptune will rule the line of enchantments. 
Oriticl, will rule the minerals kingdon presiding over the mysteries of 
Xango. Gabriel, by being the Angel of Moon will naturally rule waters and 
Yemanja, even it he is given the domain of Venus by Braga, he also places 
St. John the Baptist in this line. Jesus will be related to the Line of Souls 
and Oxala as the angel of Jupiter. The angel Ratael who ts given Uranus 
will be related to the line of the Orient and wisdom. Mercurial Zadkiel will 
be related to Oxossi and the vegetal kingdom while Samacl by his Marsian 
dominance will rule over Ogums line. Further he is separating the angels 
into the rulerhip of the seven continents, affixing seven saints to head 
legions as he is also doing with the Caboclos. There is a scemingly endless 
organization of lines and legions, classes and spirits, saints and eguns. Not 
surprisingly we tind that the same seven fold division is found also in the 
classification of Quimbanda spirits. Also here we find many variations, 
but one of the more encountered separations are as follows and this line 
will he commented upon more in depth in the fifth chapter. 


Linha Malei is headed by Exu Rei (King Exu}. This line is 
considered ta he VOeTY Pure and COMSiEst ot only Exus thitt often Cell Cells 
disturbance, fights, misery and impotence. The Exus of this line are often 
depicted with trident and sword. Some call this line a red line. 


Linha Naga headed by Exu Gereré. This line is said wo be 
Congolese and consist of many dead priests und pricstesses of the Congo 
faith. However, the name of che line — Nagd - sugeest that the origin is 
more Nigerian. Che nature of the line is however are in tune with Congo 
practice than Yoruba practice. 


Linha Caboclos Quimbandeiros is headed by Exu Pantera Negra. 
This line is ruled by Exu Black Panther and consist mainly of dead Indians 
who were reputed sorcerers. [In some cases it is understood to be a line of 
American Indians and are generally considered to be very ruthless these 
SPIrits, 

Linha Mista is headed by Exu das Campinas. Exu of the many 
fields take the czuns of any nationality into his fold, especially those with 
the power of provoking incurable illness. 


Linha dus Almas headed by Exu Omulu. These spirits are given 
demonic features, with their long ears and horns and are ascribed to the 
cemetery. CDhese spirits are the intermediaries between lite and death and 
commands great respect. 


Linha dos Cemitérios is headed by Exu Caveira. We could also 
call this line the line of Skeletons and this is another class feared and 
respected. They have the ability to heal and also give diseases of the brain 
and blood that are virtually impossible to heal. 


Linha Mossurubi headed by Exu Kaminaloa. These spirits have 
a tribal look with their tacial painting and piercings. They are usually 
employed tor use in the Black Arts, and especially mental disorder and 
insanity is in their domain. They have many features in common with the 
spirits of the mixed line (Linha Mista). 


Seven is a number of great importance which is reflected in the seven 
lines, with seven legions in cach line both in Umbanda and Quimbanda. 
And seven is indeed an important number. It is the combination of 3 and 
4 the union of the female and male principle that find its shape in the 
piscia veschi the geometrical tish made by two intersecting circles whose 
diameter is constructed upon the number seven. There are seven notes 
in the musical scale, seven archangels, seven apocalyptic seals, seven 
wonder's, SUVETI continents and Salomon usa SVT Wells bi bunilal the 
temple. We also have the SVT Stars and their constellations. 


The Lord of Mystery and Intersections. 


Itseems that Quimbanda has been subject to a tendency similar 
to the spirit of revival these days, where more diabolic approaches are 
applied and also approaches done by western occultists, especially rooted 
in thelema. How forteited such approach is will hopefully be evident by 
the end of this grammar. In Brazil the main tendency scem to be to view 
Exu either as a devilish figure in need of evolution towards the light or asa 
satanic being in the STIS of being ee de ana corrupted. But, ad Cer 
What approach taken, there is a common consensus that these spirits are 
wise and capable of helping man with their everyday problems. Exu comes 
in many shapes and forms speaking of his prominence in all nature. At 
virtually all sites of nature, in all nocturnal beings and all nocturnal actions 
and everything mysterious we find Exu. In the hard liquor, in the drops 
of fire and at the trunk of trees we find Exu. [n the velvet fabric, in the 
mud of the river, in the forest and as the spirit ally of the bat we also tind 
him. ln the streets and crossroads, the cemetery and the black stone we 
tind these intriguing deities known as Exu and Pomba Gira. Usually Exu 
is representing the instability of these sites in the nature or of the site he 
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or she is associated with. Exu Tranca Ruas is associated with the streets 
and his ambivalent nature can be demonstrated by him heing responsible 
both to agitate fights in the streets as well as protecting the entrance of 
the house against thieves and violence. Exu Pimenta can both heal you 
as well as poison you with his herbal potions. Pomba Gira can lead you 
toa perfect lover as well as lead you into the perfect sexual assault. It is 
this ambivalence that has given these deities their reputation of being evil 
and related to the devil. Certainly this ambivalence and this challenging 
attitude casy find its reflection in Jehova’s adversary and given the Christian 
orientation of the cultural soil of these spirits the diaholic label easily pet 
attached to them. We do not seem to understand anymore how usectul and 
how dependent we are of this force of disruption and resistance. We do not 
sec the importance of our darker sides as Odin saw his need tor Loke, his 
disruptive blood brother of fire and change. Instead there is a tendency to 
depreade these impulses and the spirits associated with those parts of human 
nature we consider as improper, impure or against the grain. The idea of 
unity has been lost. Oppositions need to stand apart in our mind, given 
that we have embraced dualism to such an extent that the role and function 
of the devil as n accuser and a challenger aiming towards transtormation 
has been lost in a havoc of diabolic profanity. Maybe by turning to the 6" 
Century and look at the medieval times we can understand better what 
happened with the devils position after his “tall from grace”. 


The Order of Dragovitscha and the role of the Devil 


Inasixth Century mosaic in Ravenna we encounter an interesting 
imagery. Lhe Christ seated between the Devil and the Good Angel. Christ 
is giving the sheep's co the Good angel and the goats to the Devil. Both 
the Devil and the Good angel are depicted with che halo, just like Christ 
himself, signifying a mutual divine status. The main point of ditfterence is 
the colors. The Devil is depicted in dark blue and the Good Angel in scarlet 
red. The dark blue hue signifies the terrestrial or material domain and the 
blood red color signifies the divine flame or pure spirit. The interesting 
point is their mutual connection with divinity and Christ seated hetween 
them, all of them in their holiness. 


Turning to the philosophers of the via negativa such as Origen 
and Dionysus can maybe reveal a key to this theological dilemma. The 
via Negativa is concerned with the hidden god, the veils of mystery and 
the difficulties we are confronted with in understanding the godhead. 
Dionysus said that che path towards the godhead was a gradual clearing 
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of the darkness, but still the mystery would be clouded in unknowing. “To 
understand is to know, to know is to know that we do not know”, Dionysus 
said. To grasp the unknowing and start the process towards knowing we 
need to strugele against pathé, which means our confused and ambivalent 
emotions and passions and reach the stage called apatheia or a calm mind 
in the spiritual sense. Only by this we can reach ciréné (the peaceful and 
divine condition) and hecome as gods. The term pathé is interesting in 
this regard. It is a natural condition we need to overcome in order to 
become as ods, In this term we find both ambivalence and the struggle at 
opposing forces within the Secker himself. Without pathé we can not start 
the path of knowledge and realize our divinity. The Fallen Ones is usually 
understood to be morally ambivalent, a feature they have in common 
with the Greek daimons and the Arabic jinns. The demonologist Psellos 
demonstrated an occupation with the classification of the empyrean and 
infernal classes of spirits. He pointed out not only the ambivalent nature of 
the infernal legions, but also the way they work. He said that demons act 
directly upon our senses by provoking phantastikes or images and by this 
influence they can influence indirectly nous, or mind. Socrates ascribed 
his ability of thinking and reasoning to the work of his daimon, the word 
that later became “demon” in its reference to hostile spirits related to 
the four clermnents, especially air. Jeffrey Russell in his book on Luciter 
recounts a heresy that we should look closer at, the Bogomil heresy. This 
heresy was presented by a Bulgarian man by the name Bogomil, meaning 
“beloved of god” in 950. During the 12" Century the Bogomil heresy 
was separated into two slightly different strands of thinking, one dualist 
stance what took the name The Order of Dragovitsa and the less dualistic 
one, The Order of Bulgaria. Central for this heresy was its demonology 
that indicateed a varied influence both in regard to sources of thinkers 
as well as culture. Shortly their demonology said that Satanael was the 
elder brother of Jesus Christ. Satanacl was jealous of Jesus position, since 
God tavered him. We see here how this conflict amongst the heavenly 
inhabitants is an early mirror image of the dispute between Cain and Abel. 
The elder brother being jealous of the position he believed the younger 
brother to have in the eyes of God. Satanael decides on this basis to create 
the cosmos and the spheres, replicating in a vaster extent the heaven and 
earth God made. This separation of domains led the Bogomils to state 
that Satanael was the God described in the Hebrew canonical writings, 
popularly referred to as the Old Testament and accordingly the Teacher 
and Guide of the writer of the Torah, Moses. This would then indicate 
that the ten commands and the Israclite laws and the rather ruthless 
behavior of the God of the Hebrews were tn reality the jealous Satanacls 
attempt to enchain humankind. Satanael were also invelved with earth 
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as he created Adamos from mud and substances of the earth. He however 
failed in animating the corpse of Adamos and asked help from God to 
bring this being, created by divine hands and mind to life. God agreed 
ty help Satanacl and animated Adamos. They then create Cheva/Eve in 
the same fashion. Satanacl makes the body and God gives lite and soul. 
Satanacl desires his creation and he bestows his seed in Eve's womb 
resulting in the birth of twins, Cain and Calomena. Later Abel was born 
by Adams after intercourse with Eve. Atter Cains murder of Abel God is 
removing Satanacls ability to create and embark on a rescuc operation of 
mankind's divinity resulting in the preparing of the way tor the Messiah. 
With the mission of Jesus Satanael is thrown from grace a second time, 
but this time he falls by the name Satan, the epitaph —el removed trom 
his identity. The epitaph —cl means “son of God” or “Godborn”. In this 
case we can say that Satanel would indicate lis role as divine adversary, 
a needed clement. With his second fall his opposing qualities are no 
longer recognized and he simply is turned into something devastating for 
humankind, as we read: “Be sober, be vigilant; because your adversary the 
devil, as a roaring lion, walketh about, secking whom he may devour” (1. 
Peter 3:8). The Bogomils saw the Devil as pure matter and accordingly 
the Roman Catholic Church were renounced as a cultic center for Devil 
worship based upon their pivotal tendency towards aesthesis in their 
Churches. The Bogomils considered any representation of divinity that 
were connected to senses or matter to represent the kingdom of Sacanacl. 
Atthe heart of their doctrine we find however the interesting idea that God 
created Satanacl from his own shadow and in Bogomil iconography we sce 
Satanacl and God often represented in friendly communion. We also see 
how they cooperated in the beginning and even when Satanel creates the 
cosmos and ask for help to animate a being he made, God comes to his 
aid. The Bogomils said it was quite evident that the body was the work of 
Satanael since in death the body goes back to matter, while the soul goes 
back to its spiritual domains. Lt all goes back to where it belongs, but the 
composition of spirit and matter is in itself a creation blessed by God and 
thus representing the divine order in a unique way. 


There are many points of reference between this heresy and what 
is said te be the beliefs amongst the Yezidi of Kurdistan. What Joseph lsva 
referred to as devileworship. We find the same theme concerning Melek 
Taus, the beautiful and beloved angel of God, who fell due to pride, but was 
forgiven and replaced on the throne of God. Similar to what betell Satanel 
and his first fall, he was actually replaced in his previously lofty position. 
Melek Taus also carries a dual function. In front of God he assumes the 
name [blis but in his terrestrial form he is called Shaytan, or tempter. We 
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tind the same theme, that the devilish being is divine and seemingly a 
needed element in the creation. Shaytan is said to be represented by the 
spiritual fire and interestingly enough the class of beings said to be more 
ambivalent than any other. according to Al Qran, are the spirits said to 
be made from fire, the djinns. Djinn or jinn - or the female jinniva are 
associated with places related to the Otherness, like caves, sub-terrestrial 





domains and graveyards. They can bless and curse with the same hand and 
are usually feared for their power and unpredictability. We find the same 
ambivalence in the Teutonic and Norse class of deities especially in the case ot 
Holda and her wild hunt as well as the mystery surrounding Odin. It is the 
clement of otherness, legions of alien forces and the darkness we see. This 
Orherness tends to produce fear and we feel we need to defend our selves 
against these fearsome forces that threaten our harmony. The Shadow 
used as a term in both psychoanalysis and mystical teaching refers to che 
unknown. Those impulses and forces we deem unstable and ambrvalent 
because we don't understand them. But in reality it can be just as much 
the stage of pathé we need to resolve, the unity of “same and other”. The 
battle between same and other is seen in the battle of the Gods in the 
Norse pantheon in regard to the Vanir and Aesir. This also represents the 
fight between the satanic lower soul and the higher soul and divine mind 
in order to gain providence to the divine being. These battle is nota battle 
of life and death, but about rulership. These two forces need to discover 
that they need to reconcile with each other, they will bri ng together ina 
harmonious balanced hierarchy the “same and the other” for the sake of 
unity. ln the case of Odin his brother by blood-pact is Loke, bis needed 
shadow, the clement of movement and change. The divine ambivalence 
is the key here. This same ambivalence we tind in relation to Exu and 
the cult of Kiumbanda. These forces represent the shadow, the power 
of change and they are unpredictable. Their unpredictability is obvious 
when we see how many different opinions there are about these spirits. By 
confusion and disagreements they establish the path of pathé and forces 
one to a realization of the next stage. Those who fallin this process will 
suffer a lack of respect amongst these spirits and will continue to travel 
with pathé as their guiding light, in tutile circles, reminiscent of Dantes 
journey. In a microscopic level, the ambivalence is within, and this is the 
truce teaching of Exu, by resolving our conflicts and find peace with our 
inner demons we will resolve the ambivalent tension between “same and 
other” and avoid the dualist trap where something or someone need to 
be evil in the sense that it works against us and we will become kings and 
queens of the world of senses and fantasy. 
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The Sinister Kingdom of the North 


Quite often we are met with the label “lett hand” or the “darker side” 
referring to the cult of Exu, at least in circles of Umbanda. Let us return to 
the mysteries ove the lett hand and lex vk ale purst ie or DL sks examples 
illustrating the transformative clement of one left hand character, Santa 
Clause. Lucifer set up his throne in the north. We read in Isaiah 14:13: “1 
willexalt my throne above the stars of God: | will sit also upon the mount 
of the congregation, in the sides of the north”. The mystic Bonaventure 
wives the direction of Hell to be in the North. In orthodox kabbalah the 
north is associated with the Left side or the direction of the Beast and the 
had seed of mankind. To utitize the left hand path in magic ts considered to 
be a dangerous path associated with devilish influences. As we see in the 
biblical references to the two races of man. We find that Satanacl placed 
his kingdom in the north, where we tind the tree that gives knowledge to 
good and evil and the side associated with the seed of Cain where man 
and beast mingled. On the other side, the tree that brings life where placed 
in the south and associated with the pure and innocent race of Abel and 
associated with the dextral or right side. We see this in the Latin “Sinister” 
cls rhe word for left, which Werks the Ccrin uscd tor the devil, but alsuy for 
Santa Clause, whose original name were Sinter Clause, or Nicholas the 
Sinister. Also Sinter Clause is associated with the north and travels in the 
nignt. Phe devil wears red, as Sinter Clause and he goes down the chimneys 
and get colored with sooth an thus turns into the Sooth Black man of the 
Sabbath, in the line of Cain, the instigator of witch-blood. Food, wine and 
eweets are lett for him in order to sweeten the Sinter Clause of which we 
have the nick name Old Nick as a term for the devil. The same offerings 
are used in the cule of Exu. Sinter Clause left nuts, fruits and other gifts 
indicative of his association with fertilicy, We have now moved into the 
mind of the Medieval World, where we find the first traces of a coherent 
demonoloey and a greater interest in the enemy of Christ, by detining the 
devil and his legions. As in the case with Nicholas the Sinister we speak 
about unpredictability and fertility. Today he is the King of Christmas, 
depicted as a grandfather especially fond of children and brings gifts by 
obligation. [t is this process of change that is signified by Exu, a power 
needed in order toe create movement, change and “progress” in the world. 
Transformation and movement is the result of sensualism and desire, 
sexuality and attraction. And this is the domain of Exu and Pomba Gira 
- the world of sex and senses. And nothing is more related to sin and guilt, 
fascination and misuse than sex and certainly a deity related to pleasure 
will from a Christian point of view be considered as representing the 
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“other side”. Sexuality, night and north are the adversary to celibacy, dav 
and the fiery south. 


The misconceptions of sexuality started in a way with Pope Urhan IIs 
ban of marriage for priests in 1095 came to truition in the decades following, 
reaching tts zenith in the Medieval Age. The devil is no longer only material 
and a power that play tricks with our senses - but he rides at night with his 
host of demonized beasts as a villain trom Hell sowing discord and agony. He 
lurks around in the night and his virile aspects are emphasized. Not only is he 
transformation, danger and ambivalence, but he indulges in the pleasures of 
the flesh. His people are initiated by means of sexual orgia and scnsualism. 
Codes of good behavior related to the Christian ideals of ascetic behavior 
surfaced. The notion of celibacy being a ward against satanic domination 
and cl condemnation at the kingdom ot the SUTISUS towrk rapidly torm. Every 
impulse from the world ut TATE ana MED aS should he: duly “exorcised. 
lt should be mentioned here that the word exorcism is from the Greek 
exorkizo which allude “to secure by oath” or can also mean “to ask or pray 
deeply”, from the root horkos meaning simply “oath”. One form of exorcism 
widely used by the Medieval clergy was “cxsufflation”, to breath upon the 
forchead of the afflicted one to dispel the negative forces. Not exactly the 
same meaning as we find today, where exorcism refers to dispelling some 
hostile force. This little detail is interesting for our study since it simply 
turn upside down the whole notion of dispelling evil by using the formulae 
of exorcism in any other way than binding the impure clement by oath. 
Certainly it also hint towards the pacts made with the devil actually was an 
idea coming from the Church it self by their practice of exorcism. Rather 
it hints to the infamous practice of making pacts with infernal entities. 
This commentary is also crucial in order to understand the influence and 
use of grimoires stemming from the Medieval and Renaissance Age in the 
practice of Kiumbanda. This often confuses seekers in modern day, simply 
because there is tendency in the modern age to approach everything trom 
a personal view and neglect the context. One can not understand the 
py eA VATA S ascribed lay King Solomon, Verum and other such work without 
understanding the world that gave birth to them. Today the grammars of 
the art to often turn into diabolic exercises by their relation to demonic 
and internal entities which al to easy turn into vulgar satanism and other 
similar foolish approaches. One such matter often met with bias, distortion 
and downright stupidity is the mystery of Luciter. 





The devilish center of the Cosmos. 


The Mystery of Lucifer and his cosmological placement is perhaps 
better set forth by the famous mystic and poet Dante (1265-1521) in his 
Divine Comedy, There are certainly many aspects of Dante that could be 
discusses, but we need to limit ourselves to Dantes organization of the 
Cosmos and the position of Satan in Creation. We will find that at the 
center of the Cosmos the devil rests. This is in harmony with the Bopomil 
heresy that assumes the central importance of Satanael as the creator of 
Cosmos. There should not be any controversy in this regard. The powers 
of the north can VEry well situate them selves in the center. North as the 
miteway ta the hidden powers, to the realm of death and coldness, the 
concealed mysteries are quite proper for the gnosis expounded upon in 
this book - as is the central position of Satanael. 


Dante was influenced by the Augustinian idea that everything in 
the cosmos had a naturally dritt cither towards “God” or the “Devil”. Qur 
truc human nature would always clevate us in the direction of God. But 
when we are motivated by desire and illusion we tall to che other pole. God 
isexpansive and the Devil is nothingness, the great contraction, darkness 
and dark emotions. God is enlightenment and absence of darkness. Dantes 
travel to the heart of the Devils kingdom is firstly an allegory of the human 
battle against our lower self and also it gives an account of the journey 
lesus Christ done in his three days of death. The interesting with Dante 
as with all neo-platonists are the attempts of separation in spite of the 
philosophico-logic unity that are present in the way of thinking. In Dantes 
case the paradox becomes evident when he sees that he is placing the devil 
and his hell at the center of cosmos. The conflict is here in relation to the 
position of God, whom he sees as the moral center of the cosmos. Since 
moral can not have a fixed center but embraces and penctrates all things, 
God embraces all and we are left with a defense tor the devils role and 
function instead of the opposite. Russell quotes Frereceo in this regard 
and says that: “Satan is the “center of the physical world and beyond 
the outermost circumference of the spiritual world”, but God is “at the 
center of the spiritual world and is the circumference of the spiritual” 
(Russell 1985: 219). [t remains that the one partake in the realm of the 
other and completes cach others opposition. [t also makes sense in reward 
the northern placement of the devil and his placement in the center of 
the material world, [t seems that the crux lies in our tendency of either 
aspire ta “rod” or to the “Devil”, but chis dual aspiration ts a challenge 
none of us ure spared for, even Jesus Christ went through his ordeal when 
he descended to Hell for three nights and three days. In the end we find 
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more that the Aristotelian law of physics, where equal produces similarity. 
This seems to be more the nature of the idea of the placement of Exu in 
COSMOS, as a spirit partaking of all things material, as the centre of the 


sensible creation. 


For Dante the fall of Lucifer happened in the southern pole of 
Jerusalem, causing the dry land to retreat to the northern hemisphere and 
the south being filled with water — with the exception of a deep cavern that 
paved the way to the center of the earth. This fall could perhaps better be 
understood metaphorically als cll all that 1 affecting all mankind. In the 
heart ot our matter the devil tell through Our tlesh and blood and made his 
kingdom within us. The waters and dry land as metaphors for flesh and 
emotions can be seen as the devils playground amongst the humans today 
- Where desire and emotional states are the weakest points of the human 
make up. Ltis also these sensible channels where we can open up for divine 
impulses and seck unton with our higher self. The Greek philosophers 
saw the importance of guidance on this path - and the guidance was 
accomplished by ones “daimon”. We could understand this term in wavs 
of a daimon being similar to those of benevolent jitns, particularly good 
Willed towards the philosopher or mage under their supervision, Like Exu, 
the daimons were understood to be ambivalent spirits. Otten said to be 
earthbound and a source tor teachings as well as guidance according with 
ones Fate or Destiny. Due to the nature of Exu | would suggest to look at 
these spirits as if they are similar te daimons or djinns. Doing this we will 
fare much better in our trafficking with them. By meeting them in this 
way we will both understand the dual attraction as well as be able to bring 
harmony to our “lower” and “higher” soul. They are forces of movement, 
ordeal and challenge and all this we need in order to understand, grow and 
become wise. They give blessings and curses, but the ultimate is neither of 
these, but the understanding arising and in such way turn everything into 
a blessing. This is the important function that Exu holds. Exu is point of 
merging between the oppositions within. Like the devil, Exu is the one who 
questions and challenges our motives and reasons and forces us to go deep 
in our self to seek wisdom and truth. Often this truth we hide is the truth 
about our self, our motives and reasons. Just as Dantes placement of Hell 
is at the center of the material with the protecting circle of fire surrounding 
it, so itis with our own Hell situated in the center of our flesh, it is always 
there anu pust cls WES have a constant access to the infernal kingdom Wie 
diy also have ad CONSTANCE ACCESS TL) the CiMipyy health kingdom. lt Is OUr OWN 
infernal and celestial decent the Devil teaches us to chose and transcend. 
With this in mind we should be well armed in our further travel on this 
path that cuts both ways, within our selves as well as to the outside. 
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Chapter Three — Uhe Devils Lover 
Combi Gira — The leon of Womanhood 


The iconography of Pomba Gira draws heavily on sexuality, 
prostitution and lusthulness. She can be either a woman of the street or 
of the aristocracy. She is usually exposing her breasts and/or displaying 
proudly her firm and sensual body, ina way that celebrates the womanhood 
inall its sensual and sexual pride. She is the seductress, the whore, the 
mother, the witch, the best of friend and the worst of enemy. She is 
woman and witch. Both to the most full extent of the words. Usually she 
is presented as the wite of Exu - as Exua or Exu-woman - as the “Devils 
Lover” and wife. She delights in the pleasures of the flesh, in challenging 
the weaknesses and obscure desires of her people, especially by sexually 
means proveking reactions, in order for growth and overcoming to occur. 
She prefers fine cigars, sweet wine and champagne. Jewelry, roses and 
sweet incense are amongst her favered delights - and most of all, she likes 
men. Most practitioners would agree in this, that Pomba Gira seems to 
favor imen, but the reasons for this is not all that clear cut. | would suggest 
that Pomba Gira by being the fullness of womanhood is paying a great 
attention te men in order tor them to change their perspectives of the 
female powers. It can be perceived as a way to dominate and awaken a 
diftercot kind of consciousness amongst men especially in male and macho 
dominated cultures. The usual opinion is that Pomba Gira havers men 
duc to her whorish nature. | would say that such opinion is to be missing 
the whele point and be led astray by her seductive form. Pomba Gira is 
perhaps better viewed as the revole against the modern society, the denial 
of culturally imposed moral and ethic values as well as a revolt agaist 
the common accepted rules of behavior that enchain woman in the role 
ofa virgin, instead of celebrating her tree spirit. She is better understood 
asa free woman, a woman of the world that thrives upon the pleasures 
and ordeals of carnal life. The challenges we meet as humans in this 
incarnation. [t is this aspect that resulted in her popularity. She understands 
the human condition so very well, which turns her into the best of friends. 
Inthe giras (feasts) of Exu and Pomba Gira, when she comes down and 
possess her worshippers, she always give good counsel about the evervday 
mroblems of men and women, especially problems related to ones love 
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life. Her sensual approach both makes people feel embraced by love as 
well as being scared by her provocative attitude. She can make people fee! 
that they are attractive and it also serve as a challenge. The challenge she 
represents is whether we manage to sec beyond the sensual and provocative 
form she display and realize the wise woman within. Simply, do we see 
her for what she truly is or do we sce only the masque? She is truly the 
wise woman using this form as a mirror of your own depth. Her torm is 
that of a laughing, vulgar harlot and surely it can deceive the people in 
her presence. But if we look closer on her pontes tiscados (songs) mayhe 
we can understand more of this enigmatic Lady. 


In one of her songs we sing the following: 
Fur sou Pombu-Crira, 
E vim pra traballety, 
Sone mulher des sete Exus, 
E tadr i} mul hilt lever, 
Ew tenis wma Ruimha, 
F tenho tambeim wm ret. 


Translation: 
[am Pemba Gira 
I cume to work 
Lam the wife of Seven Exies 
Ana all evil |, tithe with TFL 
Ihave a Queen 
And | have alsa a Kime 


We see here that she is the wife of seven Exus, and also that she 
have both a Queen and a King. Immediately it can advocate some sort of 
frivolity and promiscuity, but this song carry reterences both to the dual 
nature of Pomba Gira, as the servant of the Queen as well as the King, 
meaning woman and man. As will be evident through this grammar we 
will also see how it carry references to her human incarnation as well as 
to her multiple domains. The phrase saving that she is married to seven 
Fxus, refers to her being the true power behind all the Exus, seven being 
the sacred number of Exu. This reterence does not indicate that she is an 
insufferable nymphomaniac but that she is related powertully to the total 
array of Kiumbandas powers, as another song goes: 


Nau fumilia da Pombu Gira, 
Sd se mete quem puter, 


Ela é@ Maria Padilha, 


Amuther de Latcifer. 
Translation: 
fn the famuly of Pornba Gira 
Just these uti Cicerl cal lures fea CUE 
She is Maria Puclilhet 
The wife af Lucifer 


She is the wife of Lucifer the song says and this bring to our 
attention especially two goddesses, Lilith and Ashmodecus. We will after 
tracing the historical Maria Padilha, which is one of the more famous and 
powertul of the Pomba Giras, look closer on the mysteries of Lilith and 
Ashmodeus as well as Salomé in order to make more sense of who this 
enigmatic Lady truly is and what she is capable of. 


Maria Padilha seems to have been a real person, lover of the 
Spanish King Pedro | of Castilha (1334 —- 69). The story is quite sad with 
its drama of violence and, sex and seduction. The story tells of a powerful 
woman who manipulated the death of her rivals and also of a king more 
sinister than her self that was referred to as Pedro the Cruel. Within 
all the sadness we find a great love story, and upon the death of Maria 
Padilha King Pedro | of Castilha did not only made for her a mausoleum 
in Sevilla (which was about to be the reyal centre) burt also recognized 
heras his Queen. She had three children by che king, but all of them died 
before reaching adolescence. Maria Padilha also influenced characters of 
romances weaving dramas of witcheralt and romantic disappointment and 
trauhadeurs composed serenades inspired by her legend and history. The 
many references to Pomba Gira, and especially the Pomba Gira known 
as Maria Padilha, and her royal status is undeniably very present in the 
historical notes related to King Pedro Land his court. Another feature of 
interest is how Maria Padilha became associated with European Witchcraft, 
especially related to the circle of Witches of Evora in Portugal. 


The Holy Office in Valencia came into possession of numerous 
conjurations of devilish forces. Amongst the many accounts there are 
especially one which was received in 1655 that are of particular interest 
tor this study. Here we find the following conjuration noted down: 

{ "iriure... 

(lam Burrabius, 

Clon Surterraeds, 

(lon el Diabla (apie, 

(Jie pede mes, 

Poy fa muger de Sutures, 
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Por la muoer de Barrabes, 

Por ta muger de Berzebut, 

Por Burrabds, bor Satan ¥ | cifer, 
Par dovia Maria de Piredilla, 


Y toda su cuadrilla 


ln 1640 we find in the confessions of Luisa Maria collected by the 
Holy Oftice in Lishon the same themes referred, Satands, Barrabas and 
Maria Padilha., Luisa Maria were utilizing folk magic spells related to 
facilitate lovemaking by calling all these forces mentioned in the satanic 
conjuration trom 1655 in Spain. Also in Portugal in 1662 we find the 
Inguisition collecting the testimony of Manuela de Jesus who is referring 
to the use of Maria Padillha in the same satanic context and for the same 
ends. Lastly in the testimony of Maria de Seixas in 1673 we tind Maria 
‘adilha reterred to as a vulto, meaning “entity” or “spirit”. In those years, 
most witches found guilty in intercourse with the devil either physically 
or mentally by the Holy Office in Portugal were often exiled to Brazil who 
used to have the more proper name as Santa Cruz and Vera Cruz due 
to its position under the constellation of the Crux. The connection this 
constellation has with Venus can maybe be taken into consideration given 
the uniquely Venusian atmosphere that is lingering around in Brazil even 
towdhay. 


The iconography of Maria Padilha was passed on historically in 
Brazil as well. It is almost like the history repeats it self in regard the 
mistress of Don Pedro I, emperor of Brazil in the time of José Bonifacio 
(between L830 — 50) in relation to Maria Padilha and the Spanish King 
Pedro L The mistress of Don Pedro | was a woman by birth called Domitila 
de Castro (born in Sao Paulo on the 27" of December [797). She was 
later raised to the aristocracy and assumed the name Marguesa de Santos. 
In intimate letters to his mistress Don Pedro | referred to himself as her 
“big demon”. The relationship was explicitly open and acknowledged by 
all and Don Pedro even had three of his many children with the Marquesa 
de Santos. The Marquise her self conceived fourteen children in all and 
Don Pedro leven had a child with «a nun ina monastery in Portugal. Just 
to point out the highly sexual mature of these two lovers relationship. 
To see Don Pedro I as yet another representative of the devilish icon of 
Exu and the Marquesa as a representative of Pomba Gira is noc difficult. 
In fact, it is strange that the Marquesa de Santos has not been granted 
i place in the fold of Pomba Giras in a common accepted level amongst 
her devotees as an Exu woman - especially considering the highly sexual 
and diabolic nature of their relationship, both between the two lovers and 
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also in relation to Brazilian politic. De Santos was a great critique of the 
here of independence, José Bonifacio, Actually the force and influence of 
the Marguisa reminds of another Pomba Gira, Maria Quitéria that was 
influential in the war of independence in Bahia, They both were Capricorn 
with Leo rising, a powerful combination for a woman and in many cases 
this aspect contributed to make them influential in politic and seduction, 
alo Eva Péron had this powerful Saturn-Sol aspect in her chart and her 
fame and influence reached further than Argentina. 


Witcheratt was a hot topic in the 17" Century and in the case 
of Portugal we find the famous circle of witches in Evora that some 
says where a nucleus for the Portuguese witches and also the circle that 
educated Maria Padilha in the arts. The witches of Evora were said co 
work beth with kabbalah and folk magic, the production of philters and 
tratticking with the Devil in the Aquilarre or the Sabbath. It is also said 
inthe grimoire of SA Cypriano that the witches of Evora were teaching 
the priest to become the legnedary St. Cypriano the internal arts. Legend 
tells that Sado Cypriane used to be a sorcerer and necromancer before he 
was ordained to priesthood. The grimoire sugeest that he did this in order 
to work the Black Arts undisturbed from the paranoid and suspicious gaze 
of the Vatican. 


Another important influence can also be traced if we turn to 
the romances und poetry of the 14'" Century. Especially influential were 
Fernando Rojas and the publication of his romance “La Celestina” in Spain 
499, The book about Celestina is a classical romantic love story between 
ayoung couple mecting hindrances when they try to live their love. They 
young couple are using the cunning Celestina as their intermediary and it 
all ends in death and despair. Celestina is formed in the classical shape of 
awitch, She makes divinations, she makes philters and she ts a midwite. 
Most of all she do what she can te help people in ditficult situations in lite, 
but still she is alse evil. She becomes the victim of the bloodthirsty mob 
when the young couple secrets are revealed. Rojas portrayed Celestina as 
manipulative and deceittul, with a slippery tongue and a wicked mind. But 
at the same time this figure is extremely ambiguous, veiled in sweetness 
and romance wickedness and dread alike. In many ways, Rojas managed to 
catch the double nature of the witch in his book, the nature we recognize 
in Pomba Gira whe can do both good and evil. The book became very 
popular and retained its popularity for the next two hundred years or so 
and probably it influenced the ideas people held about witches to a great 
extent. She was wicked, wild, obscure and beautiful — and not to forget, 
female. Just like the Pomba Gira in the cult of Kiumbanda. 
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We have another route of influence that need to be discussed. 
Again we return to what is referred to as Congo-faiths or more correctly 
as Candomblé of Angola. Candomblé de Angola focus on Nkisis, the 
Bantu term for spirits. Here we have a spirit by the name Bombogira that 
arc syneretized with the devil and the devil in turn is by some synecretized 
with Exu in the reflection of Candomblé known as Nag. Bombogira ts 
referred to amongst the adherents of Candomblé of Angola as a deity that 
can be cither male or female. And probably the Congolese descendents 
saw in their homely devil similarities in the deity whom the exiled witch 
Antonia Maria called “Witchmother”, namely Maria Padilha. Exu had 
already taken the phallic position, and with the devilish androgynous spirit 
called Bombogira it did not turn out to be a problem to assume the cole of 
the fearsome wite of the devil. Amongst the Bantus deified ancestors are 
central for the cult. The revitalizing of the physical bones and bringing back 
the essences of the one who once carried these bones within his or her flesh 
is a common feature of these mysteries as they have been transmitted in 
Palo Mayombe. Pomba Giras like Maria Padilha, Maria Mulambo, Maria 
Quitéria and many others went through the same process. The once living 
persons become spirit and subject for petition, much like the catholic saints. 
All of them were said to be free and seductive women with a strong will. 
These were all models of the female power, women that took their will 
and fill of all pleasures, whether they be noble or poor, Most Pomba Giras 
is conceived of as poor, only Maria Padilha is said to have been of noble 
heritage. 


We also have the connection with Pomba Giras and gypsies. [his 
is probably because the gypsies association with witchcraft or mirongas as 
spell craft is also referred to. The Gypsies are sometimes called Mirangas. 
In one calling to Satands and Maria Padilha in 17 Century Portugal it 
is clearly made a reference to her being a gypsy and the ritual involve 
otterings to Cain as well. Many gypsies consider themselves to be the 
children of Cain and trom the perspective of a practitioner of the wise 
craft it all makes more sense than one could imagine. Pomba Gira comes 
in many forms. We have already mentioned a few famous Pomba Giras 
and we can also name; Pomba Gira Cigana Salome, Pormba Gira da Praia, 
Pomba Gira Menina, Pomba Gira Dama de Noite and Pomba Gira Rosa 
Caveira. All of them are expressions of the same fundamental prote-witch, 
with specific orientations and specialties. Her typical nature as a witch is 
sung about in the tollowing ponto cantado: 

Met melhor vesticde, 

Cer ofertcr, 
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Purves 0) GET, 

Cor de Mengu pra sanygruatr, 
CO) preter du minha roupa, 

Vet presenter, 

Ao mimige que na escurtddn, 


Vall ficett... 


My best dress 

avant to offer 

For eney enemy 

The color of Menga (blond) to bleed 
Black on my clothes 

Fawall frreserut 

Toony enemy which m the darkness 


Will steey 


We see here how Pomba Gira remain the friend and ally of her 
worshippers and in this case, await the enemy to tinish him oft, while 
the worshipper stays in the darkness with her. Pomba Gira, like Exu can 
work good and bad. They are dual or ambivalent, which made the Muslim 
witches, mclé to see the correspondence between Pomba Gira and Exu 
and their own jinns who they cultivated on Friday, a day auspicious tor 
Pomba Gira (Meyer 1993). The discussion on the relation between Exu 
and jinns has already been presented and this observation made by Meyer 
build up under our hypothesis of the truce nature of these spirits being 
daimons or jinns. 


Bomba Gira is truly an nfuri or ceun (disincarnated spirit}, but 
her reflection can be found in deities like Lilith, Ashmodeus and Salome. 
I say reflection, as the contents in this chapter aims toward giving an 
understanding of Pomba Gira and her nature on basis of already existing 
eens and wisdom, not making parallels that calls for identification with 
any other spirit. Salomeé was the stepdaughter of Herod that demanded 
the head of St. John the Baptist on a plate in return for her (or as some 
interpreters says her daughters) lap dancing. This makes St. John the 
Baptist a type of adversary to this mystery, and theretore intimately and 
importantly related to this hidden and veiled secret behind Pomba Gira. 
Salome have been linked with the Qucen of Sheba and the Queen of Sheba 
has in turn been connected to Lilith and Naa‘® mah in various ways. The 
connection with Ashmodeus is coming through Venus of which we can say 
Aphrodite is the benevolent reflection. The connection with Ashmodcus 
and Ursa Major ts also of importance to nete. Let us look more in depth 
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of Lilith, Asmodeus and Salomé, which we can consider to be our Trinity 
of threetold lunar vibration into Hag, Mother and Virgin. 


The Virgin of Impurity 


We are now deep into the European mysteries of Pomba Gira. She 
her self is a true witch, born in the line of Cain, holding the seed of her 
true origin, Lilith in ber blood and being. The many Pomba Giras that lived 
on earth are those who by affinity joined into this realm of consciousness 
upon death and decided to stay close to humans for aid, help, support and 
restoration ot wisdom by the means of challenges. The demonitication 
happened because the mystery is difficult to penetrate and understand. 
How can Wisdom be a Wore we might ask? And the answer is: by the 
same reasons and ways that Sophia, the Wise Gnostic principle carned 
her epitaph prunikes, meaning harlot. Demons arc usually recognized 
by harboring a desire towards carth, a decent down instead of a stable 
fixation in the point of pleromic bliss, Also the demonic impulse is known 
by the desire of procreation instead of sterility. This is the fall. And this 
is the sin of the devil. Rightly the devil was assizyned to the north where 
the Tree that gave knowledge about good end evil was stationed and the 
temptation of humankind, the temptation of begetting wisdom. To know 
- and to be able to be in charge of Fate it self, by understanding who we 
are and what we are made of, this is the charge, the temptation and the 
fall. When spirit enters matter, it falls. [cis the corrupted man that through 
profane eyes secs only a whore where he should see wisdom crowned and 
blessed. 


The Myths of Lilith are many and always horrid. She is a vampire, 
a strang¢ler of children, a man-eater and a man-hater. An abomination in 
the eyes of God, something dangerous that was expelled to the Red Sea and 
even when expelled she was considered so dangerous that God sent three 
angels to make a truce with her. And yes, she is dangerous. As the spouse 
of Lucifer in Latin sorcery as for instance in the secret cults of Stregoneria 
she is considered to be intoxicating and devastating. The great Master 
Fulvio Rendhell simply reters to Lilith as “the cosmic terrorist”. Lilith has 
been the subject for much interest, both in regard to her astrological and 
psychological importance. Both speak about the shadow side or darker side 
of the human psyche or sexuality. The position of ones Lilith or black moon 
inones natal chart speaks about ones true sexuality and darker tendencies, 
what we are capable of in relation to sex and violence. lt accordingly speaks 


about those tendencies that we suppress because of the conventions of 
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society. Society makes us feel ashamed of certain forms of sexual behavior. 
Lilith is a revolt against this and says instead: “with how many as pleases 
me in whatever circumstances that pleases me and in what ways it pleases 
me [will take my till of Love!" These basic impulses that are displayed by 
Pomba Gira are originally coming from Lilith. Since she is related to sexual 
appetites we try to suppress she also relates automatically to other types of 
suppression such as shame, guilt, teclings of inferiority, unfairness, sadism 
and submission. On this psychological level, Liliths teaching is a call for 
being who we are and renounce shame, suilt and restraint given to us by 
society. And | would like to emphasize this idea, that she is a revolt against 
society. In our age when the Jungian archetypes and Freudian neurosis is 
to be found anywhere we tend to make our psychological make reflecting 
a belief in the existence of seedy secret vaults of suppressed tendencies 
connected to archetypes of whatever deep nature possible. [n doing this, 
we forget the extent of social influence, how civilizations and socicties 
Carry rules, laws und ASS LUITIPtioOns that shape: LIS imta conformity with the 
given society. In this we find Liliths revolt. Her gospel is rather one of 
bringing aur body, mind and strength to the limit of any possibility so we 
can see Whe we are and stand strong in her, rather than fall under her 
lash au all slave for CVU GT) dark f: Intusies and LIPS. When i understand 
how techniques for body and sexuality are inherited through culcure and 
how this mn turn has shaped LIS WWE will Start tc understand the: Vilstness 
of Liliths revolt. Through this we will understand Pomba Giras revolt as 
well. They have the same sinister reputation and they object to the same 
system, the system that shapes you into something different than what 
you are and forces you to take on a masque alien to your self. 


Another deity we mentioned was Ashmodeus. We find this deity 
mentioned both in the Testament of Solomon, in the apocryphal Book 
of Tobit and in the selomonic grimoire known as Legemeton and a few 
ather places like de Planeys Dictionnaire Infernal. Ashmodeus is known 
by many names, Asmodee, Chammadai and Sydonai being a few of them. 
The root it self seem to be related to Asherah, the bride of Jahveh, that 
were worshipped widely in the ages before the monarchs of bsracl, actually 
ikand wise spirits. The qualities of her parents were flowing strong and 
fiery in her veins by this first incest. 

The third women in this crooked trinity are Salome. We tind her 
mentioned four times in the Greek Scriptures of the Bible, two times by 
name and two times by reference to her mother, Herodias. 
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Matthew 14: 6-8 reads: “But when Herod's birthday was kept, the 
daughter of Herodias danced before them, and pleased Herod. Whereupon 
he promised with an oath to give her whatsoever she would ask. And she, 
being betore instructed of her mother, said, Give me here John Baptist’s 
head in a charger.” 


Mark 6: 22: “And when the daughter of the said Heroclias came in, and 
danced, and pleased Herod and them that sat with him, the king said unto the 
damscl, Ask of me whatsoever thou wilt, and | will give it thee.” 

Mark 15:40: “There were also women looking on afar off among whom was Mary 
Magdalene, and Mary the mother of James the less and of Joses, and Salome” 


Mark l6: l says: "When the Sabbath was over, Mary Magdalene, 
Mary the mother of James, and Salome bought spices so that they might 
Bo 00 ancunt Jesus’ body” 


Salome the stepdaughter of the ruthless Herod Antipas is the 
daughter of Herodias mentioned here. lt is suggested that she danced for 
the king in a sensual belly dance, which ended with her pleasing the king 
in more direct sexual ways. The Salomé that danced for Herod is according 
to some nameless mystical traditions the Queen of Sheba or Lilith her 
self coming down in this shape of “the impure Virgin” that relates her 
with Ashmodeus. Most commentators of the Bible stress that the Salomé 
that danced for King Herod and the Salomé that watched Jesus Christ die 
togerher with Mary the Magdalene and later participated in his embaliming 
are two different women. Considering our previous comment of St. John 
the Baptist role as the adversary of this mystery it makes perfect sense 
that on some level these two Salomés can be understood to be the same 
woman. First Salomé ensures that the prophet and opener of the gates 
submit to her desire and will and then she make sure than the man whom 
St. John opened the gate for makes a proper decent to the infernal regions. 
This role is necessary and unpopular, like the role of Judas Iskariotes in 
this drama of redemption and mystery. 


In Kiumbanda the internal kingdom is considered to be at the lett 
hand of god, not in opposition to Jesus Christ who represents the right hand 
of God, but complimentary. The need for upholding a balance between 
the kingdoms is stressed amongst many Umbandistas and Kimbandistas. 
lf you want to work the lett side, you also need to wok the right side, in 
order to avoid falling into spiritual corruption. The crucial point is that 
we must avoid becoming slaves of our satanic impulses and allow our self 
to be guided by the higher self, the divine mind. Such considerations are 
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important to meditate upon in order to understand Pomba Gira. As we 
have seen, Maria Padilha was related to mysteries of witchcraft biased by 
witunism. She is intimately related to the drama or mystery surrounding 
St. John the Baptist and Jesus the Christ as the one playing out the 
effects of betrayal, death and sacrifice. Salome seem to have been quite 
intimate with Mary the Magdalene, the wife of Jesus the Christ and just 
by assuming this we will hint to yet deeper mysteries that will lure us back 
to Ashmodeus ar rather Ashtarte which Ashmodeus probably is related 
Lt, if TUE che tually al corruption ot the VOTY Sel ITI, Ashtar Car aar Ishtars decent 
to the internal regions of Ereshkigal or Hell is a story about sacrifice and 
duty. About overcoming and alignment of ones dark side in order to make 
possible ones ascent, reminiscent of Dante's Virgil who mirrored Jesus the 
Christ's own paintul passage towards knowledge and redemption. These 
are the teachings Pomba Gira gives to her devotees, hidden within her 
iconography, By the use of vulgarism, blasphemy and temptation she lures 
you into the recognition of who you are by the path of constant ordeal. On 
this road she is constantly resting in the darkness, waiting and observing. 
[tis in these domains we find the unpleasant reputation of pacts with the 
devil always resulting in dire consequences contrary to the divine order. It 
isa result of our lack of understanding of the sinister mysteries. [ct is the 
unwillingness of facing the ordeal and resistance of change that forces man 
to create the devil in the image of hideousness and disgust. We are thus 
projecting our own inferiority and refusal of recognizing our sinister side 
a the devil, cs Tempter and adversary. AAS the foul CIEL leading Lis ASCraly, 
net realizing that the path astray is perhaps the one path that leads to the 
heart of all, 











Chapter Four — The Workings in the Red Room 


This chapter is separated into three sections representing three 
ditterent grimoires or grammars, which explain how to enter into contact 
and consequently work with these deities. The first grammar deals with 
the basic forms of Exu as they find expression under the command of Exu 
Ret and the one direct in command, Luciter. They are mostly related to 
natural and counter-natural phenomena. The second grammar is related 
to the niystery of death und the pAewWers of the comctery and the night, 
disclosing the procedures and protocols of working with these spirits. The 
third ¢rammar belongs to Pomba Gira and will give a detailed account of 
various works concerning her and also some legends and myths about how 
she became the mistress of “the Devil”. These grammars attempt to present 
Kimbanda/Kiumbunda in a form as pure as possible, and accordingly only 
the most traditional Exus and Pomba Giras have been discussed. There 
are Many, Telyy others, as will be demonstrated towards the end of the 
hook, where are shown the dynamics of Kiumbanda and the growth of 
the legions of Exu, as well as the seementation of the legions to different 
flanks and troops. T also intended to include a fourth grammar in this 
hook, but Exu removed this text. This grammar will be published in the 
future, if the spirit so desires. But for new, it remains a burning coal hidden 
within the concealed wings of the Dragon Exu. Let it also be said that the 
fourth grammar contains the secrets that have shaped the perception of 
Kiumbanda evident in this book, and as such, one can see this book as 


an attainable reflection of the secret itselt. 


The members of The Brotherhood of the Red Room try to 
maintain pure Kimbanda/Kiumbanda without intervention of any other 
systems, Whether okisi or orixad. Uncritical syneretism is avoided and a way 
af working which does not rely on using supportive systems from other 
adjoining cults and religions is sought. This way we work according to 
the principles of license and bring in only what are natural allies for these 
spirits, or what has been proven effective in the course of its practice. 
This means that in some instances Qeum and Oxalad have been used 
wirestore harmony in situations that have tended to ger out of hand. 
Also, intervention from saints and okisi has occurred in the past, as has 
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intervention from Ogum, both in order to bring a stronger manifestation 
of presence and also to set boundaries. Lt cannot he stressed enough that 
Kiumbancda LS meat ct homogenous Sy SCM adhering Cy aad: Sec formula. 
Each terreiro or temple represents a variation of Kimbanda and thus in 
time becomes a unique expression of these powers. Most terreiros work 
in ways coloured by Umbanda or Candomblé, whereas Kimbanda is often 
considered to reside on the “lett side”. In the case of the Red Room, we try 
to work in as pure a manner as possible, by adhering to both the European 
aspects of Pomba Gira's heritage in Kimbanda, and the Congolese sorcery 
represented by many Exus. There is no right or wrong context (religiously 
speaking) of working with Exu, but the way is only one, and concerns 
license and understanding. Unlicensed working with these spirits comes 
with a price — as does foolishness. It should also be said that to work with 
these spirits without support from a conjoining system or faith presents 
an almost inhuman stress on body and soul, an impact that needs to be 
taken into account by one wanting co wander within the kingdom of earth 
and fire on the premises suggested in this book. 


Trance states, dreams, posscssion, songs, vibration, recitation, are 
all ways of using words and imagination to enter into contact with the 
spirits. All of these ways are equally good. Just because songs are more 
usualin African worship does not mean that songs are always better than 
ceremonial recitation and call to the spirit. In some parts ot the rites of 
Pomba Gira, the spirit is called by the use of the Latin language, resulting 
in possession. Songs and vibration both activate a strong sympathy between 
the SUTTER and the Spirit, and a) Ty Ls ct LMI Ss advised Ti) US these 
traditional ways of spirit-contact as the results tend to be more immediate 
and rapid. In these grammars the traditional pontos cantados (songs) and 
pontos riscadas (signature) are given for almost every Exu and Pomba 
Gira, with the exception of the more obscure ones that deliberately are 
excluded tor various reasons. Many prayers and formulae that have proven 
useful in the work done in the Red Ru TL ar here presented els tools for 
establishing contact with the spirits. The songs are presented in Portuguese 
as itis the sacred language of these spirits, along with Bantu dialects. 


The classification of spirits pertaining to cach of these three gram- 
mars is scemented as follows: 


In the first grammar the supreme legions will be discussed. These 
spirits are ruled by Exu Rei, usually referred to as The Maioral. This line 
of spirits is important, given their close relationship with Lucifer, the tirst 
in command. Often Exu Ret and Lucifer are confused with cach other, 
while the reality is that Exu Rei is a composite of divine fire of an angelic 
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nature, usually fronted by the archangel Michael, but also Auricl is related 
to Exu Rei. This is a part of an esoteric secret that will not be revealed 
in its fullness. In the case of Exu, you will also note that daimonic names 
from Grimortum Verum have been added to the names of Exu in most 
cacs. This means that Exu can in certain instances be worked on a more 
esoteric level by using the kabbalistic signatures tor spirit-congress. This is 
considered a more balanced avenue tor interacting with Exu, in accordance 
with the nature of the grimoire itself. As already remarked in the second 
chapter, there is a misunderstanding surrounding what is commonly 
referred to as demons, seen in the context of the grimoires from the late 
medieval times. Emphasizing the satanic component takes one a big leap 
towards the pit of mistake and contusion. On the contrary, we are here 
speaking about ethereal spirits of fire that thrive in the terrestrial domain. 
tis their proximity and ability to influence that creates the diabolic aura 
surrounding them. This makes them very workable, very ambiguous, very 
understandable to the human condition — and alse quite dangerous. This 
class of spirit easily gives and casily takes, and many people overlook an 
important factor in their work with Exu, namely the demand of personal 
mawth that lies implicit in the nature of this system, The usual idea about 
growth and evolution is that the Exus are the ones In need of evolution 
~ but | would suggest the opposite. We are the ones who, through these 
spirits, should seek to attain to the summit of the knowledge they are 
willing te inspire in us, focusing on our growth on this dual-bladed path 
they present to the adherents of the cult. [tis an endless path of ordeal 
and challenge, constructed to forge one's stamina, heart and mind — it 
is the seat of magic. In the fold of Exu and Pomba Gira we find the red 
djinns walking the black path towards the mountain of knowledge and in 
this lies secret, mystery and danger. 


Inthe second grammar, you will find information about the varicus 
Exus presiding aver Death and how this mystery is related to phenomena 
of nature. The third grammar is dedicated to the Queen of Kiumbanda, 
the lovely and fascinating Pomba Gira. The first grammar is called! The 
Scroll Known as Che Fall of the King and treats the mystery of Exu Luci- 
ter and his many legions. The second grammar has been given the name 
The Seals of the Boneherd, due to its focus on the powers of death and 
the use of liminal states of being. The third and last grammar is called 
The Revelations of the Fallen Beauty and ties the mystery of Exu into a 
more Luciterian perspective by presenting the grimuire of the Queen of 
Kiumbanda, 

In the tirst grammar the classification of spirits following the 
mayoral contains ewo spirits under Luciter’s direct command, then two 
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spirits second in command and two spirits third in command. After that 
we have two distinctive Exus, cach of whom is a captain of massive legion 
of Exus. These are Exu Calunga and Exu Omolu. The subject of the first 
grammar is the line from Exu Rei, to Exu Lucifer, and onwards to the 
captain, Calunga. It is as follows: 


We have three different lines of Exus, connected 
Capeta the Maioral 


Exu Liiciter = Ist in command 
Put Satanakia - Exu Marahbo 
Agalieraps - Maigueira 


Belzebub, Exu Mor — 2nd in command 
Tarchimache - Exu Trianca Rua 
Sagathana - Exu Veludo 
Ashtaroth, Rei Sete Encruzilhada — 3de in command 
Fleurty - Exu Tiriri 
Neshiros - Exu des Ris 


Syrach — Exu Calunga — Gnome — Calunginha 


to Lucifer, Beelzebub and Ashtaroth. In the line of Lucifer, we tind chat 
he is attended by Exu Mangueira and Exu Marabé or Agaicraps and Put 


Satanakia, as they are known as from the medieval ecrimoires. 


In the line of Beelzebub we find Exu Tranca Ruas and Exu Tirin 
as his generals, also known as Tarchimache and Fleruty. 


The third line is ruled over by Ashtaroth, who is also known as 
Exu Rei das Sete Enecruziladas, whose generals are Exu Velude and Exu dos 
Rios or Sagathana and Nesbiros. It also contains Klephot or Exu Pomba 
Gira. And yet we have another line in this hierarchy that is in the line of 
Ashturoth but is ruled by Qmolu and Exu Calunga, also known as Syrach. 
He has 18 legions of Exus under his command. They wre: 


Bechard Exu dos Ventos 
Frimost Exu Quebra Galho 
Klepoth Fxu Pomba Gira 
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K hil 
Meritild 
Clistheret 
Sulchard 
Segal 
Hicpacht 
Humes 
Frucissiere 
CGularied 
Surat 
Morail 
Frutimierc: 
Claunech 
Musitin 
Huictogaris 


EFxu das 7 Cachoeiras 


Exu das / Cruzes 
Exu Tronmqueira 
Exu das 7 Poeiras 
Exu Gira Mundo 
Exu cleus Matas 

Exu das / Pedras 
Exu dos Cemitérios 
Exu Morcego 

Exu das 7 Portas 
Exu da Sombra 
Exu Tranca Tudo 
Exu da Pedra Negra 
Exu da Capa Preta 


Exu Maraba 


The second grammar is concerned with the legions under the 
command of the Boneherd, Omolu, and includes the following spirits, 
separated into two lines, cach having a superior in the following order. 


OMOLU, The Boncherd 


Exu Caveira (Sergulath) 


Exu Tata Caveira (Proculo) 


Exu Brasa (Haristum| 

Exu Pemba (Brulefer) 

Exu Maré (Pentagony) 

Exu Garangola (Sidravosum) 
Exu Arranca Toco (Minosum} 


bxu Pagao (Bucorns) 


Exu do Cheire (Agtasis) 


Exu Meta Noite (Hael) 

Exu Mirim (Serguth) 

Exu Pimenta (Trimasel) 

Exu Malé (Susugricl) 

Exu das 7 montanhas {Eleogap) 
Exu Ganga (Damoston) 

Exu Kaminaloa (Tharithimas) 
Exu Quiromboa (Nel Biroth) 
Exu Curado (Meramel) 


Svrach and Qmolu share the command over 7 lines of Exu, that 
will be explored further in the 3°" chapter. 


Bec day boi dae pepe 


heii} aaileptiers 


be Paiitera sarge 


Luh alas 


Lee Ayes lig Eo Loaecin Leh 


The third grammar is an extension of one of the spirits in the 
first crammar, Pomba Gira, and the various manifestations she has been 
given. Che syncretism with succubi and demonesses given has proven to 
be at best misplaced, at worst crronecous, but is added here as a curiosity. 
The reasons tor misplacements will also be discussed in the section about 


Pomba Grura. 


Rainha das 7 Encruzilhadas 
Rainha 7 Cruzeires 

Rainha do Inferno 

Rainha da Kalunga Pequena 
Rainha das Almas 

Rainha das Matias 

Rainha da Praia 

Pombagira Cigana 
Pombagira Maria Mulambo 
Pombagira 7 Maridos 
Pombayira da kalunga 
Pombagira Maria (Quitéria 
Pombagira das Cobras 
Pombagira Dama da Noite 
Pombagira das Almas 
Pombagira da Praia 
Pombagira do Luar 
Pombagira Menina 
Pombagira do Sol 
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Astartea 
Pititis 

Maria Padilha 
Lilith 

Allatow 
Proserpina 
Klepoth 
Mara 

Aluca 
Baalberith 
Lamastu 
Lamia 

NaeInd 
Noctiluca 
Rusalkis 

[set Acmunin 
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Che Scroll Kawwn as the Fall of the Kine 


The spirit that is said to be the one presiding over the legions of 
Exu and Pomba Gira is said te be Lucifer. He is also reterred to simply as the 
Maioral or Exu Rei, meaning King Exu. This is in many ways true — but not 
absolutely correct, since the mayoral, in reality, is none other than Archangel 
St. Michael. This certainly suggests that a special dynamic is found between 
the rwo angels in relation to the kingdom of Exu that makes the distinction 
between the two blurred. Archangel Michael, who represents the spiritual 
Hire ot the heaven and the solsar ability of overcoming, 15 rogether with the 
Lord of Earth, the archangel Lumiel, the angelic guardian of the many 
legions of spirits headed by Exu and Pomba Gira. 


Capeta ~ The Miaaoral & Exu Ret 


The importance of Lucifer is in any case so great that the first part of 
this crammar is eiven in the remembrance of the king whe fell to earth We 
are here contronted with a dilemma great and vast — and quite undisclosed 
in the Graramars of the Art, usually subject to the greatest of confusion, 
misunderstindine and bias. The famous kimbandeiro Aluizio Fontenelle 
mlerred to Exu Ret as the “absolute”, the crowned powers of Exu and 
the sum of all evil. One is warned against working with him in a black 
magic context and if one is supposed to work with him one should strive 
touse the methods of high magic or kabbalah, to avoid the more hard 
and brutal manifestations of these powers. Interestingly, there is similarity 
inthe use Of the word kabbalah amongst the kimbandeiros in the ‘60s, 
especially in Rio de Janeiro, and amongst practitioners of Obeah, especially 
trom Jamaica and Trinidad; in both cases the reference is toa form of high 
magic performed with low spirits. Let us follow the thread of Obeah a bit 
further, as ic can bring more light on this complex issuc. The focus of the 
cultot Obeah is Papa Bones, similar in some ways to Omolu and the more 
aerious members of the Ghuede family tound in Haitian Vodou — given 
that he is often described and depicted as a cosmic skeleton. In Obeah, 
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Papa Bones is understood to be a trickster spirit, but he also has a darker 
counterpart, Sasabonsam, a monster from the forests in the kingdom 
ot Ashanti. Sasabonsam and Papa Bones are the beneticial and maletic 
reflexes of the same form, and are as such suggestive of a model concerning 
the contlict inherent in the problem of Satan and Luciter. The mechanisms 
are, of course, far deeper than this, since they reflect the spiritual Jihad 
against our corruptive drives and desires. There is a contlict, but a dynamic 
contlict, which is mirrored in the tight between the higher and lower soul 
attempting to take control of our actions. [tis we, man, who instigate the 
war between Satan and Lucifer. For those who are motivated by satanic 
impulses, Exu turns into the devil; for those motivated by aspiration to 
the divine mind, Exu will turn into a powertul guardian and loyal friend, 
a manifestation of the “Absolute”. The manitestation is related to the 
worshipper’s constitution of soul and heart. As we have seen so far in 
this Grammar, the problem of evil is far more complex than the common 
distinction biased by Christianity separating the internal and empyrean 
kingdom suggests. Let us recall that in the Bogomil heretics believed that 
God created Satanacl trom his shadow, [t is important to note that the 
name of the angel who fell originally had the ending —el, signifying his 
divine status as a son of God. Lucifer, Satanael and Satan are maybe better 
viewed as a tri-fold reflection of the King of Shadows himself. Lucifer 
represents the promethean tactor introduced to the creation, the principle 
of movement, change and wisdom — our higher soul, the divine reason of 
a vehicle for nous connecting us to all things in great harmony. Satanacl, 
on the other hand, represents the bridge towards our lower nature, the 
deity of choice and the challenge that opens the possibility of entering 
within the kingdom of the emotional and ecstatic life that should ideally 
be subdued by the faculty of reasoning. If we allow our emotional lite to 
assume the throne of our being we easily fall into corruption, and instead of 
being kings and queens of our domain, we turn inte slavery and confusion. 
By crossing the bridge forged by Satanacl, we turn our self inte Satan, 
the exalted perversion ot sprit with nO FECOUTSe: 0 the golden chain CY 
light-seed of divine becoming. In accordance with via negative, it is easy 
to become convinced that “evil” is the absence of God. And truly, we can 
agree that absence of the light-sced facilitates the corruption of mind, soul 
and heart, leading to a fall of our own being towards matter, like Satanae! 
when he lost his divine status and fell away from the source. 


The term Black Magic has a multicude of understandings and, true 


enough, all possible interpretations of Black Mayic can be validated in the 
realm of Exu, because we have the tri-told segmentation of his realm: it 
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both represents a Mystery in itself —that we shall, for the time being, leave 
somewhat concealed — and also, the fall and corruption man can bring upon 
himself, If we avoid keeping aur nature high and our character good in 
our promethean pursuits, the balance between the sensual and intellectual 
world can collapse: we fall into Hell where Satan is the King, and we lose 
our serenity and mindfulness. Ultimate this leads to activities associated 
with Black Magic, in the sense of them being motivated by the corruption 
of the soul. Such magical acts aim towards manipulating the will of others 
on the basis of satistying the hunger and drives of the lower soul, This is 
negative magic and contradictory to the very essence of Lucifer himsellt. 
We must understand that Lucifer does not make choices on behalf of man, 
he represents an option, like Satan, and itis this paradoxical and intense 
contradiction which makes Kimbanda and Kiumbanda a path sharper than 
any blade. Contrasted with many other paths of magic and evolution, the 
danger of falling inte corruption and insanity is more prominent. 


Calling Luciter is very different from calling Satan. While Satan 
is working on our desires, urges and impulses by operating them in a 
hidden and perverse manner, Lucifer works on our higher mind. To 
connect with this force will often be dangerous to the unprepared mind, 
due to the immense pressure his nature represents. Even low levels of 
manifestation always Involve serenity and purity of all possible torces 
earlier presence in the temple. Everything is cleaned away to make room 
for just a small amount of this force. A manifestation of the fallen 
nature is not signified with the Luciterian dignity, which aims at re- 
embracing the divine fire. Worship at the table of Satan, where all vices 
and perversions are served in the halls of Hell, is for those who see Exu 
cl the portal Tt. short-termed cunls and direct all attention ice the flesh and 
the immediate. By intricate mechanisms, Exu can ignite fire of the flesh 
and path Lp) the labyrinths cot CULT f¥VTh lower sc rUl with the SscLETICS Gel® ols 
the doors to the Jerusalem on high are flung open for the seeker to see the 
dory of paradise. And in this lies the challenge. Exu Rei represents both 
vour higher and lower aspirations to the fullness of their mature, and in this 
many Seckers go wild or resort to explanations based on biased dualism. 
This is again related to the reputation of the various Grammars of the 
Arte, such as the Legemeton, ascribed to Salomon. The Grimoire ascribed 
to Honerius, the Black Pullet, and Grimorium Verum all have a sinister 
reputation. As the enlightened reader knows, this is far from the truth: 
here is another challenge tor the seeker presented by Hermes Trismegistus 
himself to sanctify the quest. However, these Grammars of the Arte can 
VETS we'll level C¥0Va: Tail Ce the revent ot Hell, all's they lead another ti the 
King of Knowledee. They simply reveal the plain crath, that man himselt 
is ais greatest cnemy. Che choice lies with the Pilgrim, not in the thorn- 
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road of which the Grammars are the map. Most Grammars of the Arte 
assume that the summoner is of a Christian orientation or at least a mystic, 
since this aspiration opens a dual way between the empyrean and infernal 
realms, enabling the magus to find balance between the kingdoms. Seen 
from such perspective, it is understandable that Christian-oriented gnosis 
is often prominent in the Grammars. 


ltems sacred: 
Hyssop, Galbanum, all flowers that opens in the night. Cherry, Cigars, Gold, 
the colours red, black, and white. Tridents, diamonds and quartz crystals. 
Lucifer: Gold, red, white 
Satanach Red, black gold. 
Synthesis: Black, red, white. 
Satan: Black 





Pontos Cantados of Exu Rei 
A encruza é de Exu 
Ajfinmo e naa erred (bts) 
Sura Poo dee Qhermbeenetes 
Saravd nosso Exuw Rei (bts). 


Sr Sete men amigo de alma 

Sr. Sete meu imide qrambariletres 

stra toda munue give 

mas seu Sete é da coraa de (xula (his). 


Sete fucus de pomta em cima de waa mesa 
Sete velus acesa fa yer encruzithelas 

Pyenwé rel, Exu é€ ret. 

xu ¢ vet la mas sete encruzilhucduas. 


Deu oo mek nete, 

Chuonds meu pret cheer (bis) 
Corregira, vai ficur la mucdrugudes, 
Salve Exu, salve Exu, 

Ret dus sete encruzilladias 


Omen senhor dus armas 
Diz gee eu nde valbver motels 
Chat lat gue eu & Ext 

Ret das Sete Encruzilhadus 








Pontos Riscados de Exu Ret 


This is a kabbalistic ponto of Exu Rei, used in 
order to facilitate meditative contact with Exu 
Rei, like in dreaming. The ponto is adapted from 
(srimorium VWerum. 


This ponte of Exu Rei is the most simple and 
usctul of the pontos and can be used in a 


multitude of ditterent ways. 


This ponte represents Exu Rei when he takes 
charge of a situation and can be sued in order 
to dominate a situation and also to soften hard 
POSSCSSIONMS. 


This ponte ts used in order to attract spirits and 
‘ =4 

can alse be used in order to empower Exu Rei’s 

Prescnce, Lt Cel als STV cls ck pore teclive talis CYbel Th 


when used in the making Ct Mmecovutiys. 


This ponto is called Ponto Maioral and 
represents a synthesis of the powers of Kimbanda 
as reflected within Exu Rei. We have the two 
swords that denote the equality berween the 
male and female powers, the seven crosses 
denoting the importance of this number in so 
many circumstances and the sun of St. Michactl 
crowning Exu Rei, denoting that he is overseen 


hy a WIS angelic hwost. 
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Exu Marabd (Put Sataniakia) 


This Exu is of a high order in the legions of Kiumbanda, a great 
healer with preference for tine wines and cigars. Fontenelle says that this 
Exu speaks and write French fluently and is an all-round gentle and wise 
spirit. He is said to be followed by a crow and especially Absinth is to his 
liking. He dwells at the crossroads and in temples decorated in his glory. 
His pontos cantados refer to him as ganga, which reveals a deep connection 
with the Bantu taith and thus one of the main roots of Kiumbanda itselt. 
This further suggests that this Exu is one of the more authentic and older 
Exus, which may be why the translations of his names are lacking. Some 
sugeest that his name means “the Exu who protects his people”, but this is 
uncertain. He is also related to crossroad and to errant people and pilgrims. 
Given his old and wise stature, he is well equipped to give good advice 
and possessions tend to be of a gentle and clearly articulated type — but 
this is, however, not always the case. There have been incidents, where 
even this spirit has become enraged and uncontrollable. There are few or 
no curse-words coming from him; he prefers to challenge people coming 
to him directly, rather than by the use of foul words. He ts an aristocratic 
in every sense and can often be perceived to have a hot ctfect on women, 
increasing their sexual senses and level of desire. 


Amongst the daimonic spirits of the northern hemisphere he 
is said to be related to Put Satanakia, linking this Exu to the realm of 
Solomonic Magic as set forth in the Legemeton, and through this to the 
averse decans of the zodiac. 


Besides healing, his domain is largely that of occult inspiration and 
the giving of wisdom, especially concerning stellar regions and works of the 
CPOsSSre “acl and the Cry. 


Pontos cantados of Exu Marabo 
Fs tel, ete fel 
COuem foi que me chen 
Ew ¢ Exu! Eu dé Exu! 
Ban Marubi! Exu Muraho! 


Packie, poetre, 
Poeira de Exu Marabd poeiru, 
Poeira de Exu Murabd, poeira 


Gb 


Poetra da encriczihactat 
Poetral, paaeiral. 


Ele vem de longe mus cheget acpi 

E guande vem alguem the cheamuvr (bis) 
Vem satvarietes tendo ct encrures 

fa cheaunt Seu Murrah), 


fete fuel hey readies eer, ce] imu igar cipr 
Futon btehe game, de vm oles sa 


Cai garg, o exu gamed & Murehea( bts). 


Cue muncu vil 
Verte vr 

Maruha na enerezet 
Ele ghenguere’, 


—— _ Ce oe —o a Se — ——— os Se SEE 


Fle & Murr Terepaeareics 
Dono ce came det ride 

Fie qtr Peet of derietriclas 
B sombre (ete ite rouceTbalet 


Pedeage [aT ivedeas catia (hes) 


Pontos Riscados of Exu Marabo 


This penta is the most common one and can be 
used when calling upon him. 
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This ponte can be used when his presence needs 
to be strengthened and he is called upon in order 
to solve very delicate sttuations. 


This ponto is used in works of domination, 





This ponto is used in order to exorcise possessions 
and to neutralize negative energics. 





The Work 


To call him, you should offer the seeds of the castor plant, seven in 
all, wrapped in a silk cloth. This you should present to him at a crossroad, 
siving also the gift of sewen feathers of the crow. This should be given on his 
signature written with yellow flour (flour mixed with sulphur) on the dirt. 
Call him with the following words: 


QO) Ext guned, o exu gange é Murata 
REE iar 

Marubri is in the crossroad 

Q) Eat guncd, o oo pane & Muraby 

a i Sia os 

He ts coming te amy aie 

QO) Exu gempd, o exu goungd é Marae 

Feee Exte ganged oo 


Matrraborsww 
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You will then state your desire, which you write down with dove’s 
blood on parchment and present inside his gifts. You will state your request 
seven times for seven nights. On the seventh night vou will go back to 
that very same spot and you will pour red wine on the spot, thanking him 
for granting your desire. If che desire has not been granted, you will tell 
him sa by lighting two black candles and again calling him to vour aid, 
this time asking him to come to you in dreams. 


By making his descent in dreams possible, draw up the following 
signature with the intention clear in your mind, and put it under your 
pillow. You wall pray for him to meet you in the land of dreams and to tell 
you what you need to know. Beside your bed place a chalice of Absinth 
asa present, or a chalice of Wormwood tea mixed with strong liquor, with 
his signature drawn under and inside the chalice. By this formula he will 
Orn and hue will teach WoL. 


Irems Sacred: Tron, castor seeds and oil, any kind of quartz, 
pecially those made yellow by sulphur. Colours: Red, Black, Yellow. 


lconography: A bald, but bearded dark skinned deity of a heavy 
build. His red cape forms into wings around him. He is armed with sword 
amd chalice and guided by the crow. 


Exu Adanvueira (Avgalicraps) - Exu of cho Maneotree 


This Exu is quite similar to Marabd. As his name indicates, he rests 
Ly, the Miche Tras? dl lewves ior h; irk at this tree’ ore sacred tar him, cls Ls th i 
offerings of its fruit. The tree itself can be used as an object of adoration 
and one's work can be done at its foot, In many things his preference ts the 
same as of Marah}. His ability to cure is, by some, scen as greater even than 
that of Marabo, due to his fierce temperament and ruthless defence of his 
worshippers. However, the similarities between Exu Mangueira and Exu 
Marabd are so great that one easily can confuse one with another. Mangucira 
tends to be less cloquene than Marabdé and we should turn to his daimonic 
comespondence to make the distinction between these two Exus sharper. 
Agalicaps is a demon-king of Hebrew origin and we find him mentioned 
inthe 1822 grimoire known as Le Veritable Dragon Rouge as an important 
scrvant of Lucifer, commander of the second Hell and as a spirit who gives 
knowledge across timelines and reveals that which is hidden. He is good 
for works where you desire to sow discord amongst men and he also knows 
the virtues of plant and mineral. 


eh 


Pontos Cantados of Exu Mangucira 
Exit ganhou garrafa de merafo 
F levou na cupela pra benzer! 
Seu TungHeita CoTTet & Brit: 
Ne batina do padre tem dende! 
Tem dendé, na patina do padre tem dendé! (4 times) 


i ir F “7 ee oe = i 
View os ubmias! 
Vie a cored ed fé (6 vive os abnes!) 





Vie exie mets ctlrnets! 


Fle é Seu Mungeueira de fé! (3 vtve os calrnes!) 





Exu trabuthas de pe 

Nao se senta ma cudetra! 
Gostu de beber murafo 

De brincur com o seu gurfu! 
Saravd Ex Manguetra! (his) 


a 


O) sing du igrepe 
Fur belém-blém-blem 
Exu na encruzihada 
E Rei, é copitae 


bxu Mungueiru 

Trabalhiader net encriuzilhuda 
Tomna Ceayitel, Presta ca itidd 
Ao romper clit rete rbepreteles 


Pontos Riscados de Exu Mangucira 


A ponto used to bring him down in the temple. 





This ponte is used in works of attraction 


alt dl noc ction. 


This ponte can be used in order to fortify 
his presence. 


This ponte can be used when one want 
to work towards issucs of prosperity and 
material fortune. 


The Work 


As aservant of Lucifer and the closest companion of Marahd, one 
calls him hy presenting a mango wrapped in a black cloth together with 
light heer at the crossroads. His signature should be drawn in sand using 
astick of the mange tree. Repeatedly draw his signature, while calling him 
in the following way: 


Ee Murtuciru, genie ate, 
Eee Exe Murunaetres ated 
Ast cull vena ceame te my util 


Pour some beer on his signature from time to time and you will 
surcly fecl a mighty presence arriving to your circle. 


[tems sacred: 
Trident, sword, mango. 


lconography: 
A strong man with red hue and a prominent moustache, armed with 
sword and trident. 


Exu Mor (Belzebul) 


Belzebub is the second in command tn the legions of Kiumbanda. 
This Exu is a high ranking general and king of this realm. He rules the 
spirits of the streets, and is said to be one of the more ageressive Exus. 
His prominence amongst the ranks of Exu is probably duc to his renown 
as a god of the witches and also the tame the kabbalah achieved amongst 
students of the occult in the thirteenth and fourteenth century. The 
ten sephira that express the faces of the Godhood also have their dark 
reflection. Many of these spirits carry clear indication of belonging to 
Greburah, the sephira of Wrath, Blood and Energy. MacGregor Mathers 
gives the following listing, from top to bottom. 


lL. Satan and Moloch 
. Beelzebub 

. Lucifuge 
Ashtarot 

. Asmodeus 

» Belphegor 

7. Baal 

8. Andrammelech 
9, Lilith 

lO. Naamah 


ee 
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The interesting point to note here is that most of these deities 
represent the gods venerated by tribes that were in opposition to what 
came to be known as the Israclites. Moloch was a Canaanite god of 
fire. Asmodeus, a Persian spirit with close terrestrial connotations, was 
incorporated in the Jewish myths as an enemy of God. In the case of 
Belzebub, the probable origin is Bel-se-buth; or ultimately, the great rival 
of Jahveh, the Moabite god Baal Zcbub or simply Baal, which was referred 
toas the adversary by Chassidic Jews in the 18" Century. An argument may 
he presented against Belzebub being a demonic deity presiding over flies: 
this attribute may arise from confusion with some Mesopotamian fiend. 
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We find the same theme in Belphegor, which is probably a corruption of Baal 
Peor, a good of licentiousness depicted in a form typical of the ithyphallic 
Priapus, a proper icon for the “God of the Witches”. Andramelech ts said 
to be brother of Asmodcus and his name means King of the Underworld. 
These few comments are made to remind you, dear reader, ot the complexity 
of the matter at hand. 


We alsa have a famous contession quoted by Richard 
Cavendish: the monk Jean del Vaux confessed, without 
torture, that he and some other people worshipped 
Belzebub in 1595 as their “Grand Master”, which 
naturally brings to mind the accusations hurled at 
the Knights of the Temple. It seems that the icon of 
Belzebub, “Lord of Flies”, Prince of Seraphim and 
Daimon of the month of July, in his ambivalence and 





capacity as a repository of the many gods that opposed 
Jahveh, can shed even more light on the nature of 
Kiumbanda and especially its relation to European Witcheratt practices. 
Certainly great, arcane teachings related to the practice of the Knights of 
de Molay can be discovered with this Exu as one’s guiding spirit. 


Pontes Cuntados of Exu Mor 
Dentin de wna causa velha 
Anmule Tel csclertctaies 
Q) hussa cm homem sempre em frente 
Mus com seu chupdn mu nude 
CO, @htcan fem alsa Sempre vend 
CQ), que tem fe sempre cermin 


bai nde etre tte diez radio, porque a nette 2 sempre munhiet 


Eu andevu ne beara de crifhe 
Firtnunde ca met Perte ottante a trem passe 
Eu ome timbulul de murtela que veto de inferno, o Diabe mens 


Feu @ cle inferme, ce Lterber vreertolt3. 


batale Peacte alt ponte pret 
chev Lark writer che Secerres 


Nao wirbonda, nem ondmbericles 


fa 


Magia Negra Vern rebut 
Magia negra ele faz seu Pui é Barrabits 


Mama negra ele fuz seu Pui ¢ Belzetne 


Items sacred: 
Od sticks and batons, trident, goatskin and goat skulls. 


leonography: 
He is depicted a red goat similar to the depiction of Baphomet given by 
Fliphas Levi. 


The Work 


The work done with this Exu is profound and dangerous and his 
arcana deep and vast, so both for the sake of secrecy and not encourage 
dangerous spirit congress no guidelines for work with this awesome deity 
will be given. 


Exu Rei das 7 Encruziihadas {A~htaroch) 
Exu King of the Seven Crossroads 


Ashtaroth is the King of the seven crossroads of power and a 
mighty general, third in command of the legions of Luciter. Any road can 
close or open by the aid and interest of this Exu. This Exu is a gentle spirit, 
very similar to Lucifer in his ways and dominates the more aristocratic 
Exus. We meet him in Legemeton as an infernal duke and thus ascribed 
to Venus. He is said to have been a beautitul angel riding a dragon and 
commanding vipers. Some sources claim that he is originally a Syrian god, 
probably because of the connection with Ashtor or Astarte, Venus, of 
Ishtar who is of a Syrian origin. In the Bible she is referred to as a deity 
worshipped by the Zidonians (ic. Phoenicians). Associated with fertility, 
she would belong to Moon, but other factors indicate that she would be 
more connected to Venus. Assuming that this theory of evolution is correct, 
we find an interesting parallel with Kiumbanda insofar as the dual-sexed 
deities are concerned. Ashtaroth, the embodiment of beauty, King of the 
Seven Crossroads, will reveal all things past, present and future, and can 


teach any natural science. 





Pontos Cantados of Exu das Sete Encruzilhadas 
Ah, Exu, Ab Ext 
King of the Crossroads of che Word 
Ah Exu, Ah Exu 
Struck with Beaty 
Ah Exu. EA Exe 
With Thy Breath make the Crossroads come alive 
Ah Exu, Eh, Ex 
Exw of the Seven Crossreacels 
Come toomy did as P bes your presence 


Ah Exu, EA Eau 


As curus do sen Sete Rnertezilfadies 

Tem wre beleza rare 

C)seu Sete comeca, donde a meaicine peru 
Mies ele cura mesma, cura sim senor 

Mas ele crera mesime, aos filles seus 

Me cura seu Sete, pelo amor de Dews 


Me cura seu Sete, pelo amor de Deas. 


Pontos Riscados of Exu das Sete Encruzilhadas 


This ponta belong to Exu Rei Das Sete 
Encruzilhadas and is used in order to open ways, 


especially tor celestial communication. 





The Work: 


This Exu can be used in works of clairvoyance and revelation. He 
isa teacher amongst the Exus. He is also an Exu of amorous affairs and 
can solve difficulties in any kind of relationship. 


Work with Exu das 7 Encruzilhadas to open the ways. 


During the last Friday of the month, for seven months, go to a 
crossroads at midnight. Before leaving take a bath of water mixed with 
cachaga and three of the herbs belonging to the kingdom of the Crossroads. 


meals 
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Take to the crossroads a bottle of cachaga, one can of beer, one red candle, 
Co) ee black candle, the ponte ot Ex drawn with read pemba a] | black cloth, 
a pack of matches and two cigars. You will when you go to the centre, 
where the roads meet and pour out the beer saying: 


“This is for you Ogum, so you can open the ways for me and grant 
me license to work with Exu of the Seven Crossroads. [ pray that your 
machete work with me and help clearing the paths for me.” 


Now bac down an mals 


“Tereet you, powers of the Crossroads, please grant me license to 
work in your kingdom”, 


Make a cross-sign with cachaga at the four cardinal points as well as 
the mid-quarters, eight points in all, and lastly on yourself. Place the ponto in 
the crossroad, light che candles, light the cigars and place one on the ponte, 
pour around halt the bottle of cachaca around the ponto and speak to Exu. 
Drink three small sips of the cachaca during your prayers. Then take the 
bux ot matches ana pull hy) a | at the matches halfwiy dvuil of the bux and 
close them in this position. Present the matches on the ponte and say: 


“This tire and flame [ offer to you, spirits of the Crossroads, King 
of the Crossroads, so that all my ways will be opened and all doors previous 
closed now be open for me. DT know your powers and I know you can help. Help 
me know and I will come back to this crossroad and show my gratitude.” 


You then make a promise of what you will give to Exu upon 
completion of your wish and leave the crossroads area. 


[tis crucial that you keep your promise. Whatever you do, do not neglect 
to keep your word. Exu is a spirit of honour and does not like deceit, lies 
and broken promises. 


[tems sacred: 
Serpents, bats, opal, ruby, onyx, meteorite, orchids, cherry and flavoured 
tobacco, absinth and anis. 


lconography: 


A handsome winged man dressed in red and gold, holding a serpent and 
a trident with a dragon lying at his feet. 


ah 





Exu Tranea Rugs (Tarchimache) - Exu Streethlocker 


This spirit is in many ways similar to Ashtaroth and is the second 
incommand in the hierarchy of power, following Belzebub. [t is this Exu, 
who gave the spirits of Kiumbanda the task of guarding the streets. This 
intensely supportive and helptul spirit lives in the streets and crossroads 
af urban and rural areas alike. The street is conceived as the rural river, 
the point of access to the mundane world from the world of spirit. Tranca 
Ruas is a spirit well tempered and with an immense knowledge, and it is 
possible to work to establish a contact with Exu Tranca Ruas for gaining his 
favour asa euiding spirit. Since crossroads and streets are everywhere, we 
will find that this Exu is related to all lines or sites of power in important 
ways, especially in the line that represents the last crossroads of human 
life, the line of the Souls. He is also placed at important junctures in the 
line of the Forest and Weeds; he is also deeply related to the powers of 
the waters, especially the Ocean, as well as the gypsies, the line of Liby or 
Hell. He is related to the Moon, Stars and the Arte Infernal. The various 
kingdoms he is scen in as an important Exu points out the importance of 
this spirit and the mystery of the crossroads itself. In one of his pontos it is 
sung: “He is the owner of the Street! Who runs in the streets/Who works 
with the seuls/ It is me, Tranca Ruas”. This Exu is an excellent protector 
of gates and doors and many adherents of this Exu have reported how a 
fearsome Man lacus made his fare rot Mot IT al clear for those who h Aye approached 
the house of the devotee with evil intentions. 


Pontos Cantados of Exu Tranca Ruias 
Seu Trunca Ruas nas cobre com suet cept 
Chet tal Tue Stet Copier escarpned 
Sitar caper & wana Corie de Corte 
Cobre tude so nde cobre a fulsidade 


QO) Lar... Laine alte cee Rie 

FB oblee se fiat frat sttea Adlets 

Este usperancde Troatce Kues do Luar 
ble @ fill wide Sal ele é ! Fiftes cfue Lata, 


Q) sete du derejmhea faz belém blem blum 
Deu Met Noite co pealer jet carratenta 

Sen Trunca Ruas qite dome cu gira 
Bocerre gira porque a Ret mantle. 











Bard Exu, Burd done dea Rees 
Bard Ex, satravd Seu Franca Rus 
Tranca Ruws Bard, Bara 


Exu Bara, Bard, Baril. 


Quando o gale canta 

As almas se leventam 

E OPT Peach 

E queemado os anjos do céu dizem umem 
Ea pobre do lavradar diz aleluia 

Diz aleluia, diz alelwa 

Seu Tranica Rias diz aleluia 

Dr aleluia, diz aleluia 

Set Tranca Ruas diz aleleia 


Vem descends a Lamba 
Vem correnda Rrcs 
(uc trabolhe com as Abmeas 


B Seu Trancu Riis. 


Trunca, tranca, tranca a Porterre 
Para que nde entre demuenele 
Trancu-rud em minha Trongtieira 
E rubalhador da Kimbande. 


E Metu Noite, 

Lai no (At td brifhando o Lo 
one Cruzer, 

Ta trabalhande Trance. 


Trumca Ries das Abneas 
Mora ne alte da Lomba 
Onde © gue conte 

Onde us Abnas tao de roma. 


Eu amet aiucm 
FE esse algae arnene mpc rn 


Fut civ liecd €3 sen, et CTT il faica 
O li na encrucdhada eu amet Destruncu Ruas. 


Pontos Riscados of Exu Tranca Ruas 


This is the kabbalistic ponto of Exu Tranca Ruas 
and can generate a powertul manifestation of 
this Exu. [tis also very good to use as protections 
when building macoutos. 


This ponte is the general ponto for calling 
Tranca Ruas and is used for protection and 
defenze. 





This ponte is used when employing Tranca Ruas 
in works of attack and malefic magic, especially 
to sabotage the ways of enemies by closing up all 
opportunities and possibilities of progress. 


This ponto represents Tranca Ruas in 
connection with Omolu and is a good ponte to 


usc in works of healing and necromancy. 


This is the ponte of Tranca Ruas Do Cruzeiro 
that can be used tor spiritual clevation and 
purifications, [tis a ponto that repels negativity 
effectively, One can trace this ponte with white 
pemba on a banana leat, call Exu and also use 
the ponte as a part of a bath of purification. 











This is the ponte for Tranca Ruas da Enecruzilhada 
(Lembaré) and can be used for opening blockages 
or creating blockages. 


The Work 


Working to gain the favers of Exu Tranca-Ruas where he might 
guide you: 


You will take a black cloth, and with red silken thread sew his 
signature in the centre of this cloth — the cloth should be of exquisite 
quality. Place this cloth at a crossroads at midnight, and present four 
black candles and four red candles in cach of the four points. Cover the 
signature on the cloth with a terracotta bowl, in which you will place farofa 
made with 21 chili peppers and a raw beef or tongue of an ox, which are 
prepared togerher with generous amounts of Ataare (alligator pepper) that 
you have chewed yourself. Then take four cigars and cross them, two and 
hwo on cach side of the offering. Take three more cigars and place them, 
crossed, in front of the offering. Three small daggers should be present 
in the offering. Finally, take seven boxes of matches, placing them around 
the offering. The boxes should be half open and reveal the red end of the 
matches. After these preparations, light a charcoal and use sulphur and 
myrrh mixed as incense to draw forth this spirit, Call him by prayer and 
song and sacrifice a black cock on the offering. A few drops should be 
allowed to fall. on the incense. This should be enough to cause possession 
and the spirit will teach you from this point on. After the work is done, 
take the cloth with you. [t will serve as the vehicle between man and spirit 
every time you seek out Exu Tranca Ruas’ guidance. 


[tems sacred: 
Trident, sword, iron, hematite, the herb known as sword of St. Jorge, red 
and white FoesCS OT thowers from the SCreer in such colours. 


lconography: 
A red bued Exu, kneeling with a trident. He is wearing a leopard skin 
covering his head and loins. Sometimes he is also depicted with goat's 


| Was. 
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Exu Velude (Sapathana) - Exu Velvet 


Exu Veludo is the immediate assistant to Ashtaroth and a powerful 
spirit, whose goat feet indicate a powerful connection to the world of the 
Infernal Art. He is depicted as a gentleman with a dark blue cape. He is 
polite and well spoken, a genius of language and linguistics. He is also 
a powerful protector of women, especially against male hostility. Legend 
says that this Exu came from the Orient and spoke Swahili. Another tells 
that he was an Arabic emir, who was murdered somewhere along the coast 
of Brazil. He dresses in velvet clothes and wears a turban and delights 
in costly garments and jewellery. He takes a special delight in women of 
Arabic descent or women with attraction toward Arabic customs and 
disciplines and can as such be seen as an Exu that bridges the kingdom of 
Kiumbanda to [sham and Sufism. 


Pontos Riscados of Exu Veludo 
Clomige mingiem pode 
Miutis aed | Pande Learhl treale} 
Na minha Erecrecritheectis 
Fume chome Baxi Velectes 


Ate Vebudino... 

Sen cabrita dew wm berre 
Rebentou cetcu de arume 
Estonian purtae ae ferme 


Venge demerit, 

(nehrce tule 

bomen (oonpudre 

xu Velde 

Fhonburncde, Ehonburnleé Exes 


Fant, Excu, Velesclea 


Eau pede came fie 

ble pradde com titles, 
Saruvd Exu veluds 
(Oe deniers Coates 
do cheve mitide 
Sarde Exe welds. 


Descurreva, Sew Vell 

Leva o que tem que levar (bis) 
Ciom sua forca berulita, 

Leva o mal pra o funde ce mer. 


Pontos Riscades of Exu Veludo 


This ponto can be used in order to appeal te Exu 
Veludo in order to combat negativity. 





This ponto can be used in works of seduction, 


love and domination. 





The Work 
A Work to deteat abusive men. 


This Exu is also associated with the twilight hours, running rivers 
and ocean shores. [fa woman is harassed by a man, she can appeal to Exu 
Veludo to hinder the abuser in the following way. 


At the edge ot el river make oh OPE wsroads with STs from the rivet, 
with a circle of stones in the middle, Throw some cachaga to the tour gates 
of the crossroads and greet the powers of the crossroads. In the middle 
circle, draw the ponto tor domination and place a nice piece of dark blue 
velvet COTh the PHOTOG. Light Twa candles, a) Le black ana LIP red and PACH 
some fine liquor, such as amaretto, and some strong cachaca around the 
ponte. Place on the piece of velver seven red chili peppers and a small 
dagger. Pray to Exu in your own words, asking that he take the dagger, 
that he take the velvet, so he can in silence and glory smash your abuser. 
Finally, light a cigar for him and leave it with the dagger. Leave the place 
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and do not return to this place for three nights. 


ltems sacred: 
Velvet, turbans, Arabic knites, tridents and daggers. 


leonogruphy: 
Red skinned Exu with black or blue cape of velvet, trident. 


fx Diriri (Fleurty) 


This Exu is a powerful curador and in works of cleansing he is 
excellent. Often he is accompanied by a Pomba Gira. He is also good to use 
for purposes of divination and has a great understanding and compassion 
tor human misery, He is said to be of a black hue and have unpleasant 
features, but is gentleman in all his wavs. He is a womanizer and a great 
mediator berween the various kingdoms of power. He can very well be 
applied in works concerning relationships, clandestine, or those suttering 
trom problems, or external abuse and suppression. This is perhaps linked 
toa legend telling thac Tiriri had an incarnation in Ireland, where he 
scduced the daughter of a wealthy man, who despised the womanizer Tiriri 
and made sure that he suffered for conquering his daughter. All kinds of 
devradation ana maltreatment oF hody and face Wri Imposed Lipo the 
handsome womanizer until he finally died of the abuse. Accordingly, he 
can be used with great efficiency in works of destruction, especially in 
cases of abuse. He is reputed te bring with him his ally Exu Tranea Ruas 
in powerhul workings, to take people to their eternal andl permanent ruin. 
Iris also important te point out that this Exu may originate in Oyo state, 
Nigeria, given the prominence of this Exu in traditional houses of Orixa 
worship in Bahia with roots in Oyo state. Exu Tiririr is a carctree and gentle 
spirit, whe usually manifests ina calm wav and with the temperament 
ofa warrior; this is the basis for one of the most torcetul and enigmatic 
protectors amenest the legions of Kiumbanda. However, he is one of 
the Extus who Ll Th manifest In VCFY ditferent Wiel y's ana his preferences 
can vary quite a lot, from peppered pinga to beer, from cigars to smooth 
cHmarettes. 


Pontos Cantados of Exu Tirirt 
Feu Tivirt Bara 
Burd Exe Divi 
Ste o Pow de Arcana 
kyu Verne demunidu 


Exu Diriri Bari 


Q) sing da igrejinha faz belém blem blem 
Ex na Encruzilhadsa 

E Rei, é Capitie 

Exu Liriri 

Trubathador da Enecruzilhada 

Toma conta, presta coritit 


No romper da madrugada 


(Clorre, corre, corre vira 
Corre, corre toda Eneruza 
Quem trabalha mo Cruzeire 
E demands naw recusa. 


Ele &.. Tirirt Bard... 
Ele &.. Tiriri Baril... 


Larwie Exu é Cuba é 
E muyuba é 
Larcwe Exu Dirirt Lonan. 


Cauwer te pegar 

CMhe moca que gosta de sere 
Olha o moge que quer batwcur 
Aric, aru, arue 

Arie, qT, aTue 


Pontos Riscados of Exu Tiriri 


Kabbalistic ponto of Exu Tiriri in order to bring 
forth the manifestation of this Exu’s power. 
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lrems sacred: 


This ponte is effective when furmigations and 
purifications are needed. It effectively repel 
any kind of negativity. Simply light a red 
candle on top of this ponto drawn of virgin 
paper on Friday night and pray to Exu Tiriri 
to remove obsessive spirits and negativity. 
The TMK night add the ponte ti Incense and 
ftumigate the house. 


This ponte is for Exu Tiriri do Cruzeiro and 
are used in specific workings concerning the 


CUMCCCTY. 


This ponte is for Exu Tiriri da Calunyva and 


Pemba, roses, aguardente, guns, iron, Tiririca. 


lconography: 


A young clean shaven Exu with big ears and crippled arms, a sinister smile 


and deformations of the legs. He is in all red. 


Lewu cos Ras (Nesbiros) - Eau of the eivers 


It is said that this Exu is particularly suitable for works for fame 


and success. Chis Exu lives in areas close to water, especially at the point 


where two streams meet and flow as one. This gives this Exu a lunar 


ae 


Hlavour, and it is perhaps important to look closer at the energies present 
in this Exu from the point of moon and waters mixing. For Limbandistas 
this Exu is deeply connected with Oxum because of the river; this view is, 
however, quite limited. The river carries a power, lunar by nature but also 
unpredictable and changeable. And so is this Exu. He is the King of the 

Vaters and is as such related to emotions and communications, as well 
as to sudden devastations. With his fine manners this gentle spirit can 
remind of Exu Veludo and Exu Marabé, but he can also suddenly change 
into a force of turbulence and terror. He is an expert in purifications using 
WATE and knows the Secrets ct medicinal herbs and Ls cls such al ecnn 


companion to Exu Curadé and Exu Pimenta. 


Pontos Cantados of Exu Dos Rios 
Meu senor cits alms 
Ea des Rios vem at (bis) 
Bie vem acampariicade 


De seu imc Pirin (bis), 


Qe come pro mur 

Rie corre pra encruza (bis) 
Linwvude seja Exee dos Rios 
Cue demanda nds tecusa (bis). 


COvem me mvoca nesta “Baruda’ ¢, é! 
So iaade sé meu fio é, 2 a 

Cra ronda, gira ronda é, é, a 
Seu poder ¢ sabre as ages é, é, 0! 
Pra crea fios de Limbenda, 


Ja cheats Exu dos Rios 6, & 


Ponto Riscado of Exu Dos Rios 


This is the ponto for bringing down the powers of 
this Exu, 





lterns Screed: 
Water, mud, pebbles, fresh water shells, Erva St. Luzia. 


lconography: 
He is in red and dark blue with his feet in the shape of a duck. His figure 
isstrong, but somewhat swollen. He carries a trident. 


Exu Calunga — Svrach - Gnome — Calunginha 


The crossroads at the bottom of the Occan is one of the 
epithets of this Exu. As Exu Calunga, he is first and foremost an Exu of 
the Cemetery and his placement amongst the hierarchies as the bridge 
between the greater chiefs and the lesser chiets indicates his liminal 
domain, as well as the importance of the underworld and realm of earth 
elementals amongst the Exus. Calunga sometimes appears as a dwart-like 
creature, Which explains the name Gnomo. His relation to the depths of 
the Ocean links him with the powers of mermaids and sirens; sailors who 
died at sea enter his legions. The depths of the ocean represent mystery 
amd secrecy, and in the case of Calunga they are intertwined with death. 
Calunga is mostly used in works dealing with dead sailors and spirits of 
the ocean, both in works of great healing and also to create emotional 
disturbance in the victims of his rage. He is also found within the carth 
at the cemetery unl 1s thus the mysterious AXIS that COoOnNMCCS those whi 
died at sea with the kingdom of Omolu. 


Ponto Cantados of Exu Calunga 
bu té te chumeande 6 Culunge 
Pra voce vir trabalher 
COuamnde cu te veep, Oo Clade! 
Vepo tambien a seretu des mtr 
Bu te te chameandde  Cabtnge 
Pra voce vir trabuthat 
(Ouuriclta ere te veep Clceleempes! 
Veja raneber e Sereda cee mur 
bite te chumrnde a Cludienge 
Pra vance vit trabuathear 
(Chee tumbem a sereia de mar 


Reudvia, raletu, 


Redet, meu Santo Antonio rodem: (hrs) 
Meu Santo Antonio pequenin, 
Amunsador de burro brabe 

Cue mexe com Seu Calumet 

Tei mexendo com o diabe, 


realeta, waleta Exu poder. 


Bau é cuireana, 

(Quem fir rreeartcle ree, Culm 
Fal ex Cuinunal, eu eH, 
Protetar ceolnena, 

Efe é quem me livre, ceeinenal, 
De todo horror, catnuna. 

Exu came (pts) 


bu tate chamenda, 3 culungeu 

Pra voce trabulhuar 

(Juande te vero, 0 culurge 

Veo também a sereia do metr (bis). 


Ponto Riscado of Exu Calunga 


This is the ponto that calls down the power of 
this Exu.. 





V] = a 
“af This ponto is used in order to gain insight inte the 


WN mysterious depths of Calunga. 
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Items sacred: 


Sea sand, shells from the ocean, poisonous sea fishes 


leanograply: 
He is a ted skinned spirit with small features. His gaze is sharp and his horns 
small but thick. He seems to be positioned in a way that signalize attack. 


Exu dos Wentos (Bechard) - Exu ot the Winds 


This Exu is related to the wind and can appear in this form when 
called upon. Frenetic dances and flapping of the cape are often witnessed 
when this Exu enters the terreito. Mountaintops and windy places are 
domains especially suitable for workings with him. Wherever we find 
natural disasters caused by wind, he is present. His form is that of a black 
spirit appearing to move even when he is still. His magic is contined to the 
realm of reptiles, especially toads and vipers. But he is also a great exorcist 
and purifier. He represents climatic changes and types of wind, from gentle 
hreezes to tornadoes. This Exu loves to purify malignant atmospheres and 
has important connections to Omolu and Calunga. Sometimes referred 
tas Lata Ventaniana, denoting his Congo/Angola origin, he is as such 
deeply related to all phenomena occurring in the sky, which ties him with 
the powers of Yarsan and Aango. He also has another path, referred to 
is Corta Vento, which is an aspect used to soften the devastating powers 
af wind. 


Pontos Cantados of Exu Dos Ventos 
Venta bode motte 
Saprsn tule cli 
Ele é Exu die vente 


Tani / Ventana 


Exile Vento, da Venta, do Vente... 
ilu Furmel ila Wir 
Se leva tadis os pakabrias 


Mas as verdes thowm me Ar 


Ai vem Exu Mareiro do Furndo chs Mar 
Para trabalbar 

Fle se leva todas palavras 

Mas as verdudes ficam mo Ar 


Vem uma Ventania, nana 
Do alta da Serra 

Era a Pomba Gira, nganga 
(hie Vern descents Li Terre 


Ele tinha uma casa ¢ agora aio tem 
Porque o Vento levou... 

Fle tinha dinheiro e agora nao tem 
Porque o Verto leva... 

At Exu dos Vento, 

Meu grande cumarada 

Ble quer que voce 

Arrume ch SS Lbil moradsa 


Numa noite de tormenta, 
Ouvi sete gargalhadas 

Era Seu Sete Trovdes 

Clue chepava na madrugada 


Ela (Taz linda ventarola 

Ela chega pra abanar a noite (bis) 

Mais ela é uma formosa mulher 

f Pombogira do Vento, arcasa quem the quer (bis) 


Quem trabalha com fumiuaga 
Quem trobalha no Ar 
Sac Exu, so ele é... 


al 


Ponto Riscado of Exu Dos Ventos 


This is the ponte used to bring down the 





ltems sacred: Dust, skin from trees destroyed by wind and lightning. 
Moss and stones taken trom windy mountains can also be placed in his 


sane TUAPry, 


lconagraphy: A firm spirit with thick horns and a full beard and tangs. 


He is holding a trident and a pile of dust in his hands. 


1 Qucbra Cable (Fringes j= [ Ad Branchbreaker 


(itis ais shine teberring te stall tavers) 


= 


In the broken branches of the lonely trees and in the silence of the 
dark fields at night we will find this Exu and there he assumes his power. 
He is said to lead women astray inte perversity and he is good to use for 
breaking up relationships in che most catastrophic manner. He can also 
inspire women te leave their home for noe good reason, except to seck 
aut carnal pleasures. He is a great patron ot illicit and clandestine sexual 
relationships. He is an Exu of the forest and the wild, uncultivated regions. 
He can also be asked to intervene in unhealthy relationship, breaking 
them, butone needs to exercise great care, since he is particularly tond of 
misting the minds of women. He work often with Exu Pagao and can be 


worked very well togecher with Exu Morcego and Marna Mulamba. 


Ponto Riscado of Exu Quebra Galho 


This porto is used te call upon the powers 
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The Work 
A Work to break up a unhealthy relationship. 


Light re black candles and re red where yuu had a the forest. 
Make two dolls of dry weed. Inside the dolls place seven strips of paper 
with the names of the couple you wish to separate. Tie the dolls with a 
black cord and place them ona plate. On one doll put perfume mixed with 
pepper, and on the other cachaga mixed with diavolo powder. Draw the 
ponte of Exu Quebra Galho on a piece of black cloth and wrap the two 
dolls in the cloth. Sprinkle Domination powder on the package and call 
upon Exu to cause the one to dominate the other, the other to dominate 
the first, and to bring an end to their relationship. Open the pack, and 
cut the black cord with which the dolls are tied with a knife; force and 
intent are important. Pour cachaca around the place, leave a cigar and 
burn the dolls. Leave the place while the dolls are burning, thanking the 
powers of the torest for their assistance. When back home, take a bath in 
coconut-water, basil and sea salt and forget about the working. 


Items sacred: 
Perfumes, gunpowder, oils, make up. 


leonography: 
He is depicted in the form of a proud Tata Neanga. He is physically strong 

| 
and wears no shirt, only ragged trousers. 


Exu Pomba Gira (Kleporh) 


In this torm the temale Exu is also referred to as the women of 
seven Exus. Fontenclle connects her to the Goat of Mendes or rather the 
Priestess of the Goat. Again we find a remnant of the European heritage 
of Kiumbanda, which together with the associations found in Grimorium 
Verum gives us another indication of one source of the constitution at 
Kiumbanda’s legions. Pomba Gira is the protector of women, a fierce, 
vreat adversary. ln workings of love and unjust treatment of women, she is 
the spirit we call upon. Many are of the opinion that no spell is complete 
unless this Exu has interfered. Pomba Gira will be discussed in a separate 
section as Klepoth is just the door into a realm of delightful fiends and 
friends revealing mystery upon mystery. The third grammar is dedicated 
to this mystery and the many manifestation of this Exu. 


uy? 





Pontos Cantados of Exu Pomba Gira 
(C) gedes carites Cucurecete 
O} Pomba Gir 
OW Pombu Core 


COA grerryruarigtel 


Pomba (sire otra 
Paraiba Guru tre 
Tutaretal tutureté 
Comba Cora ches 
Pomibce Gira cheer ne 
Porntxa Cairee were 

ba mute de Sete Extes 
Sat Pama Gira chest 


Fonte dor propection 
Pomba Gira, Pomba Girt 
Pombsa vira, tatd crue 
(lhe Bomba Gira, Pomba Gira 


Pomba Gira, tag crue 


Ponty tor bindiness: 
Tila, Tala-ta na Pormba Gira 
‘Titha, tala, Peareh ape Pn Cob 
Tala, Tahw-ta na Pomba Gira 
Tala, tala para que nat cid 


[tems sacred: 
Champagne, cigarillos, perfume, jewelry, velvec, pearls, Dama de Noite 
and Salyx. 


lconography: 

She fs depicted as a free woman proud of her sensuality and womanhood, 
usually challenging dressed in red or black, sometimes showing her 
breasts. 


kau das ¢ Cachoctros Rb - Exuat the Seven Wiatertalls 


Here we have another dangerous force associated with scismic 
activity, such as carthquakes. He lives close to waterfalls and his presence 
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is a force that markedly grows and grows in strength when you call him, To 
call him one should present a small bowl of water taken from a waterfall, in 
which one puts a pinch of graveyard dirt and another of sulphur. This shoukd 
then be placed on his ponto and he should be called upon for protection 
and destruction of enemies property. Furthermore he is deeply related to 
caboclos and some say that it was this Exu who helped Moses to split the 
waters of the red sea, so that his people could pass. 


Pontos Cantados of Exu Das Cachociras 
treme terra 
(ue Sew Sete Cuchoenras chepo 
Treme muni 
Cuia, caia, larayve 


Cucitide él pectre redo fei rua pedreira 
Eo galo Prete canta me capoeira 
Todos os fio deve pedir protean 

De Exu-Rei dias Sete Cachoetras 


Ponto Riscado of Exu Das Cachoviras 


This is the ponte for manifesting this Exu. 





Items sacred: 
Riverstones, plants that grow close to waterfalls. 


lconography: 
A caboclo with a proud posture with prominent horns and a red cape. He 
has a full beard and carries a trident. 


‘xu das ¢ Cruces (Meritill) - Exu of the Seven Crosses 
Exu das 7 Cruces (Merifild) - Exu of the Seven Cro 
(referring to the ventral cross in the cemetery 
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where candles are placed) 


This Exu likes to work by himself and even if his domain is solely 
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the cemetery, he has no deep link with the Lord of the Cemetery. He is 
considered too much an independent spirit. He causes unnatural deaths, 
like suicide, and murderous crimes of passion and jealousy. [te is also said 
that this Exu was present at the sufferings of Jeshua ben Josef; some even 
say that it was this Exu forcing the hand of chance to set in motion the 
sulfering and transition of Jeshua. Exu das Sete Cruces possesses the power 
of transportation of dead bodies and it might be this Exu, who took away 
the body of Jeshua and also the body of Moses. The spirits that he takes 
inte his fold all represent forces which can be highly disruptive and induce 
suicidal tendencies. His kabbalistic signature is focused on the chalice of 
bitter draught, a gravestone and seven crosses, which hint towards his 
deeper mystery and magic. 


Pontos Cantados of Exu Sete Cruzes 
Sete (oruzes mo Interne 

Nao promete pra nda ftaltar (bis) 

Quando pepo uni demanila 

Vitdria ele rem pra dar 

Ele é Exu que vernce missac 

E nao escolhe ocusiiin 





Seu Sete Cruzes mo Cruzeiro 
Esta para nes ajudiar 

Sou tnirato e seu alendé 

ble gosta de cuidhar 




















Exuuas Sete Cries 
Das Sere Cruces ele é! 
Carreva us Sete Cruzes 
Pro compadre Luciter 


Pontos Riscados of Exu Sete Cruzes 


Ponto to bring down this Exu. 
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Ponte used in works of protection and defense. 


The Work 


The Work presented here is of an extremely dangerous nature 
and is presented here more as a curiosity: 


A Working with Exu das Sete Cruzes to take out ones enemies. 


This Exu is drawn to the souls of people about to dic by their own 
hand, by murder or any kind of unnatural death. He is also drawn to people 
marked by instability and aggressive disposition. This spell is good to use 
tor deteating one's enemies. The usual pattern is that the ottender falls 
into a deep depression; all of his or her instabilities and bad behaviour is 
reflected within the soul of the offender, and this will in many cases lead 
ro suicid cP aT with d rawual ter Isolation trom the world ot iT, atte nM because 
of some dreadful accident. This Exu lives in the cemetery, but can also be 
called in other desolate places. The spell 1s best done in the Praveyard: al 
tombstone or something similar is a necessity tor this work. Of course, if 
spirit dictates other ways than this formula, one is well advised to follow 
the inspiration of spirit itself. 


You will need the tollowing: 

4 Sulphur 

=: Gsunpowder 

=f Nails 

¢: Pepper 

:: Efun 

:: Blackthorn. Three pieces, about 30 cm long each 

:: Ivy. Either che leaves or the young parts can be tied around the wood. 
:: Graveyard dirt 

ee Red and black thread 


°? Heart of an animal 


Ch 


+ Castor onl 

+ Poisonous or bitter substance 
Vodka (or similar) 

3 cigars 

“7 candles 

i‘ Black and red cloth 

:) The name of the offender 

« A hammer 


You will call Exu Rei and Exu Pomba Gira by drawing their ponto 
and singing their ponte. Light the incense of sulphur and then the candles. 
Present offerings in form of three chili peppers and pour some vodka on 
each porto (vou might want to use wine for Pomba Gira). Then make a 
third ponte between them, which is the ponto of Exu das 7 Cruzes. On 
the upper part of the ponto of 7 Cruzes, place the black cloth and on the 
lower part place the red one. The cloth should not cover the ponto, just 
touch its circle. The circles can be drawn with corn flour, ordinary flour 
or cfun. On each piece of cloth, make a small mound of graveyard earth 
and place a lit cigar on top. Now call forth the Exu of the Seven Crosses 
in the tollowing way: 


You will need to mark seven crosses on a tombstone (or similar 
stonc) in the cemetery while reciting the following call: 


First cross: Quner of the Seven Crosses [ call you 

Second Cross: Come to my aid in my hour of need 

Third Cross: As you did with the Lord, do unto my enemies 

Fourth Cross: Owner of the Seven Crosses [E call you 

Fifth Cross: Let my enemies taste your bitterness 

Sixth Cross: [ leave my enemies in your hand 

Seventh Cross: May [walk as your ally in this nigh of retribution. 
Amen! 


When this is done, present him the following items: the pieces of 
wood, the heart, the nails, thread, and the broken cup tilled with poison 
uit bitter substance, Castor cil and the: a uit the offender. 


Oh Exu of the Seven Crosses 

[know your might and your fright 

Please list Thy CMeny (name ‘iF anu si) 

Know the eLUWa sd TT" Pwr yoru have 

[ present here tor Wael the heart ivt My Ce my 
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Write the name of the enemy seven times in a crossed pattern on 
the piece of paper Le. each time you write the name, the names should 
cross cach other. Place it inside the heart. Then take the three pieces of 
Blackthorn and tie the heart between them with Ivy and thread. Then, 
again present the heart to the ponte and state your desire: 


This bitter draught | give my enemy to drink (pour the bitter 
substance on the heart). 

This oil | give to weaken his life (pour castor oil on the heart. 

These nails I give so he can be taken away (present the nails to 
the ponte and spray with vodka and tobacco smoke). 


Sing his ponto, which is: 
Exu Sarava auc. Exu Sarava cua. 
Seven Crosses is coming through the Night! 
He is coming to take my enemics away! 
Exu ha! aué! Exu he! cua! 


When you feel that Exu 7 Cruzes is present, take the hammer and focus 
intensely on the desire with each nail driven into the heart. See vividly 
in your mind's eye how your enemy is gasping tor air and how his chest 
is burning with pain. When finished, leave the heart in the center of the 
ponto and light a circle of gunpowder around the spell (not on it) and see 
how Exu comes to claim the heart as the gunpowder is burning up. 


This being done, cover the heart in the cloth and bury if beside the ponto. 
Give final libation of vodka and thank the spirits for their aid. 


After the working one should clean up with running water, washing the 
skin, especially the hands, fect and face with lavender and/or laurel. Pay 
attention to any dreams occurring. 


Ponto Cantado tor Exu Ret and Pomba Gira 
QO sino du leveja Far Belém-bembem 
Eau ne encruzihada 
F Ret, ¢ Cupitde (bis) 

Exu Ret/Exau Pombe Cru 

foma conta, Presta comta 

Trabulhudor de encrezithede 


Aa romper du madruguda (bis) 


us 


Ponta tor Pomba Gira to ask for protection: 
Pomba Cara, Pomba Gira 
Pomba Cura, tute crud 
Olha Pomba Gira, Pomba Gira 


Promba Cora, tata cri’ (hts) 


lems sacred: 
Tombstones, cords, heart, hrain anel lunes. Graveyard dust. Bones. 


conography: 
He wears black trousers, has fangs and prominent horns. Often he is said 
the flanked by vampires in the cemetery. He is carrying a trident and his 


special site is a tomb inscribed with seven crosses. 


Exu Trenquetra (Clistheret) - Exu of the Trunk 


This Exu is occupied with protection and clearing obstacles, 
especially in terms of occupation and work. He is a loyal and firm Exu, 
good for protecting house, land and property, who brings peace and 
calmness to his devotees. He protects the body when unwanted possession 
by ill-minded spirits has occurred and is by many considered the hidden 
Propet af all terre ireys cot Kiumbanda, since he euards the celestial doors 
of the spirits’ ascent. He knows the secret of trees and astral travel and 
alll bn: appealed ce when aie is contronting WET troublesome obstacles 
causing in poverty and depression. Some say that he has the power to 
turn the night into day and the day into night and is as such the cause 
of unexplainable cosmic phenomena. He can be appealed to when one is 
lacing extraordinarily hard challenges. 


Pontos Cantados of Exu Tronqueira 
Seeura filhos du bunda 
CQutmbunade vad comegur 
oun seotire of coamtige 
Paul de santo segira o song 
Batedur segura o utubauyite 


Seu Tromatectras vel Chegur ¢ saretve. 


uy 


A Estrada estava fechada 
Fut vero gue tinh lu 
Este (3 Ext Tre Myer 
Guardando tude por le 


Ponto Riscado of Exu Trongueira 


This ponte is to be used for manifesting this Exu 
and his protective forees. A sacrifice to this Exu 
can be done before starting any working with 
other Exus’ as he is a great stabilizing force. 
The sacrifice is then done at the foot of a tree 
-¢especially white fig is a good tree to use as tocus 
tor his powers. 





Items sacred: 
Arruda, Trident, cigar. 


lconopraphy: 

He is a red hued and naked Exu, only covered with a loincloth, denoting 
his conmection to the native Indians in Brazil, similar 

in statues to Exu Pedra Negra. 


Exuautos # Poeiras CSilehard) - Exu of the Seven Du-ts 


This Exu is one of those with wings, which means he is generally 
considered to more hostile than the Exus without wings. He is also an 
Exu of the streets, but where Tranca Ruas moves around prominently in 
the streets, this Exu walks in the shadows. He work is concerned with 
opening roads and finding ways. He can serve as a compass by which to 
find the way out when one is lost, and can also be a guiding spirit of great 
significance. He is also an Exu of transformation inte beast-forms and 
atavisms, and knows the scerets of shape shifting; as such he is related to 
the woods and to caboclos. He can stir the bestial urge in people and he 
can cause byeanthropic transformations into were-beasts to occur, When 
directed against enemics he will relentlessly torment the enemy by night 
and stir the bestial impulses te such an extent that the victim loses sclt- 
control and brings misfortune upon himsellt. 


LO) 


Pontos Cantados of Exu Sete Poviras 
Sot Peqer de Angita 
Porcm fal S@h @SCre ve 
Sete Poetras ma CQuimbarula 
Tumbem jet see ter 
Fle é Feu, & ven corucdit 


Ele ¢ Exu, é wom venceder (bts). 


Chima hater mieid-meatte 
Que a vale cecoricou au! 
Nu viradu lei ne serve 
Sete Poeira, Chegene, on! 


Ponto Riscado of Exu Scte Poeitras 


Ponto riscado to use for protective purposes and 


veneral work with this Exu, 


lrems sacred: 
Earth and dust, Crossroads and stones from streets that carry a dark 
atmosphere, 


leonography: 


A redhued spirit dressed in black with red wings, carrying a trident and uv 
smal] ponuch. 


Eau Gira Mundo: (seval) - Eu Worldcurmer 


This Exu is not contined to one given site of power, but to the 
whole world. Fontenelle says that the obsessive spirits are under his 


domain, which would suggest that this Exu has the power of greatly 
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inspiring those who turn to him. He can also serve well as a defence by 
inducing obsession amongst our enemics. He can create a sudden and 
unexpected turn at events and change bared imte good and enn into had, 
He is assigned the task of collecting wayward souls trom all over the world 
and is reputed to have been a Tata Neanga. He is close to Calunga as his 
throne is at the shores of the mighty waters and is excellent in workings 
of necromancy and elevation of impurities of the spirit. 


Pontos Cantades of Exu Gira Mundo 


EF wire, o pire 

Cra Mundo vai chegar 
B gird, 0 pire 

Le prac fund aa muir 
E mire, 0) ptre 

Bu quero ve corre 

Bu gucro ve Galera 
(Chee Fae Gira Mundo, 


QOnue vem trabalha. 


Cita Munda trabalhe 

Das Almas, com sue falange 

Vai trabalher, crabulho em da Cohinga 
As Almas estremeceu 

Cora Meerule rei do mendes 

Pru salvar filhos de fe 

Gira mimo, ret do mundo 

Pra salvar filhos de fe 

Gira Munde ret do mine, 

Pra salvar filhos de fe. 


Cire, gird, gira 

Exu Gira Muni. 

Ciirda, gira, Pomba Citra 

Vence demundas. 

O reine du linda, suravad (QQuimbundla. 
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Pontos Riscados of Exu Gira Mundo 


Sr, This ponte is to be used for manifestation of 
this Exu and can also be used in trance works 
in order to facilitate communication with ones 
dances Crs, 


4 n + This ponto can be used in order to correct 
turbulent situations and to speed up processes. 


ltems sacren: 


Whiskey, cigars, cachaca, quarts, sword. 


iconography: 
A stout spirit in blue and red carrying a trident and the world in his hand. 


Eaxudias Mates (Hicnacht) - Exu of che Weeds 


This is an Exu of the fields where weeds grow high, He is said to be 
very good tor bringing back lost loved ones. He ignites a form of obsession 
in the person one desires to have back. This Exu is a hunter and knows 
the SCTE uv the WOOUOGS: he is dk COC TE al The cyt all ee cyt the wild 
regions and the woods and is as such a good healer and medicine-man. 
This Exu is also one of the untamed, wild Exus, a common feature of all 
beings related to the woods. One needs to be of a courageous nature to 


work with these spirits as they will relentlessly test your fearlessness. 
Pontos Cantados of Exu Das Matas 


Eau das Mutus «, 
Eau dus Mates i, 


tes 


Faw dus Mutas é meu senor, 

xu das Matas ¢, 

Rua un claro nas mats, 

E pensatv gue era dia (bis) 

Fra o Exu dus Matas que fuzic stct magia (bis) 


Estava perdide na mata 
Na mata fut encontrude 
C) caminntea fot aberte 
Polos Ext das Metteas 


Ponto Riscado of Exu Das Matas 


A ponto tor being used when one is doing 
workings with this Exu. 


The Work 
A work to make a lost loved one to return. 


This work has to be done in the forest, close to a riverbank. On 
Monday, in the twilight bring back to your memory the loved one you 
wish to sec again. Mark with white pemba the ponte of this Exu ona 
red cloth. Put che cloth on che ground, light seven candles anointed with 
Exu ol around the place, greet the powers of the wood and place on the 
ponte a picture or an item belonging to the person you want to return. 
On a virgin plate, mix flour of manioc and dende into a pudding. Present 
the plate on top of the picture and pour “Come to me” powder, Lodestone 
powder and seven coins on the flour Sing to Exu and pray to Exu and 
finally place seven flowers of mille foil. on top of the plate, pouring a bottle 
of sweet red wine over the offering while repeating your desire. Leave the 
place by walking three steps backwards, then turn around and do not look 
back. When the person you desired has returned, go back to the same 


place and repeat the same procedure but in thanksgiving. 
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ltems Sab red: 


Arrow, bow, spear, medicine pouch, trident, knife. 


lconography: 


A young redhued Exu with dagger and trident, torn clothes. 


Exu das ¥ Pedras (Hurmots} - Exu of che Seven Stones 


This Exu is related to Stones, both the gross and precious ones. He 
isa great alchemist and can teach this science. His knowledge of physics 
and chemistry makes him an expert in divination based on the Tarot 
ind astrological knowledge. This Exu is not particular useful in works of 
defense, as his temperament is net ageressive, but very serene. We turn 
to this Exu te gain insight inte problems and situations, and ask him for 
advice, especially when situations or people have fallen apart for no good 
reason. He is also said to be good in detecting seeret manuscripts and 
occult texts. Legend tells that he used to live in the state of Minas Gerais 
and St. Antonio can be used as his mask. He is said to work close and 
well with Exu Meia Nuite. 


Pontos Cantados of Exu Sete Pedras 
Sev Sete Pecrees. livra os cuminfios yn passes, 
Sei Sete Pedrus, ivra os cuminhes qe passe, 
Onuurde and comm Sete Pedras (his) 
Mes cominios mie cm ernbariace. 


Peouer tot Peaitet ade dap, 
(Comeced a rabescar, 
Sete Poclrats estat punt, 


Evers me ensinay, 


Ponto Riscado of Exu Sete Pedras 


This ponte can be used when calling upon this 
Exu and also for ritualistic purposes and mark the 
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despacho and eho done with him. 
Items sacred: 
Chemicals, stones, cowries, tarot cards. 


lconography: 
A well-dressed Exu surrounded by SCOTS Preckys and crude. 


Exu do Cemitério (Coguinbo do Inferno) (Fructssierc) 


Baru of the Cemerery 


This Exu rules all new epidemics that appear on the face of the 
planet. The Black Death, Ebola and Aids are all illnesses signifying the 
presence of this Exu. He is also the one possessing knowledge of curing 
what can not be cured. The spirits who have died in agony by such causes 
are guided by him after their death. As such, he is a spirit of the Souls, 
The workings with this Exu should be done in the cemetery. He always 
appears ina cape with red and black stripes. He is a close companion to 
Exu Tiriri and Exus such as Sete Catacumbas and the legions of Omelu. 
He is also very workable with Exu Morcego and Exus related to the Forest 
and wild places. His rites are particularly dangerous and located within 


the realm of averessive magic. 


Ponto Cantade of Exu Do Cemitério 
Coguimiio der lniferne 
Arrcbenta Mirombo 
Sado da Linhu de Congo 
Scie Catunga de Quilnmbe 


Ponto Riscade of Exu Do Cemitério 
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items sacred: 
Necdies, spiders, snakes, trident, poisonous mushrooms, 


lconography:! 
Full heard, red skinned with tangs, carrying a femur and a skull. 


Exu Moreevo (Goulind) - Exu Bat 


Exu Morcego is intimately related to the mystery of vampirism and 
is connected throughout the world through a network of allied creatures, 
hidden agents in the world- field. This Exu has the power of causing 
incurable illness and insanity in those we make a tarect for his workings. 
He is an aristocratic and wise spirit, onc of the older Exus. He is intimately 
related to the power of prayers and we do work with him involving bats 
did domestic animals, involving dogs, cats and the like. He is amongst 
the more powerful and intelligent of the sorcerous spirits of Kiumbanda. 
He works within the kingdoms of Calunga and the crossroads and is said 
to be the Exu responsible for the cosmic equilibrium. In order to work 
with this Exu, one uses black candles for maletic workings and red candles 
tor benevolent workings. He gives and takes with equal case. He is fond 
of absinth, any kind of tobacco, wine and whiskey. Some say that Count 
Dracula, made inumertal by Bram Stoker, was a manifestation of this Exu, 
of at least he was the force inspiring Stoker. Also, it is said that this Exu 
is the hidden point of power in the Brotherhood of the Black Lily, a cult 
working with nosteratu and undead spirits. The arcana of this Exu are vast 
and complex both in terms of sexual providence and ways of skin-leaping 
and shapeshitting. He is also one of the powers who knows the cechnology 
of using the art of kiumba in a sate and structured way. He is especially 
mood in breaking down dependency on drug and alcohol and, of course, 
isan elective spirit against vampirism of any kind. When coming down 
inthe terreira he can jokingly Hash his claws to people and often he has 
savage Hts, but mostly he behaves like an all-round gentleman. For more 
information, the reader is directed to Nigel Jackson's book The Compleat 
Vampyre, 
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Pontos Cantados of Exu Morceso 
QO men senhor das almus 
So vod quem tem osu 
CMe gue sent exu Morcege 


Sou wm dos rets na encruzihadu 


Estuva amanhecende 
ViUM meorcego lo ur 
Pedi a protecde 


De nosso Pat Licifer 


Pontos Riscados of Exu Morcego 


This Poet IS used when ] seks Ti combat 


dependencies and effects of vampires attack. 


This Ponta 1S used when one Want fo cull 
upon this Exu and also in works of attack and 
combat. 





The Work 
Work to remove the effects of vampyrism. 


In cases when you teel fatigued fer no reason, when spirits of the 
night is haunting you and succubi or incubi do not leave you alone, you 
can pertorm this ritual in order to bring back the natural equilibrium and 
send the malignant spirits back to their source. The time of the ritual is 
the Monday night, in the Great Hour. Bring with you Hour of maninc, 


LORS 


matches, seven red candles and seven black candles, a picture of the victim, 
three good cigars, a mirror, black cloth, red pemba, dendé, red wine, “untic 
all” pawder and Exu oil. Place the cloth in the crossroads, mark the eight 
comers of the cloth with Exu oil, anoint the candles and place around the 
dite. Ask the leense of the powers of the crossroads to work there and 
light the cundles. Mix the flour and dendé into a pudding and place it ona 
plate. Set the picture of the afflicted one on the pudding and light a civar. 
Fumigate the area with the cigar. Pour wine over the picture saying; “Exu 
Morcego, cleanse my blood trom all impurities and take away the spirits 
torinenting my peace and soul. Send the spirits back to my offenders”. 
Place the mirror over the picture, facing upwards, and pour the rest of the 
wine over the mirror saying: “May the blood of my offenders be infected 
with ghosts and nightmares, may my suffering be their suffering.” Sing to 
Exu and leave the crossroads with three stcps backward, then turn around 
ancl dior rat look back. Upon coming home, take al bath with ha aa | salt. 


items sacred: 
Dry bats, Iran, diamond, toads, loadstone, spider's web. 


lconopraphy: 
A proud spirit with a serpent’s tail, carrying a trident with prominent 
hatwings. Red is the prominent colour, 


bawaias ¢ Portas (Surgat) - Exuot the Seven Doors 


This Exuof the seven doors unlocks any door He can trace hidden 
Iasures and point one in the direction where to find objects of value. He 
alo a guardian of thieves and is said to be the protector of the African 
heritage of Kiumbanda. Whenever we are contronted with a blockage to 
opportunities, this Exu can be appealed to. His mysteries are vast and he 
can also be taken on as a teacher of the Art of Exu given his enormous 
knowledge of the cult. 


Ponto Cantadeo of Exu Sete Portas 
A Parr estawel fechiadia 
Ni havi come abrir 
Peali a Exu das Sete Portis, 
Que abrisse pra min. 


TO 


Ponto Riscado of Exu Sete Portas 


This kabbalistic ponte can be used in order to 
pal Vie the Welly tor cl Th Cop Td row and also Lo solve 
financial difficulties. [t can also be used in dream 
work with this Exu. 





Items sacred: Keys, locks, chains and doorknobs, 


lconography: He is carrying a trident, wears only red trousers and is 


carrying a scroll marked by seven church doors. 


Eau Sombra (Morail) - Exu Shadow 


The Exu ol the Shades DOSS UCSACS the prow er bu make al pcrson 
invisible. He is VCrY much connected ce the warth. Worms anal ants ware 
sacred to him. He can be used in workings where certain matters need to 
be veiled in secrecy. He is one of the more obscure Exus and his energy 
is difticult to direct. His offerings should be placed close to anthills when 
the star of Vesper is rising. The ants are his messengers. 


Ponto Cantado of Exu Sombra 
Eu veum forminuer 
Fil ver se estave bi 
Encomeret Exu das / Sombrris 
E pedi pra me ajuctitr 


Ponto Riscado of Exu Sombra 
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ltems sacred: 
Worms, ants, tridents, twilight. 


lcomography: 
A red skinned figure carrying a trident, obscured by the shadows in such 
way thar many phenomena’s appears in front of him 


Exu Tranea Tudo (Frutimiere) - Exu who Locks evervthing 


This Exu whose name means “lock everything” preserves vast 
soxual arcana und is the patron of sexual orgics and bangucttes. As 
the name indicates he can block everything, good or bad. He is a spirit 
indifferent to morals and cthics and takes special delight in eruptive sexual 
behavior and orgies. It is possible to arrange an orgy to draw the powers 
of this Exu, but these proceedings will not be presented for fear of foolish 
meddling with these techniques of spirit-congress. Sexual magic possesses 
extreme potency and is clearly the work for advanced adepes. In a grammar 
such as this, it would be unwise to present such workings, likewise to 
encourage applying such techniques. It is a way that can turn into the 
path of the sinister fool, rather than be a useful tool for the Tara. 


Pontes Cantados of Exu Tranca Tudo 
Ele & Exu forms 
Sua capa de veluds (bis) 
E, &, é, pove de Gangs 


Vai chegar Seu Tranea Tuco 


Traneeu, trancou, ele vem trancar 
Trancou, tranceu, ele ver ora traballiar 
Suu Wuimbanck & muito foarte 

Mas seu ponte & mitt 

ble sabe sempre o que bas 


Suri seu Trance Tus (his) 


This is a ponte fo he used) when working in a sexucl frame with this Exu 
Bacanal, of bacunal 
Nao vivo sum voce 
Vou puclir Exu Tranca Tuc 


Prime bavorece 


[1] 


Ponto Riscado of Exu ‘Tranca Tudo 


This ponte is used in order to work with this 
Exu. 


The Work 


A Work with Exu Tranea Tudo in order to block an enemy ora 
situation. 


This working can be used with any kind of adversary aiming to 
damaging one’s possibility of progress, or is disturbing and annoying. The 
work should be done on a Monday under a waning mown when the night is 
falling. Place a glass of cachaga on his ponto marked on black cloth. Under 
the glass note down the name of the person in question. Now place 3 red 
and 3 black candles around the cloth. [na container mix the powders of 
Tranca Tudo, black pepper and red chili together with Exu powder. Sing 
the ponto while shaking the contents and make a circle around the glass 
with the powder. Anoint the tour corners of the cloth with Exu oil and 
place them in the cachaga. Tell Exu why you came to him and furnigate 
with arruda, myrrh and chili, Then take some of the powder and scatter it 
around the crossroads in a counter-clockwise direction and make a packet 
with the class, name and powders, Take the packet toa tree; then ask the 
license of the tree to bury the pack. Take three Stes backward cursing 
your enemy in the name ot Exu, turn around and do not look back. Leave 
the candles burning at the site and upon completion of the request go 
back to the same spot and offer 7 candles, a bottle of cachaga and some 


fine Clears. 


Items sacred: 


Keys, handcufts, cords, trident, whips, leather, cigar. 


[conography: 
He is an Exu red of skin, bald and carrying a Roman style cape. He holds 


a baton and a trident and a skull rests at his side. 


baud Pedra Negra (Claiunech) - Exu otf the Black Rock 


The Exu of the Black Stone is deeply related to earth and gives riches 
to those who call upon him. His form is that of larvae and centipedes. He is 
ood to use when in financial hardship and can solve problems with creditors. 
He is an elegant spirit, richly adorned with expensive clothes and jewels. He 
enjoys sacrifices of red wine and honey, as well as sweet fruits. Some see him 
related to Nsambi, but this is not the impression he gives when called in the 
temple of Midnight. He is also called Chama Dinheiro (calling money) and is 
an Exu very good for business and commerce. [t should be mentioned that he 
can be rather unpredictable and there have been instances of communication 
failure with this Exu, so be keep it clear and simple when working with him. 


Pontes Cantados of Exu Pedra Negra 
Satles, getled muculert 
Suda Lebara ¢ sel 
Saravd Seu Pedra Negru 
Sulu rtungeenpue o setlet 
Nadia seta que fuga 
Naa seta qe revolver 
stout pare morrer 
Faxu Pedra Negru 
Vem nie ajtiluy 
Faz entrar cinhems 
Porat me sulverr 


Nau set qite fice 
Naa set que resalver 
sued desesperceey 
Fcreage prutret THT rey 
Exu du Pedra Negru 
Vern me ajudur 

baz catrar diner: 


Mure ue salvar 


Pontos Riscados of Exu Pedra Negra 


The Kabbalistic ponto of Exu Pedra Negra 
which is good to use in work and petitions for 
business and speed up transactions. 





Ila 


This ponto is used when one need to fortity his 
power in workings. 





[tems sacred: 


Red wine, precious stones, fruits, honey, cigarillos, worms, coins, silver 
and gold. 


leonography: 
A naked Exu covering his private parts with a loincloth, carrying only a 
trident. 


Extrda Capa Preta (Musitin}- Exu ot the Black Cape 


This Exu always comes with a feeling of great fear. He is analytic 
by nature and always secks out the characteristics and constitution of 
these who call him with great diligence. No secrets remain hidden from 
his interrogative gaze. He is said to be an adept of Vodou and is of African 
Origin. 


Fxu Capa Preta is often said to be the chict of the terreiro due to 
his affinity and preciseness with what is vulearly known as “black magic”, 
He is reputed to work both good and evil, but his atfinities lic more on the 
evil side. He delights in sowing discord, creating contusion and crgaging 
people in vendetta and assault. His primary colour is black. He prefers his 
meat raw and it should be pork. He likes cachacga and whiskey, wine and 
honey. He smokes cigars and cigarettes and should have his offerings tn the 
cemetary. He is to be found both in the graveyard, as well as in the temples 
dedicated tor Kiumbanda. When he comes down and takes possession, he 
inspires confidence and safety. He moves and speaks with clegancy. Big red 
and black candles, guns and daggers are amongst his favourite symbols. He 
walk in the company of Tranca Ruas, Meia Noite, Sete Catacumbas, the 
Caveiras, the Calungas and Sete Cruzes. He has a “shade” living in the 
cemetery and known as Exu Capa Preta da Encruzilhada, also an clegant 
and well dressed Exu, aristocratic in his manners, who enjoys tine cognac 
and liquor as well as cachaca together with red roses. He is said to walk 
with Pomba Gira das Sete (CCapas or Sete Satas. 
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Working with Exu Capa Preta to tic up hostile tongues. 


The time for this ritual is Saturday night, with the moon in a 
; : “ye ops > a ; 
waning phase, preferably in the “Great Hour” (ic. midnight). You will 
nced the following items: 


= Bight black candles 

: One tongue 

Needles and spikes 

Threads in white, black and red 

: Seven (or three) different types of pepper 

+ The name of the offender written on seven pieces of virgin paper (the 
names should be written twice on each paper crossing cach other, like a 
crossroad) 

* Dominader Powder 

= Vencedor Powder 

Diabolo Powder 

: One beet of pip, raw 

: Cachaga or whiskey 

3 Cigars 

: One piece of red cloth 

:: Black Pemba 

= Gunpowder 

= Two plates 

One knife 


Goto the cemetery and there, at a crossroads, place the cloth and 
draw the ponto on it with the pemba. Ask Exu Caveira, Tata Caveira, 
Sete Caveiras and Jodo Caveira for permission to make this macumba in 
their kingdom and pour some cachaca to each of the four corners of the 
crossroad. Light one black candle on the tomb to your left in respect of 
Exu Caveira. You will then light the other seven candles around the cloth 
and call upon Exu Capa Preta. In the centre of the cloth, set one plate 
and oan this plate present the tongue saying: 


“Exu Capa Preta, it is me (state your nume) who has come to the 
realm ot night with my distress. My enemy (state name} is using his tongue 
io take me down. Sol have come here to ask you to take him down and 
tie up his tongue se he wall not speak ill of me again’. 


Put the raw pork beef on another plate and pour some cachaca 
unit, placing it on the upper side of the tongue and state that this is your 
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sift to him, and that you wish he will delight in this gift so much that 
he will give you the one gift in return you have asked for. Then, light a 
cigar and place it on the plate together with the pork. Now cut a hole in 
the tongue with the knife and fill it with peppers (these peppers should 
have been mashed to a purée beforehand) into the congue with focused 
ageression. You will see your enemy as his or her tongue is set on fire, as 
you put in the pieces of paper with his or her name one by one, stating 
your wish seven times — once for cach piece of paper you are putting inside 
the tongue. You will then take the threads and Wrclp? them tightly around 
the tongue. Then you will pour the powders over the tongue and say: 


“L dominate you, | rebel against you. Your tongue is in my claws 
and you will never again speak ill about me. You will only know contusion 
and turmoil, may your wicked tongue 


lead WOU To yorlr tomb”, 


Then take the nails and use the hammer to drive them 
through the tongue with great force and anger. Drive the knite previously 
Lisi through the TMU as well, and place it on the central plate. (Continue 
to sing tor Exu Capa Preta, smoke a cigar and drink with him, let ecstasy 
and anger drive you through this stage and saturate the spell with these 
emotions, and leave them with the offerings. Finally, you wall pour 
gunpowder over them and ignite the powder With the ignition, leave 
immediately, avoiding the smoke hitting you and leave the cemetery quick 
without looking back. 


Pontos Cantados of Exu Capa Preta 
se slia Capa é Preta 
A minha é encarnada 
Me empresta sua (Capa para eu passat na encruzilhiada. 


WOuanchy passur em uma encruzilhada 
Pega age ¢ firma a cabeca 
Pois uli é o reino de seu Capa Preta 


Com faca de dois gumes 
Nao convem brincar 
EoExuda Capa Preta 
Vanios respeitar 


Ll 


— 


Pontos Riscados of Exu Capa Preta 


This ponte is used in order to bring down the 
powers of this Exu. 





This ponte is good tor financial matters, but is 
also an excellent ponte to build the assentamento 


ia. 


This ponte is used when Capa Preta is called 
upon to da work in the crossroads and brings a 


peculiar streneth to the workings. 


ltems sacred: 
Trident, alcohol, sweet liquor, cigar, cigarillos. 


lconovraphy: 
A spirit with fangs and covered with a black cape, seated on the ground. 


Given that Pomba Gira Sete Satas is working closely with Exu 
Capa Preta we decided to present also here in the treatment of Exu Capa 
Pretes. 


Jomba Grn Sete Sans - Bomba Gira of the Seven Skirts 


Pomba Gira Sete Saias is a great and terrible force working rapidly 
and precisely. Her domain is matters of the heart relating to husbands, lovers 
and friends. She gives good counsel and pood advice and inspires the remedy 
and cure to many problems. She helps women who suffer trom sorrows of 
the heart to overcome them, as she helps them overcome their adversitics. 
As with Maria Padilha, Maria Mulambo and Maria Quitéria, she is originally 
from a litth: village in Portugal called Nazaré and is sometimes referred to as 
Maria of Nazaré. She takes great delight in music and dance and she moves 
pleasantly in the rhythms beaten in her honour. 


Pontos Cantados of Pomba Gira Sete Saias 
Arreda nomen, que agai vem mulher 
Arreda homen, que agi vem mulher 
Bla é u Sete Suias Ruinha do Condemblé 
Tint que vern ma frente 
Pre TIS (TI ic ela ri 


Midher tic formeasct 
FE oa Ruinha Sete Suis 
Ponthe Cire prndere set 


Sala, sala é de Pombea Gira 

CMha Pombe Gira pura que mite cutia 

Sala, sale & le Pormba Cora 

Cif Sete Seetees freeret gute mde Catt 

Der meta noite, Ext wat trabulhear 

Deu meta noite, Exe vai trabalhear 
Arreda minta gente, Sete Sates vat cheger 
Arredu minha gente, Sete Suius vai cheer. 


Pontos Riscados of Pomba Gira Sete Saias 


A ponto of Pomba Gira Sete Saias to bring down 
her powers. 
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A ponto of Pomba Gira Sete Saias to make 
stronger her presence. 


A Working with Pomba Gira Sete Saias in order to transtorm an 
enemy inte a friend. 


Modrone gives the following procedure to be used whenever we 
find ourself in a situation where an enemy is trying to hurt us with words 
of deed. We can bring this issue ta the attention of Sete Saias and she 
will resolve it by turning your enemy into your friend. 


The ritual should be done on a Monday or Saturday night, 
preferably in the waxing moon. 


You will need: 


= Flour of manioc 

: Honey 

| Pomba Gira oil 

: Red pemba 

? Amansa Guapo Powder 

: Cambia Voz Powder 

s Cordeiro Manse Powder 
Seven White candles 
Seven squares of cloth in varius colours except black. 
Seven red roses 

One white plate 

: One bottle of Champagne 
 Cigarillos 


Draw on all the picees of cloth the ponto of Pomba Gira Sete 
Sais. Mix the flour and the honey on the plate and place these rtems in 
a [crossroads at night. Salute the forees and ask che permission of che 
Lord of the Crossroads and the Lord of the Streets to lay these items on 
the ground, Open the champagne and pour some of it in an X-shape over 
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the cloths and the plate. Put che bottle on the side of the plate. Write the 
name of your cnemy on a piece of paper and place it on the plate. Smear 
the oil on the candles and light them around the offering. Arrange the 
roses on the cloths around the offering. Light a cigarillo for her and one 
for yourself. Tell te Pomba Gira that my fricnd xxx is an enemy. | have 
come to feed you so you can turn her friendly unte me. Sing her pontos 
and pour the powders on her name stating your wish over and over again. 
By the end of the ritual, sit quicthy and imagine your enemy, transmitting 
feclings of sympathy and kindness to her Greet Pormba Gira, thanking her 
for listening to you and leave the place by walking three steps backward, 
turn around and do not look back. 


xu Maraba (Huicnwuras) 


This Exu is of the more serene kind, but in spite of this tranquil form 
he is a Warlord and expert in the techniques of war. He provokes insomnia 
and insecurity in one’s enemies. And like Capa Preta, he sees deep within 
people and discloses their secrets, but he rarely speaks them. He is a spirit 
Very much orientated ti the circles at the Weed und rhe and hits PLT’ faces 
according to how the wheels of carth and moon turn. He kills those standing in 
his way and is considered to be useful only for those who can control their feelings 
and stand strong in his presence. He is reputed to be merciless and vengetul 
and can come in dreams and bring nightmares and destruction, isemmnia and 
death. He is also to be found at wakes for the dead and works closely with Exu 
Kaminaloa, both helping and abusing of souls. 


Ponto Cantado of Exu Maraba 
Ele proveca o sone 
Elie prade matar 
Fle ¢ Pau Muraba 
Chue vero trubalheer 


Ponto Riscado of Exu Maraba 


Ponto to bring down the powers of this Exu. 





| aU} 


liems sacred: 
lron,-graveyard dust, Castor seeds and oil, any kind of quartz, especially 
these made yellow by sulphur, the colours red, black and yellow. 


lronoeraphy: 
An Exu ina Roman military uniform, carrying a sword and a trident, 





= 
a 


\ — aT at ; 
ke : 2 eS oo 1 aL “wy, a i 





The Seals OF The Boneherd 


The second grammar is dedicated to the Lord of the Cemetery, 
QOmolu, Alse it is amongst these legions that we find the highest number 
af spints and can also encounter a preat diversity, given the role Omolu 
olay in relation to the seven lines of Kiumbanda, For now it shall sutfice 
to say that the influence from the seven lines constitutes a more rich and 
varied legions of Exu, bringing in spirits from all over the world and of 
many various kinds. Omolu is a red robed skeleton holding a small coffin 
in his hands. He is originally a Nigerian deity trom the southern districts, 
worshipped amongst the Lhd and not the Yoruba. 


With time his cult entered some Yortiba families where he has a 
similar role as what have become typical in Kiumbanda, that Omulu is an 
important deity for the execution of the cult. It would also be proper to 
point out that the common association between Omolu and Obaluwaye 
being the same is more or less correct. We can say that Obaluwaye is the 
power of control hy the means of disease and death, this power when it 
walks at night is Omolu and when it is triggered for IETCSSIVE PULPOSes 
is Sonponna. Omolu have to generals under him that oversee the work 


of these wonderful spirits. 


2 Exu Caveira (Sergulath) =) Exu Meia Noite (Hach) 

: Exu Tata Caveira (Proculo} +: Exu Mirim (Serguth) 

| Exu Brasa (Haristum) =: Exu Pimenta (Trimasacl) 

: Exu Pemba (Bruleter) =) Exu Male (Sustugricl) 

: Exu Maré (Pentaynoy} * Exu das 7 montanhas 
(Eleogay) 

* Exu Garangola (Sidragosum} © Exu Ganga (Damoston} 

Exu Arranca Doco (Minosum) ::+ Exu Kaminalod (Tharithimas) 

2 ExU Papao (Bucons) :: Exu Quirombé (Nel Bireth) 

: Exu do Cheiro (Aglasis) =} Exu Curado (Meramel) 


ONMOLL The Boncherd 


Nothing created is ever lost in nature. Everything 
is subject to transformation. Omolu is the keeper 
of this secret. He is the graveyard dirt where all 
possible influences from soul and the sub-terrestrial 


are parted, brought together again and re established 





by the hand of transtormation. He is depicted as a 
red robed skeleton holding al cutlass and al UFOS, 
surrounded by sepultures and coffins. Omolu is the man in the gate, the 
torch in the portal. 

The mirror of what is coming after life, he is the cross found 


planted in the center of the Calunga, to where all veneration is given. 


As mentioned, Omolu is more or less the same as Obaluwave, 
but even if there are similarities to be found it is interesting to look 
somewhat closer at this regarding OQmolu and who this spirit really is. The 
apparent contusion came into being through two avenues, one through 
the syncretism with the Saints and the other through Candomble. In 
Candomblé there is a tendency of cqualing Omolu and Obaluwaye either 
to be the same deity or if there is ditference it is one of generation, Omolu 
being an older representative of Obaluwaye. This is quite correct as the 
name Omolu, means “child of rod" and denotes a very immediate descent 
il nid relatedness Tit (rod . The cult Ls closehy related ti? the TT Vast Cri (es aot death 
and its transformation while Obaluwaye is a deity of disease, especially 
smallpox, cholera and malaria and is the same force working during the 
daytime. Obaluwayes reputation as a healer is often preterred before his 
misanthropic qualities. And here enters another mistake, the ability of 
healing. Certainly they both can heal, but OQmolu is more ready to do such 
things than Obaluwaye. 


The ability of healing is found in the mystery of St. Lazarus, 
who suttered death and resurrection. This saint bas been ascribed 


to both Obaulwaye and Omolu, and thus represents the magnificent 
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pawers and mysteries of Omolu/Obaluwaye with a focus on miracle 
working and healing. In reality it is Nana Buluku, the mother of Omolu 
that represents the power of healing, but this aspect has become quite 
clouded in the Diaspora in general and Nana Buluku did not made it to 
Kiumbanda. Certainly there is the whole issue of Yoruba influence that 
should be discussed more fully, but unfortunately such lengthy discussion of 
morphology will fall quite outside the informative and practical aims of this 
work. Another saint syneretized with Omolou is St. Blaise, an Armenian 
bishop from the 4" century that was chased away from his diocese and 
sought communion with wild beasts in the hills around Armenia. When 
he was finally found he had the gift of communion with beast as well as 
cure in apparently magical ways. He was asked to give up his worship but 
he refused, he was tortured by ripping pieces of his flesh asunder with 
sharp metal tools and finally decapitated. 


This is the legend of Omolu as understood as the Boneherd, the 
master of the cemetery. One can understand from this chat Qmolu is the 
gate to many mysteries concerning the transition trom life to death, pain 
and its enlightenment as well as the cost of being solid and irrevocable. 
Amongst the many kings Omolu is demanding absolute respect and his 
subordinates are participating in this same serious atmosphere. He is the 
king of the Mystery of death and he guides the hand that transforms. 


loonography: 
Askeleton, robed in red holding a small cottin in his hands 


Pontos Cantados of Omeolu 
OY Saravil, saravad 
ret Omolu vai cheer 
aie ro ci rei 
E rei na uintbandsa 


Eo Maieral! 


This ponto can be used when one call upon Omolu for healing: 
Terere, fereré Omalu 
Een, cen Ounolu 
E de pemba cnet 
Tereré, Tereré omotu 
Ferny, ey Const 


Pontos Riscados of (Jmolu 


This ponto is used for all kind of purposes 





This ponte is used for manifesting his powers 
and also for works of cure and healing. 





Bxu Caveira (Sergulath) - Exu Skull 


Fxu of the Skull is Omolu’s right arm together with Exu Meta 
Noite. Exu Caveira is the general of seven legions of Exus, each with 
their own warlord. Exu Caveira knows the art of war and is a master 
in planning attacks that bring the enemy on their knees. He deteats all 
adversaries. [t is this Exu, who presides over the vigil the kimbandeiro is 
doing in the Calunga and is accordingly a vehicle for an important power 
that needs to be transmitted to the Tata to gain the license to work with 
these spirits. He manifests in the sense of fear and watchfulness of the 
cemetery after midnight. He is always symbolized by skulls, candles and 
tridents. Whenever work is done in the cemetery, you need to pay him due 
respect. This is often done by lighting a black candle on the third grave on 
the lett side of the cemetery. Knock tree times on the grave and put down 
the candle. Ask him then license to use his kingdom. He also supervises 
the ascent of spirits and souls at the cemetery and thus serves a crucial 
function in the kingdom of Exu. He is also known to be a very good spirit 
to approach in problem solving of any kind and is far more concerned 
with matters of elevation and health than his fearful torm suggests. 


[t is also important to mention Joao Caveira (or fohn Skull), 
said to be deeply related to the spirits of the line of the soul and the “old 
blacks”, the pretos velhos. While Exu Caveira works in the colours or 
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red, black and yellow, this Exu works in black and yellow and is the spirit 
responsible for executing the workings of Exu Caveira. Legend says that 
he was a German or French feudal lord, who despite being of a righteous 
disposition acted against the voices in his heart and began to abuse his 
pcople, turning them inte slaves and contiscated their properties. Upon 
his death, he refused to pass over and decided to stay with the lord of the 
cemetery to help him in his work, to repent for his evil deeds on earth. He 
looks much like Exu Caveira with the exception of his younger appearance 
and he is also usually depicted holding a skull rather than a trident. 


lems sacred: 

He loves caw beef of pork drenched in vinegar, whihe together with seven 
black candles and Absinthe could be presented to him in the cemetery to 
obtain his favour. Skulls and black drapery. 


leonography: 
Usually he is depicted as a tall man, with one goat foot and one human 
toot, a tail and a cape, holding a trident with a skull resting at his feet. 


Pontos Cantados of Exu Caveira 
Na portde do cenutertia tert ume corpo, 
QOucmala oo defuaite perssee ele det wee riseectinhe, 
sikh sete, Sele, sefe, sd sete caver, 


Ex tau chamer Cave pra dancer na Nossa Lint 


Se malar ant bot leve ata porteira, 

Comu a care toda ec deine os osso pro cuvetra, 
GU pote ¢ pacer, 

Othe inosca vurejeivu salve kxu Caveira, 
Keele O80) ak COTTE Medes ECT THLLES, 

bul ki nie center vere gue o Cuverre fiz. 


Pontos Riscados of Exu Caveira 


Ponte riscade of Exu Caveira to use for protection 
and defense. 





Ponte riscade in order to make strong the powers 
of this Exu and it is also good to use in works of 
removal of blockages and obstacles, both persons 
and situations. 


Ponto riscado of Exu Caveira to be used for the 
purpose of protection and also in workings where 
one desires to have this spirit seated. 


Ponto riscade for use in workings of domination 
aver people or sickness and when one need to 
take legal actions. 





Kabbalistic ponto that can be used in any 
circumstance or for any purpose. 





Ponto Cantado of Exu Joao Caveira 
Moca, veut the apresenter 

Lim espirita de buz.pra te ajidar 

Fle & Exu Jodie Coveira 

Ble & fithe ce crnedts 

Quem guiser fulur com ele 

[tren Ea 
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Ponto Riscado of Exu Joao Cavetra 


Ponto riscade of Exu Joao Caveira. 





Exu Tita Caveira (Proculo) - Exu Tata Skull 


This Exu is said to be of a Roman Egyptian origin, from around 
600 BC, and originally named Proclus. It is said he was a good person and 
aclever and strategic warrior, popular in his district. Pe was, however, 
in lowe with a girl whose father was reluctant to give his daughter to a 
soldier and demanded that he should acquire wealth and prestige before 
maven the hand of his daughter, He started to work his way up and after 
many years, he owned halt the district and was a politician of renown. 
However, he had a brother, a sinister and sly creature who happened to 
be a good friend with che girl’s father, and the night before Proclus was 
going to ask the girl's hand his brother bought the girl. Proclus was greatly 
saddened, while the girl accepted her fate. Shortly afterwards, enemy 
nations attacked the littl: city at the Nile River, raped the women, and 
killed the children. They burned Proclus and many of his loyal comrades. 
Some say that the 49 men who were burned in this attack formed the basis 
of the 49 legions of Kiumbanda. However, the pain of fire was nothing 
compared to the pain of betrayal by his brother and so he transcended to 
the ranks of an Exu. He is said to be an extremely loval Exu, almost to 
the point of obsession and is equally reputed to be ruthlessly unforgiving 
it crossed, He is depicted in a black cape and again it is the skull that is 
central, He is referred to as a Tita, meaning that he is an expert in the 
art of Kiumbanda. He is said to be a very ambivalent spirit with a quite 
sadistic side to him, inspiring people to commit crimes and murder. He ts 
alsa reputed to control drugs and narcotic substances, usually using them 
towards maletic ends. He provokes dreams of death and can inspire the 
rinol man by haunting him in dreams and igniting his desire for drugs. 
He is a merciless spirit and bonds with him are very ditticult to unbind. 
In works of treason and betrayal, he is a very eager and efficient spirit to 
ally with. He likes whiskey, Absinthe, dry wine and fine tobacco. He is 
alsa said to “prab the horse trom the earth” — meaning that the medium 
will experience a vortex of energy rising from the earth and taking hold, 
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which often forces the medium to be prostrate on the ground. Possessians 
with this Exu are very rare, as is the case with Omolu. 


ltems sacred: 
Anis, tobacco, graveyard dirt, skulls, tridents, exclusive wines and 


drinks. 


leonography: 
An Exu robed in a black cape with red linings, skull faced and pale. 


Ponto Cantado of Exu Tata Caveira 
Portite de ferre, 
Cudeuds de madeira, 
Na porta da cemiterics, 
Fuvou chamar Tard Caveirs 


Ponto to Call this Exu 
Calungu, culungu, 
Calunget de mtr, 
Meu pots é det colunga, 
Se for vern crubulhur, 
Cenutérin pean fre, 
Dehurite: det tat currerru, 
Fu ti chonande, 0 chamenees, 
Seu Exw Tutd Cuvetrit. 


Ponte for irradiation (and healing). 
Lim pombe preto vou de muta, 
Vewu e¢ pousou li na pedreiva, 
Onde os Exus se revinem, 
Mas o rena é de Tata Cavetra 


Eu fico ne portdo, 

Dw men cemiterin, 

Presta Comba & bone Corba, 
Nea portetra do nferna 
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Ponto of power 
Quand en chegn ao cemiterio, 
Pece licence pura entrar, 
Bate com mci ft esoeraas, 
Prag che yaks ch Surat, 
Mais cut sarave (rreadic; 
(ovale! 
Tata Coaverra turmbem, 
Assim fago at “obrigucda’, 


Parag prove de cle. 


Ponto to cull Tata Caveira together with Omoelu. 
Toute Cuveira gira, 
(Com o sale com et dua, 
Gira pelo minds inteiva, 
COmntalia met Coreanta... 


BC dvetlet me thuermiriaee 


Fonte to be used when making the request 
lute Clavetra cheese nor Retr, 
Ele chegeu pra demuartleer, 
Eu vin buscar quem nit presta, 


E pra cahiineet que cie tal lever 


Ponta to close the working 
Folit vat seme Tiatet (luveiris 
Nal porter diy Clemutern 
Fle vai ké bra bem longe! 
Pura as cutucumbes de Inferne 


Pontos Riscado of Tata Caveira 


Ponto riscado for obtaining protection from Tata 
Caveira. 
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Ponto riscade to be used in works of attack and 
detence. 





Ponte riscado for enhancing the power of Tata 


(Cavecira. 


Exu Brasa (Hearistum) - Exu Burning Coal 


This Exu is an eternal fire, a fire that is not possible to extinguish. 
This is his element and he can be seen as a close relative of the djinns of 
the Arabic deserts. When he comes down in possession, his horses can 
handle fire and burning coals without getting burned. He provokes fires, 
both physical one and the fire within men causing passion or rage. When 
you want to call him, a tire should be lit with coal and wood. He brings the 
smell of sulphur and cigars with him, Every time massive hindrances ate 
sought to be blown away, he can be approached to interfere. However, he 
is said to work in mysterious ways and the solution he gives to a request 
might be surprising. He is said te reside in the fires of the crematorium; 
he can bring total destruction and annihilation to persons and situations 
and is considered merciless. He has some relation with Exu Duas Cabecas; 
some says they are the same. This connects this Exu to one of the more 
profound mysteries of Kiumbanda as related to the Dragon Exu. 


lrems sacred: 
Pimenta mixed with marafo should be prepared to awaken this spirit 
within. Fire, burning coal, gunpowder, snakes, salamanders and hawks. 


lconography: 


He is usually depicted with a large head and small horns, fangs and a 
diabolic grin, standing with one foot in a fire. 
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Ponto Cantade of Exu Brasa 
Al, uff, ofl 

Vilei-eme Sete Diubos (his) 
Valet-me Sete [tubes (his) 


eeu Hrase our Dat 
eeu [2 


Ponto Riscado of Exu Brasa 


Ponto of Exu Brasa. 


Eau Pemba (Bruleter} 


As the name sugpests, he often uses pemba to work his magic, 
which based dealing with signatures and encrypting, sigils and signs, cokour 
and the script itself. He also uses all kinds of powders to draw sigils and 
signs to accomplish his ends. He delights in clandestine love affairs and 
is a harbinger of venereal diseases. He is also said to be very capable of 
releasing imprisoned spirits and people. Like John Skull, this deity ts often 
uscd to inspire misery and tragedy. His rites are casy yet dangerous, and 
he always accomplishes his mission. He is a loyal Exu, who can be quite 
demanding when he is returning for to get his payment. Like Tata Caveira, 
he has obsessive tendencies and likes to go out on missions. 


ltems sacred: 
Pemba, dove’s blood, ink, pens and pencils, papyrus 


lconography: 
A red hued and black-robed Exu holding a trident and pencil. 


Ponto Cantade of Exu Pemba 
Ext) Pemba é homem torte, 
Promere praia haltar (bis) 
Cuanda corre pela encruza, 
Nossa clemaiiakt vem buscar (his) 
Elé é Exdi cha proniissiia, 
ble sempre cumpre sii misscacr (his). 
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Ponto to be used when one need to remove negativity with this Exu. 
Pia cobra ne cercade, 
Quando Ex vem crubalha, 
Sulee Raat da Pembu Pret, 
Que td agui pra dermunaléd, 


Ponto Riscado of Exu Pemba 


Ponte riscade of Exu Pemba, also to be used in 
despacho and works of removing negativity. 


Exu Maré (Pentagnoy) 


This Exu is also known as the Exu of the muddy beach, which is 
a more proper designation to this Exu. His expertise is related to the art 
of hiding treasures and belongings and he can be used in order to create 
favourable alliances. He can also teach the art of astral travel. Contrary 
to Pemba and John Skull, he is often used in despachos on the beach at 
night. He can effectively release spells and remove negativity, especially 
love-bindings. He is quite an gencrous Exu, who takes delight in presents 
inexpensive and somewhat suave, like marafo mixed with honey and sweet 
red wine; also champagne and beer are well received, He is in many ways 
similar to Exu do Lodo, Exu of the Mud, another Exu good for assistance 
in creative matters and in purifications, especially for removing sadness 
and depression. 


Items sacred: 
Honey, wine, sea sand, mud, charcoal, trident. 


leonography: 
A slender young Exu red of hue holding a trident and a skull 


Pontos Cantados of Exu Maré 


Tava na beira da Praia, 
Todo filho a searave, 
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Eu chive de alegria, 

Quande tudo ¢ alegria, 

hu chore ale tristeza, 

Quarta vite Pret lt pve Mary, 
Nocatee @ dat, 

Ele clined viet Artecericles, 
Neunuet é, &, &, 


Fle 2 Exe Mleure. 


A Ohta doe Mer relearn 
Chunde a Prmbe Gira chegen 
A Pombe Gor du Prat 


Do Funded Mar chepone. 


Culummrerufiel leo Mtr 
Cuherererthce cle Meer, Od ceeduerierce! 
Calum do Mar 

Leva as Aizitiees pro Mur: 


Tule taluie de Pronbu Cora de Pornbewir’é 
Para qitte eit Teter Cates 

Tule tedaiet le? Peomtee Gira de Pombugiré 
Purat que ew Cutis... 

Oh Pomby Garé, Pombu Care ot! 

Ch Pomby Garé, Ponubu Carr di ! 

Flu wean des Sete Encruzes 


Dy Fietde dio Mer, dee Pood aloe Marr 


Pontos Riscados of Exu Maré. 


This is a ponto of protection to be used in 
whatever situation. 
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| Ponte riscado of Exu Maré for ritual use. 


Ponto of Exu Maré used when one need to 
influence or dominate a person, for instance 
when searching for a work. 





The Work 
A Working to do in order to put an end to alcoholism. 


This working should be done on a Friday under a waning moon at 
midnight. Goto the shore of the ocean; ask permission of the guardians of 
tl iL Ocean with ire bl ack candles, Crise white candles and ire rec candles, 
Bring with you a bottle of cachaca and the name of the person you want 
to cure written on seven pieces of paper. On a black cloth mark with white 
pemba the ponte for domination and place the candles around it. Sing the 
peortc and state YOUPr Poquest, Place the paper Strips inside: the cachaca 
arc pour the contents on the mont in seven turns. Fach time, sally: “Oh 
Exu Maré, help so and so to stop drinking. As the moon wanes, so will 
his drinking cease”. Leave the place with seven steps backwards and curn 
around. Leave the place and go back to offer champagne and cigars when 
the work is completed. 


bxu Carangzola (Sidravesuim) 
This Exu is from Angola and is reputed to make people disoriented 
and contused and to induce hysteria and madness of various kinds. Some 


say that he is the spirit that inspired the whirling dances amongst the Suti 
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brotherhoods, since a similar dance to bring down this spirit and allow 
him to enter his horse, He is also knowledgeable about the domains of 
Evu Caveria and kabbalah. He is one of the more obscure Exus and is best 
approached under the auspices of Exu Caveira, as this Exu has a reputation 
of being ditficult to control. Often he docs whatever pleases him when he 


COTS down, unicss Exu Caveira 1s around and can restrain him. 


Items sacred: 
Expensive cloth, trident, cigar and marato. 


lconovraphy: 
A middle-aged Exu with full beard, dressed in a multi-coloured cape, but 
dominated by red. He is holding a trident and a book. 


Ponto Cantade of Exu Carangola 
() Me Ll Te nlatl iT des aiTTV1EESs 
Bud tio de Anvola! 
Eu é Exu, 
Exu Caraneola 


Ponto Riscado of Exu Carangola 





kxu Arrance Toco (Minosuny} ~- Exu Remove the stubs 


This Exu is intimately linked to the caboclo of the same name 
and his power is in the open fields and secluded pastures. He has the 
power of domination and is deeply connected to the spirits of earth. It 
is als said thar he can bring great wealth and inspire to discover great 
treasures and grant good fortune in gambling. This however seems not 
whe the case. The wealth he bestows is of a non-material quality and he 
isa ditticule spirit co understand. He works both in the kingdom of rhe 


woods and the souls, and is a close ally of Omolu. He is reputed to work 
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with great ease both good and evil, using herbs; he knows the secret of 
magical intoxication. His closeness to Lucifer manifesting as “the desire 
to reign” might explain why this Exu is so mysterious, as this issue is not 
so tangible as many other domains of working amongst the Exus. 


leems sacred: 
Feathers, dry wood, roots, tridents, raw tobacco. 


lconography: 
An Exu that looks like a caboclo, with a cape in red and green holding a 
trident 


Ponto Cantado of Exu Arranca Toco 
CO la nas mutes tem, 
eu vou mundar duscar, 
Oi dd nets mutts tem, 
Eu ven mondar buscar 
Arrance Toce que chegou pra treatbalheer. 


Ponto Riscado of Exu Arranca Toco 


The ponte of Exu Arranca Toco, 


Exu Pasdo (Bucons) - Exu Pagan 


The pagan Exu is a spirit of doubt, separation and mistrust. To 
crate hatred between tricnds and separation hetween lovers 1s LIT ct 
his fields of expertise. He is manifest in powerful emotions and their 
contradictions. From every situation where mistrust is found, this Exu 
obtains his nutrition. He is found in desolated places, such as abandoned 
parks, houses an fields that have been lett Ci OVCPE COW, Unlike other 
Exus, this Exu takes delight in offerings of milk mixed with whiskey, or 
any alcoholic beverage that contains milk. One should also be carctul in 
the workings of this spirit, Qne needs to make a despacho betore working 
with him, as his specific powers are all too easily drawn to the heart of 


men and inciting mistrust. Chis Exu is said te originate ina non-Christian 
country: according to some, he was an Arabian sorcerer, according to 
others African or Asian. The point is that this Exu possesses a vast range 
knowledge that might seem alien, when contrasted with the usual wealth 
of wisdom of the Exus. In spite of his mischievous nature, he can be a 
good ally and friend and usually comes with his Pomba Gira. 


ltems Salli red: 
Ruins, milk, whiskey, trident, tobacco, jewlery 


loonography: 
A young, red-skinned Exu holding a trident, dressed in costly clothes and jewelry. 


Ponto Cantado of Exu Pagao 
Ele nae fod batizacde, 
Nao buscou a salvacde (bis) 
Ma é aquilo quem vence demand, 


Serravad Ext Pagder (bts) 


Pontos Riscado of Exu Pagao 


. - and Pomba Gira Para 


Ponto riscado of Exu Pagao used in order to 
inspire hatred and conflict between persons. 


Ponta riscade of Exu Pagao to bring down his 
power which can be used in works of unification 
and bring an end to conflict. 


Ponto riscado of Pomba Gira Paga to be used in 
Whatever working 
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The Work 


A Working with Exu Pagao in order to separate two or mote 
persons. 


This ritual will create great disturbance, rage and havoc amongst 
the peaple you want to attack, One can also use this working in order w 
separate good people from bad company. 


The ritual is done on a Monday at midnight under a waning noon. You 
will bring objects or photos of the persons you want to separate, their names 
written on Virgin paper, milk, Exu oil, black pemba, powdered charcoal, a lot 
of chili peppers and chili powders, “Fight powder”, “War powder”, three 
lemons, a lidded jar, seven black candles and seven red candles. 


The first step of the ritual is best done ina basement where you take 
the jar and mark with pemba the ponto of Exu in the bottom. Then place 
the items of the persons over the ponte together with their names, cover 
this with the various powders and pour the juice of three lemons over it. 
Add the chili peppers and then the milk. Light the candles around the jar 
and sing the pontos of Exu Pagao. Burn either Exu oil or Exu incense and 
say: Exu Pagao, Lask that you separate the persons so and so and ignite 
in their heart a hatred wild and uncontrollable to separate them forever". 
Close the jar and allow the candles to burn down. Every midnight for seven 
nights burn some incense or oil and say the same prayer while lighting a 
black candle. The tollowing Monday go toa crossroads and place the jar in 
the centre, asking the powers of the crossroads the license to work there. 
Recite the prayer seven times, lighting seven black candles around the jar 
‘Take a stick and smash the vessel completely, scattering the remains all 
around. When the result has manifested, go back to the crossroads and 
sive proper offerings to Exu Pagao. 


It is important to note that whenever one is working this type 


of magic, Orne need to take baths of herbs and salt every night after the 
prayers, so that the hostile energy will not remain within the performer. 


Exu do Cheiro (Avlasis) - Exu ot the Scent 


This Exu works directhy under the command of Exu Caveira and 
is ina class by himself. He is to be found where flowers are found in 
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abundance, like in gardens or summery fields. His offerings are incense, 
ESsCTices of flowers, (One should be vee present him maraty, but ty] uly 
sweet fruity wine. in many ways, he resembles a Bacchus from hell. His 
rituals are done solely by using flowers and plants, and bestow the gift of 
COMMUN with plants and flowers. He cNPPP MTS cls el nude white male 
—and by the smell that comes with him one knows whether he has good 
or bad intentions. This needs to be replicated in the terreire as well. It 
this Exu is being called to make despacho, one needs to fill the room with 
sweet scents — if the opposite is the case, one fills the room with the smell 
of foul flowers. Especially daisies and clove are sacred to him. Perfumes 
made under his supervision will have an extraordinary magnetic ctfect 
that accords with ones desire. 


ltems sacred: 


Clove, cinnamon, flowers, perfumes, sulphur, wine 


lconography: 
A light skinned man with reddish hue, often nude, holding a trident and 


an orchid. 


Ponto Cantado of Exu do Cheiro 
Ble vem aus flares, 
(le cece cr, 
Fle & Sew Clherrase, 


E seu cher tem axe. 


Ponto Riscado of Exu do Cheiro 


Kabbalistic pont tlvsv elt he used for whatever 
Pur past and alsa in the CoOsntruction ot 


tilismiuns. 





att Mela Noite (Hiael) - Exu of the Midnteh 


Midnight Exu is especially active in the Hour of Power, when 
the church bell strikes midnight, and for the 49 minutes betore and after 
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midnight. In addition, he is also found at the “real” midnight, when 
vesper is rising. He is well versed in all kinds of magic and is said to 
be the tutor of the Antiochian priest St. Cyprian, who was reputed to 
convert to priestly work in order to carry on with his dark practices 
without being disturbed by the Church. The grimoire carrying his name 
is said to have been inspired by Midnight Exu. Another story tells that he 
Was a baron coming from Portugal to Santos, who later moved to Minas 
Gerais where he fell in love with a girl fourteen years old. He married 
her, but during the wedding night she did bleed and he suspected her of 
not being a virgin. He expelled her from his house and killed her family. 
Luter he received news that she had given birth to his son and he took 
her back. The child died and so they tricd again. Another child was bom, 
who alsa died. After this, the baron was haunted by a dark shadow slowh 
killing him and upon death, he became an Exu. This Exu is a gentleman, 
and he is serious in all his dealings. He is depicted with one goat foot 
and one human foot, denoting his position on the threshold between the 
worlds, He ts said to have eyes of fire and to inspire fear in people when 
he comes down in his worshippers. His form fits very well the idea of how 
one envisions Satanaz. He can bestow the powers of hydromantia and 
astral magic. The Midnight Exu has 7 legions and their generals under 
his command, ending with Exu Curadé. This, in a way, retlects back on 
the general himself and is as well a distinct, solitary being, just like Exu 
oft the Scent is in relation to Exu Caveira. The knowledge of divination, 
tarot, the mysteries of kabbalah and astrological magic is his domain. In 
many ways, one can say that Midnight Exu is the spirit who today moves 
people with an inclination toward magic in the medieval vein, and the 
fruits of his inspiration can be seen in the works of Eliphas Levi. 


The deepest part of his mystery is related to the death of Jesus 
Christ, the Son of God and the exact moment on the holy Friday when 
Jesus gave up his breath and the veil in the temple was rent asunder. 
At this exact moment Midnight Exu assumed his power. But of this we 
will not speak more, as the true meaning of this secret shall remain to be 
beheld by those who have washed their eyes in the tire of renewal, those 
who have placed one foot in the night and allowed themsclves to see 
beyond the Cross, and within the everlasting Ecclesia. 


ltems sacred: 
Trident, old books, bells, rosaries 
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leonography: 
A bearded Exu with tail, and one goat foot and one human foot. He is 
elegantly dressed with a black cape, holding a trident. 


Pontos Cantados od Exu Meia Noite 
Fou du Meta Nate 
Exu de Encruzilhuda 
Salve o pove a! Ariwanda 
Sem Exu mide se faz nucle 


Voce qe tern otalel, 

Vad gia Leon Care. 

Voce yi dwn Ex do hore bo, 
Ahura bo di... 

AL Bora Grane, 

Eiumbundé Meta Noite! 
Elumbandé meu Sener! 


Bau Neate Moga, Bou Nore Moca, 
Sete (CCruzes acubor de chegur; 

Bau Neite Maga, Bau Note Maca, 
Mela Notte acabou de cheer. 

Fie ver, clot stece Coulee, 

Tocurula regent, 

Efe vem trubuthar; 

Ele vem. das Sete (Cutucimbns, 
Fuzet ule 1! beecctcmrad, 

So pret te aptudur. 

Bau Mate Mage, Bou Note Maca... 


Pontos Riscados of Exu Meia Noite 


Ponto riscada of Exu Mein Noite used for 
protection and work with this spirit. 
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Ponto of Exu da Meia Noite used both to manilest 
his power and also in works of attack. 





Here are a few spells from the book of Se. Cypriano, said to be 
reminiscent of the magic under the provenance of Exu Mcia Noite. 


Spell of the black cat's bone 


Cook the body of a black cat in boiling water with white seed: 
and wood from a willow until the meat is loosened from the bones. Strain 
the bones in a linen cloth and in front of the mirror, place the bones one 
by one in your mouth, until you tind that you have attained the magic to 
make you become invisible. Keep the bone with this magic property and 
should you want to go somewhere without being seen, put the bone in 
YOU mouth. 


Another spell of the black cat for doing evil 


To wreak vengeance on an enemy, you should proceed in this 
way: take a black cat and, after tying its four paws with a cord of esparto 
grass (used to make rugs), take it to a crossroads at night and say: “I, {sav 
your name), on behalt of All Mighty God, order the demon to appear her 
under the blessed yoke of obedience and superior laws. Lucifer, Satan, 
L order you to go into the body of this person that | want to do evil te, 
and do not leave until | order so, and help me with anything | ask you 
te during my life”, (here you must state what you wish to be done to the 
enemy). “Oh great Luciter, emperor of all that is hell, TD seize you and tie 
you to the body of (say the name of the enemy), just as I have seized this 
cat. After you do everything that [ want, | offer you this cat; [ will bring 
it here when everything is ready." 


After the demon does what has been asked, you should go to the 
place where he was summoned and say twice: “Lucifer, Lucifer, here you 


have what [ promised” — with these words, release the cat. 


How ro make a Pict with the demon and Crete a little devil 
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Write on a virgin piece of paper with your own blood: “I, with 
the blood from my little finger, write this to Lucifer, so that he will de 
everything | want in life, and if this does not happen, | will no longer 
belong to him” — then you should sien your name. 


Then you should write the same text on the cge of a black hen, 
fertilized by a cock of the same colour. Open a hole in the egg and let a drop 
of blood from the small finger of your right hand fall inside. Wrap the ege 
in cotton and place it under a pile of manure or under a black ben. From 
this egg will be born a little devil, which should be kept insice a silver box, 
with silver powder. Every Saturday you should put im your baby finger from 


the demon in this way will get everything he wants in life. 


About this spell, St. Cypriano warns in his book: “Every son of God 
whowves his soul to the demon wall be at the same time cursed because he who 
created him and gave him the power of being was Our Lord Jesus Christ”. 


Exo Mirin (Ssereuth) - Eau Child (from: cupij} 


This Exu favours mothers and children. He is said to be carer to 
help santeras/mac de santos when they work with love-bincdings. He is said 
toreside in the sides of highways and main roads, where he often is found 
accompanied with children prone causing discord and havec. Actually, 
amongst Umbandistas he is considered to be the patron of [bejis. in this 
context, [heyi are understood to be children from the other side coming 
down and creating turbulence, and as a consequence transtormation. He 
can be found residing close to shrines of Cosme and Damian. In fact, this 
Exu can be considered to consist a legion by himsctt, as he interacts with all 
Kingdoms and Exus. He can give good fortune to marginalized people and 
isespecially protective coward people suffering social difticulties. However, 
since he has the temperament of a child he can easily behave obnoxiously 
and likes to play pranks. He has manifestations of himself related to, for 
instance, Exu Caveira, in which he takes care of the affairs of children 
that have heen taken away. With Exus like Ze pelintra he induces drug 


dependence bass and WICES. 


ltems sacred: 
This Exu likes Guarana, sweet liquers and sweets, red, blue and black 


candles, flawers and toys. 


leonography: 

His form is often of a small Exu or a child holding a trident, but his 
manifestations are so many that it ts impossible to give a single form of 
this Exu.. 


Pontos Cantados of Exu Mirim 
Fxu Mirim é mew Exu de fe! 
Exu Minm ¢ pequeno nu Quimbunda! 
Exu Miron sutuvunde of encruza, 
Eau Miron vencende suas demanuiss, 


Eau Mom é wm Exu formoso! 
Ele é Exu de fé! 

Tem wim pai @ tem 1m muanies, 
Esse mane é Lucifer! 


Exu é Mulelé, ¢ turcvyé, 
Povo du Rua é Malelé, 
E Exu Malelé, 
E Exu Malelé. 


Fou Cavermha, 

Verh trabulhar, 
Levanta dessa tomb, 
Faz bedra rolar, 

Na mao esquerda a foice, 
Na cinta o pumbbaal, 

Nao sat da linha, mune, 
Pra nao se clay mal. 


(Quem mutou, quem maton 
(Ouem mate a caiman (pis) 
Foi Ex Quiromba 


Que ganhou sua demanea (bis) 


Mus ele é amigo do Cupeta (bis) 
Vamos todas sural 
Capinha Pretia. 
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Pontos Riscados of Exu Mirim 


Ponto of Exu Mirim to be used in works of 
attraction and legal difficulties. 


+ Ponto of Exu Mirim to manifest his power to 
work good as well as bad. 


Ponto of Exu Mirim to be used when one is in 


need for protection. 


Ponto of Exu Malandrino to be used when 
working with 4¢ Pelintra or two bring maletica 


CIPO Gores enn ih. 


Ponto of Exu Menino to be used in whatever 


kind of work. 
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Ponto riscado of Exu Caveirinha to be used when 
one needs protection against deadly spells. . 


Ponte of Exu Caveirinha to be used to call upon 
his intersection to the kingdom of Souls and the 


CUMECOCTrY, 





Exu Pimenta (Trimasael) - Exue Hort Pepper 


This Exu is the chemist amongst the Exus, and expert in the arts of 
alchemy and herbalism, a ticld in which love potions and magical powders 
are his specialty. Some say that his “body” is too fluid to enter any horse 
and possessions usually take the form of inspiration. His colour is a hot 
red and his appearance is said to be that of a young handsome man who 
likes champagne and sweet marato. He is one of the more powertul healers 
AMON BST the Exu and SUES WS ol cna ruide tor the Pers he tu kes under 
his wing. He is a gentle and wise spirit, but can be unpredictable. He often 
works with Exu Male and Exu Curaddé 


Items sacred: 
Cachaca, whiskey, herbs, roots, trident, medicine bags 


Iconography: 
A young red hued Exu in loincloth, holding a medicine bag and a 
trident. 


Ponto Cantado of Exu Pimenta 


Toda munde quer 
Mas si Umbanda é gute umlienta, 


L4n 


Chegu, chegu ne lerreize, 
, 7 
ae || 2 
Chega, chega Exu Pirmenti. 


Ponto Riscado oft Exu Pimenta 





Evu Malé (Sustugriel) 


This Exu is also said to be of a fluid constitution and manifests as 
apreto velho. This Exu is a true witch and knows the work of rootworkers 
and conjurers, as it is found in the African heritage of witchcraft and 
sorcery. He is good at dissolving spells and binding, and he is one of the 
most usebul spirits for making despachos. He smokes a pipe and drinks 
marato and any type of wine. He is also deeply related to the powers of 
the moon and one needs to observing the phases of the moon closely when 
working with him. He is also an expert in constructing the Neangas of the 


Congolese, 


tems sacred: 
Terracotta pots, pipe, trident, dry roots, cachaca 


lconouraphy: 
This Ext looks like a preto velho dressed in simple rageed red clothes 
holding a trident and smoking a pipe.. 


Ponto Cantado of Exu Male 
AL, cdl, etl, 
Natasja dew win berre, 
Surutu Fox Mule. v SMe, 
Saruttad bexte Maadat, 
Suro sen oie ole fer rea, 
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Ponto Riscado of Exu Malé 


Ponto of Exu Malé to manifest his powers. 





Ponto to be used in works of attack and 
detense. 


Exu das Sete Montanhas (Eleouap) 
bx of the Seven Mountains 


‘This Exu is found in high places and resides around water springs. 
He is also found in caves and grottocs and is a somewhat remote and 
reclusive Exu. He ts associated with wind and putretaction. He knows the 
secrets of the mountains and what lies hidden within them. His clothing 
is black and muddy, He is reputed to clevate one's being and this is always 
a beneficial side-vtfect when this Exu is used in despachos. He is also said 
to be a clever warrior more similar to a sniper than anything. 


ltems sacred: 
Daggers, pebbles, caverns, trident, cachaca, tobaceo, water mixed with 
sulphur and earth. 


lconography: 
An amphibian Exu dressed in black, covered with mud 


Ponto Cantado of Exu das Sete Montunhas 
No alto das sete serrus, 


Fu bote minha campana, 


1a0 


Sarave minha Curbed, 
Chegou Eau Sete Martarnhats, 


Ponto Riscado of Exu das Sete Monranhas 


This ponto can be used both te manifest His 
[ 
powers and any kind of work done with this 
Exu. 


Pau (ramen (Dumsten} 


This Exu is to be found solely in the cemetery, where he can be 
evoked to create great disruption. He is good in doing any kind of work, 
but has a reputation of being especially able to bring about the death of 
sameone. He is also a great curador, With the same etticiency that he 
cures with, he is said to bring death to people. He is dressed in black 
and grey and his manifestations are often accompanied with the smell of 
decomposed meat. His name makes evident the clear connection to the 
Congolese practices. He is said to be a close ally of Maria Mulambo and 
resides within or close to garbage. He is deeply related both to the kingdom 
of the Lyre as well as the cemetery. An ambivalent spirit, who partakes in 
art, dance and artistry, as well as in trafficking of souls. 


ltems sacred: 
Rotten flesh, rags, musical instruments, trident, tobacco, cachaca 


leonography: 
Ared-hucd Exu dressed in rags, holding a skull and a trident. 


Ponto Cantado of Exu Gane 
Ganga lelé, Granger tele 
ble & Bxu Cia 
(trict tele, ( reat beri tele 


Fle & baie (raga. 


———— Ponto Riscado of Exu Ganga 


Ponto to be used in works where protection is 
needed and also to manifest the powers of this 


Exu. 


Ponto of Exu Ganga to be used for any kind of 


PUrposc. 


Ponto to be used in works of attack, combat and 


defense. 


Exu Kamiuinaloa ( Thartchinias) 


This Exu works together with Exu Mangucira and is said to be 
one of the six most powerful Exus. He is also the Chief of the lines of 
Exus known as Mossurubi. He is a black man, crowned with feathers 
and pierced through lips, nose and cars with heavy rings. His specialey ts 
provoking mental disorders. He is usually accompanied by Exu Ganga, 
sugecsting a common orgin, and that his distinctively Indian features are 
more the consequence of adopting their arts than being an Indian himself, 
As such, this Exu represents the meeting point between the indigenous 
practices of Brazil and the arts of the African witches in such practices as 
katimbo. He is usually found in the cemetery but is a spirit that likes to 


manifest in odd places and can be just as well be worked in the forest as 
in the cemetery, 

lens a | rec: 

Feathers, metal rings, jewels, trident, tobacco, cachaca 


leonography: 
An Exu looking like a caboclo with many tribal piercings 


Ponto Cantado of Exu Kaminaloa 
Exu for bettizeles, 
k receber ot stud cruz, 
Net fulunge de Dom Miguel, 
Rearminatoct teas cifende, tees canelur. 


Eat (Ose USSil eh MN Wy 
Kaminalod & chet de fur, 
Nat linha de Masspriuebtt. 


Pontos Riscados of Exu Kaminaloa 


Ponto of Exu Kaminuaload to be used in works ot 
attack and defense. 


Ponto of Exu Kaminaloa for use in any kind of 
work and for the manitestation of his power. 


The Work 


AWorking with Exu Kaminaloa to ignite mental disorder and insanity 
ina person. Again, it is needful te warn against the conseguences of such 
ritual als this, als the damage done 1% usually permanent. lt Ltd should iit 


alater stage wish the recovery of one’s enemy, it may not be possible. 
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This ritual is done on «a Friday midnight under a waning moon. 
You will need a pot with a lid, cachaca, animal bones, peppermint oil, 
mercury, dendé, Exu oil, chili pepper, alligator pepper, “Punish powder”, 
“Confusion powder”, powdered charcoal, “Attraction powder”, a volt (item 
belonging to the person), the name of the person written with red pemba 
on black cloth, cigar and candles. You also need to take a bath before and 
after the ritual. It is also important to ask protection from ane's guardian 
angel or ancestors before proceeding with the ritual. At midnight, go to 
the cemetery, not inside, but somewhere near its walls. At a calm site, 
ask the license of the spirit to work there and spread the black cloth on 
the ground. Mark with red pemba the ponto of Exu and sing the pont. 
Place the pot over the ponto and put the vole inside the pot, together 
with the name, covering it with powders, chili, mercury and peppermint. 
Mark seven black candles with Exu oil and light them. Light the cigar 
and tumigate the area, also the insides the pot and close it. Then intone: 
“Exu Kaminaloa, I greet you and your powers and L ask that you enter the 
mind of so and so person to confuse him and to destroy his sanity. Make 
him mad and insane, make him totally lose control”. Take seven steps 
backward, turn around and leave. When the target has been affected, 
return and make ebo to Exu, so the insanity will affect yourself. 


Exu Quirombo (Nel Biroth) 


This Exu is often confused with Mirim, given his childish apparition 
in the form of an ctteminate young man and his taste for young women. 
He delights in rousing the darker strains of latent and possible sexuality 
within women and can lead them into the paths of prostitution and sordid 
delight. He can solve difficult situations, where people have become lost 
(Eh their Wed and ended up int drug abusc, Lai F heal the CPAs caused hy 
sexual abuse. He is however considered to be mischievous, and somewhat 
unreliable, so care must be exerted when working with this spirit. 


[tems sacred: 
Anis, sweet wine, aphrodisiacs, silk clothes, brothels, chicken, cachaca. 


Lconegraphy: 
A red-skinned Exu, looking like a child or sometimes like a dwarf with horns. 
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Ponto Cantado of Exu Quirombé 
Cait inate, qe mati rt, 

(hem mutou a cunaine (pis) 

Fin Exae (Quire, 

Chee suntiow ste dememils (bis) 


Ponto Riscado of Exu Quirombé 


Ponte riscado of Exu Quirombo used in works 
of domination, 


Ponto to be used for protection and for drawing 


down his power. 





xu iradd (Meramel) - Exu Herhalist 


Exu Curaddé is ina class of his own and takes orders directly from 
Midnight Exu. He is a true medicine man and great healer appearing as a 
preto velho, smoking his pipe and in simple work clothes of white and red. 
He knows the properties of all plants and works both with herbal cures, 
and the use of poisons ona homeopathic level. Especially sacred to him is 
urtiva (nettle). lt is important that one is pure of intent and pure of soul 
when working with this spirit, as he can also be well worked under purely 
spiritualistic circumstances. Exu Curadé is one of the Exus best versed in 
the black arts of the green kingdom, working with the powers of Omalu 
and being in the line of the mighty Meia Moite. He knows how to prepare 
herbs that heal and herbs that kill, making him an expert in the kingdom 
of Osanyin. He is also a doctor and knows every affliction of the human 


body — and their cures. Fontenclle exemplifies the work of Curadé with the 
urtiga. There are species of this plant that heal and others that kills. Not 
only is Curadé aware which plant is which — he ts like this plant himself 
as he heals with one hand and kills with the other. He can be given cigars 
and marato mixed with honey as offerings. He often uses his pipe when 
mounting horses and the pipe is also good item with which to call him. His 
appearance can confuse him with pretos velhos. lt is suggested that this 
Exu was an African shaman and witch; he is of a shadowy, slightly heaw 
form, carrying a bag to collect his herbs and pipe. Some say that there is 
a Pomba Gira Curadé that walks with this Exu, a master of seduction by 


her expertise in sensual cooking. A calm, yet hot spirit. 


His name, Curadé, is interesting in regard of the tradition of 
Curandeiros in Brazil, wise men of African ancestry who not only knew 
how to use herbs for ill or for healing, but also controlled animals, having 
such great insight inte nature that they were able to dominate birds and 
reptiles. 


He drinks marafo mixed with honey and/or spices and herbs. His 
spells are simple and powerful and consist often of cigars, candles and 
herbal Wal DET. 


[tems sacred: 


Pipe, spices, herbs, honey, cachaca, coffee, tobacco 


lconography: 
A red skinned Exu dressed ina green cape with white and rd borders holding 
a trident and a pipe. Sometimes he can also appear like a peeto velho. 


Ponto Cantado of Exu Curadé 
Fim terreire de Liimbunde 
Exu vem saravd (bts) 
Se Preto Velho ¢ dot 
Fu é kx Carudd (bts) 


Bow noite, meu senior 

Raw noe remo cher (Pus } 
Vamos lowvar nossa Quimbunda 
Vivw Exu que é Curadear (bis) 
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Pontos Riscados of Exu Curadé 





fe © 


Kabhalistic ponto to be used for any situation 


and for facilitating cures. 


Kyi Ponto of Exu Curadé to be used for manifesting 
| his powers. This ponto is together with the 
iy, kabbalistic ponto a good talisman te use when 


walking in the greenwood searching for remedies 


to curse or cure. 
The Work 
A short working to use when one want to cure illness 


A petition to Exu Curadé to cure illness (this spell can also be 
done with John Skull) 


At the foot of a Cross, place seven crosses in the shape of a cross 
on its front side, On the ether side of che cross, make another cross on 
the ground with seven white roses. Trace the ponto of Midnight Exu on 
the front side and of Meramel on the backside. Then you will say the 
following prayer seven times with absolute faith and determination: 


“Exu Curadé, | ask for your great powers to assist me in the 
healing and curing of so and so person. This is my prayer and | ask that 
you bestow me this power" 


You will then turn the ponte into ashes and apply to the afflicted 
one, while singing the ponto of Exu Curadé. 


The same outline can be used, ifone desires to open a passageway for 
adisincarnated spirit to come down for entering into communion with. The 
ponte of Exu Curadé is noc used, only that of Midnight Exu. The ponto 
should be traced with white flour and three red roses placed inside the 
ronto while one calls the name of the spirit communion is sought with. 
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The Revelations of the Fallen Beaury 


Pomba Gira is a deity captive and enigmatic, mesmerizing 
and attractive and at the same time unpredictable, kind, sever and 
sscapes definition as one tries to encircle her domain and quality, The 
understandings of Pomba Gira varies from seeing her as a divine whore 
— toa not so divine whore, but more the infernal lover of Satan to be 
scen as representing the dark side of needed spirituality, the left hand of 
Umbanda. She ts also found in some houses of Catimba and in Candomblé, 
especially the houses of Angola, given her relationship to the Congolese 
mysteries. Certainly there is a Congo spirit by the name Bonybogira or 
more rigotly Pambunjila — also Mavambu and Aluvaia as this deity is 
found amongst many Bantu speaking people and accordingly colored by 
difterent dialects. One can also assume that the name Bombongira is a 
contraction and alteration of mpungo and nzila which means “spirit of the 
road”. In present day Brazil, the name Pomba Gira means literally “dove 
that tlies around” and has a somewhat sweet connotation that related this 
spirit to divine grace and the hely spirit and the whole series of mysteries 
mirrored in the functions of Salome, Martha and Mary of Magdala. These 
connotations has never before been mentioned in relation to Pomba Gira 
as the interpretation of this spirit is usually done trom the perspective of 
Umbandistas, which gives her the role of the devils Congolese wite and the 
legions of Pomba Gira became with time added to by women of European 
origin, like the most famous and beloved of the Pomba Criras, like Maria 
‘adilha. The European relation to the practice of Kimbanda became in 
the 1920s and the rise of Umbanda and consequently the merging of the 
cultivation of Exu with Umbanda under the name of Kimbanda. In present 
day, Kimbanda is seen as the left hand of Umbanda, as the negative pole 
of the positive syncretism spiritism of Li mbanda. Some attempts has been 
done in order to revitalize parts of the cult on European basis, like the 
syncretism between Exus’ and the demonic spirits of Grimorium Verum in 
the late 50s and the appearance of Exu Belzebub in the shape of Baphomet 
in the mid 70s. This tells that spirit has tried all along to remind about this 
forgotten heritage of Kimbanda. In modern day the awareness of Pomba 
Giras origin and the European heritage of Kimbanda has entered more 
in the awareness of the practitioners as demonstrated in the research of 


Laura de Mello ¢ Souza, Marlyse Meyer and even the more popular book 
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by Maria Helena Farelli about the conjurations of Maria Padilha, larg 
modeled and presented in a popularized form the research of Meyer and 


SCVLEZEL. 







An attempt of syncretism of Pomba Gira with obscure glo 


demonesses has also heen attempted in the list frven below: 


Rainha das 7 Encruzilhadas Astartea 
Rainha # Cruzeiros Pitits 
Rainha da Kalunga Pequena Lilith 
Rainha das Almas Allatou 
Rainha das Matas Proserpina 
Rainha da Praia Klepoth 
Pomba Gira Cigana Mara 
Pomba Gira Marita Mulambo Aluca 
Pomba Gira Rosa Caveira Baalberith 
Pomba Gira da Kalunga Lamastu 
Pomba Gira Maria Quitéria Liarnia 
omba Gira das Cobras Napini | 
Pomba Gira das Cobr Naini 
‘omba Gira Dama da Noite Ny oc tEELLCa 
Pomba ¢ [) da Nuit Noctilu 
omba Grira das Almas LiSalKES 
Pomba Gira das Alm Rusalki 
‘omba Gira da Praia set £0 
Pomba Gira da Prai Isct Zemunin 
omba Gira do Lu: tCrzyci 
Pomba Gira do Luar Upierzyca 
‘omba Gira Menin: bec hitits: 
Pomba Gira Menina Viechtitsa 
Pomba Gira do Sol Keteb 


As is quite evident is that all of these spirits are related t 
vampirism and the nature of succubus. This in turn will place them in 
the status of potential familiars seen from a European Cratt perspective, of 
as matrons of certain witchy mysteries as hinted to in the second chapter 
One of the more famous conjurations of Maria Padilha is the one collected 
hy the Holy Office in Valencia in 1655 — which is replicated in the research 
of both Souza, and Meyer and goes like this translated in tull: 


[ conjure xx 
By Barrabas 
By Satanas 
By the limp Devil 


Who can do more 
(The request is done) 


| fy 


By the wite of Satands 


fy the wife of Barrabas 
fy the wite of Belzebub 


(The working is performed) 
By Barrabas, by Satanas and Luctter 
By the Lady Maria Padilha 


And her legions 
(The ritual is sealed up) 


Probably, here we have the secret of Pomba Gira as related in the 
sccond chapter of this book. To state that she is a female Exu is right in 
terms of her quality, that she is a feminine force related to the element of 
fre and earth, just like Exu. One might say that ar the most base level, 
Pomba Gira isan Exu with the addition of water and sweet scent. Lt is 
hrther common to sce Pomba Gira — and Exu, ina dualist way as opposing 
what we understand as good — this idea is not correct. The sooner we 
manage to clean up such distorted dualist view the better itis. More rightly, 
Ex and Pomba Gira can be seen as King and Queen of our lower soul 
ie. the world of passions and emotions that should be ruled by reason 
ad calmness and not the other way around. In this we tind the secret 
that can make us be in charge of these spirits and avoid becoming slaves. 
Many people that are drawn to these spirits and start to work with them 
onthe premises that they are demons and devils, motivated by intantile 
ideas of Satanism and “darkness nature” will for sure run the risk of being 
amined by these spirits and turned into slaves serving only as food 
ad entertainment for these spirits. Given that they are the Kings and 
Queens of the lower soul they will naturally be fed upon emotions, anger 
and turbulence. One will notice that requests and appeals to the spirits 

arc not accommodated or the results are highly temporal or they end in 
touble. This unruly essence of these spirits probably led to the practice 
fund in Umbanda to place the Exus as servants of Orixias, since they 
then would have a more elevated force to control them. As a consequence 
Umbanda cultivated these forcetul spirits within a context that restrained 
hese forees to a preat extent and their beneficial influence is seeping out. 
Almost all people bave an Exu anda Pomba Gira since we all have a world 
of passions viven our human condition. The trick is to allow our divine 
faculties tor rule these forces, independent of external spirits drawn into 
‘be Workings, To CNGetr same what mar deep 1aite this, Wit should alsa Pte 
that the male/female distinction is far deeper than what meets the eye. At 


is fundamental level, Exu represent the capacity of force and ageression 
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and Pomba Gira represent the emotional and sexual domains. Even if 
additions to the legions of Exu are commonly from the male representatives 
of humans and for Pomba Gira from females the capacity that wanders on 
and joins these legions are not confined to cither sex, but colored by it 
Accordingly we ascribe the understanding of femaleness to matters of the 
heart and emotions while aggression is attributed to maleness. [n practice, 
this means that a person that has no control over his or her lower souk 
will tend to be dominated by the King and Queen of this realm and thus 
run the danger of succumb into vielence and seediness. One might sa 
that the term “Kimbanda” refers to the work with Exu and Pomba Gira no 
matter if the cultivation is done within Candomblé, Umbanda or as in ou 
case related to an attempt of working as pure as possible to the European 
and Congolese way. The term Kiumbanda that are chosen to designate 
the workings in this book refers to a deliberate working with malevolent 
spirits and nturi of a violent or ndoki disposition with a greater emphasis 
on cultivation of these spirits of a more personal nature — leading to the 
workings not only of each terreiro or temple being particular and unique. 
but also tor cach practitioner. The word Kiumbanda, can mean literally “the 
working of the skull” and with this any skull, any kind of base level tormat 
energy as encountered amongst practitioners of for instance “non baptized 
Mayombe” in order to make a reference to decpen the understanding of 
what we are speaking about. 


Another interesting syncretism done in regards Pomba Gira is 
related to Klephot or Qliphot, which ties her in with the mystery of Lilith 
and the sephirah Yesod. Klephot is the fallen calabashes of light from the 
first attempt of creation that fell given their overtlowing of divine light. 
These fallen vessels, given their divine origin, are not subject to destruction, 
but rather they curt found als la Leiae forces Ln the abysmal Stratas related 
to all the sephiret on the Etz Chaim or Tree of Lite. This relationship is 
meaningful both in terms aot the Mature of the lower soul and also the 
multiple areas of function tor the Exus and Exuas and their enormous 
range of manifestation, trom being coquettish and vulgar to being serene 
and sage like. This is particular evident when one goes high up in the 
various hierarchies where one can note a distinct elevation of character 
the higher up in the hierarchy one enters. There is a certain purity of the 
direct expression of che power cach and every one is expressing and the 
spirit is very much coloured by their station in the natural kingdom. This 
is why it is always advisable to appeal to the general of a given hierarchy 
or to ones personal Exu or Pomba Gira in order to etfectuate a concise 
work. 
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But with this, yet another word of warning is in its place, the 
working with these spirits requires that you know your self well, because 
these spirits will for sure test and try the one who strays into their kingdom 
to see if they are worthy. Any perversion, any clandestine secret that the 
dark of the moon is hiding is bound to surface if one seek out Pomba Giras’ 
help and friendship. For males especially their attitude and respect wywards 
woman Will be challenged and for woman the respect their harbor towards 
their own womanhood. If anything is lacking in terms of understanding 
this will for sure lead to sever trials from this harsh and fair lady. Another 
mistake scen from time to time in the occult world is the equation of 
Pomba Gira with Babalon, the thelemic prostitute. If you approach her as 
aprostitute this is the face she will give and accordingly she will challenge 
nis idea and take you as far as needed in order to make you tealize what 
she truly is. Her powers to influence lovemaking, bindings and works of 
il sexuitl, sc msl and DMIs MATE 1s largely based In the primordia! 
Pomba Criras: ut cl Ruri YMA a ri EFI a that art Td Were free WOMNCT, Ma Tl inp 
women that did not saw that they needed to be dependent of any man 
—not that they were frivolous sluts. The ultimate lesson ot Pomba Gira 
isthe respect and understanding of womanhood. 


In some cases one have also noted that the worship of Pomba 
Gira by people not interested in understanding the lessons these spirits 
arc iving will only harbor undesired effects, one of them being obsession, 
Obsessive workings with Pomba Gira based on a vulgar conception of her 
identity asa prostitute and a slave we can ask to do our bidding as long as 
weseduce her with gifts and offerings. Obsessive workings with this force 
will for sure produce unpredictable results as well as change ones sexual 
current, there are examples of males engaging them selves in homosexual 
practice and women turning into prostitutes as a consequence of obsessive 
worship from a perverse angel with these spirits. Returning to the idea 
of Pomba Gira being related to the nature of witches familiars we will 
get numerous clucs of how to approach this magnificent force. Another 
mistake often seen with people working with these spirits is te place 
unreasonable demands on spirit and also require assistance in a field of 
med where the power in guestion has little influence. For instance, to ask 
fomba Gira Rainha de Sete Encruzilhadas to solve ones emotional turmoil 
perhaps not the best idea — unless this is ones personal Pomba Gira. 
Une is better advised te turn to Pomba Gira da Praia to solve such issues. 
, Misplaced demands is one issue another is unreasonable demands. 


| This means that one asks for solutions in arcas of our life without giving 


proper attention to the circumstances of our need, the fucl needed by 
mirit to make the work or that we work with spirit based upon a weak or 
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misunderstood connection to ones personal Pomba Gira. In such cases it 
will be to ask a tavor from someone we hardly know. One should be aware 
that Pomba Gira is not an easy spirit and the future practitioner need ta 
invest much time and energy in establishing a good relationship with this 
spurit as wellas working with ones own issues and lower aspirations, ln 
contradiction to the beliefs often seen, these spirits do not delight in evilas 
such, On the contrary works done by people conscious and sincere witha 
good heart and a generous soul are more often rewarded than the sinister 
people that might believe that these spirits are their servants — but this 
is all a sordid game towards the real lessons given that the practitioner 
do not remain blind and deaf as the spirit is calling. In essence there isa 
sense of justice at work within these spirits that are reflected in the result 
of ones workings. Chis justice is however amoral and can certainly do great 
damage even if the cause was not justified. One example can be a love 
binding. How fair is it for the person in question to be tied to another 
person? What are our motivations for doing this? If the answer ts pure 
desire the result can often be ambiguous in one way or the other. Often 
the result manifests, but in ways not expected and the consequences can 
be dire in order to provide you with a lesson that aims towards allowing a 


Preater influence trom the higher scl Tc} mediate Cites desires and needs, 


In order to work with Pomba Gira it is needed to otter to her 
material that are on her frequency. Objects from the mineral, vegetal and 
animal kingdom that resonates with her energetic presence and accordingly 
both manifest the spirit in the sacred space as well as gives the spirit needed 
fucl and chery to carry out the request. The ttems used in workings for 
Pomba Gira is pemba (chalk) in white, red and black, ribbons and candles 
in the same colors, champagne, cigarillos, or cigarettes, mate hes, fine china 
and crystal, jewelry, silk cloth, olive oil, palm oil, essential oils, lipstick, 
make up, combs, red roses (usually without thorns), eggs, graveyard dust, 
various precious stones and metals, The workings are preterably done in 
the places of power, ic. the natural sites such as crossroad, cemetery, beach 
or the woods. Alternatively one can make the workings in the terreiro of 
Pomba Gira and place the working in the proper place upon completion. 
Usually the effects desired will use some time to manifest, at least three days 
at the most sewen months. But usually the desire willbe manifested within 
one lunar cycle. The lunar cycle should be observed upon working with 
Pomba Gira. The new moon is elected for workings related to binding, the 
new moon for prosperous workings, a waning moon for harmful workings 
and a waxing moon for workings of growth. Meaning, a spell for bindingis 
better performed in the last three days of the moons waning towards new 
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moon, while a spell to secure emotional lowe is better performed under 
the light of the full moon. The hour most frequently elected is what is 
referred coas the Great Hour, meaning midnight —as the kingdom of Exu 
and Pomba Gira enters into activity as the night is setting in and is at its 
peak when Venus enters the sky and when the clock strikes 12. 


[tis time to look more closely on the myths and nature of the most 
important Pomba Giras. Solely those Pomba Giras that are most famous 
are discussed here, meaning that most of these Pomba Giras are cither 
Queens ot have been subject to immense popularity and are therefore 
considered to be exceptionally strong. There are of course many more, 
but from those that will be mentioned the others rose. 


The first Pomba Gira to be discussed ts Marta Padilha that are some 
times referred to as the Queen of Candomblé and amongst kimbandeiros 
sometimes referred to as a Queen without a crown, which I believe is a 
reterence to her status as a royal mistress, but not as a woman formally 
married to a king. Maria Padilha came to Portugal trom Spain or Portugal 
and her name is mentioned in spells from the [berian Peninsula dating 
back to the 15 Century. Usually she is found in the company of Salome, 
Barrabas, Satands, Lucifer and Caifas. Let us now look closer on this most 
famous of all the Pomba Giras. 


Pomba Grira Mari Podilha - aiso known us Raainhi cle Clasteha 


(Gucen at the Castilha, Spain) 


Pomba Gira Maria Padilha ts amongst the most famous of all Pomba 
(ira ana 1s Le ie close Ta) the prote-typical kuropean witches, such ols the 
witches of Evora and the Basque witches. Her fame is due to her efficiency 
in rituals and swift execution of desires. Her torm is similar to women 
like Marquesa dos Santos, the mistress of Dom Pedro I]. She is clearly 
representing the fre Wiinial, who mikes her CeAT choices that Never fall 
under the charm ot mec but goo k Cin retain her independency. The Stories 
about her are many, ranging from her being an aristocratic woman that 
tok her delight amongst men as she wanted to and never entered into 
marriage but stayed in the role as a mistress — on her own terms. As such 
Maria Padilha represents the independent woman and she demands respect 
on these premises. Umbanda workings has demonstrated that this force 
flows very elegantly and wood if one incorporate Qeum in the workings 
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and ask him to intervene and make stable the working and its results. This 
isan important observation given that Ogum represents pure malenes 
and this energetic circuit is to her liking and there is a mutual respect and 
delight to be found between the two spirits. Likewise one can also apply 
Nkisi Zarabanda in workings with Pomba Gira Padilha. This should give 
some indication of the practitioners needed constitution or what type o 


force field is needed to bring into the sphere of working. 


Now, let us return to the many myths. The most famous one 
tells about a strong, hardworking woman, beautiful and desired by men 
who was born into a low social status. Maria given her brilliant mind and 
seductive charm was able to work her self up to the status of the Kings 
lover and even wave him children. [n spite of the Kings repeated requese 
cat hk Dy him, she refused and thus Weds sich cu hu the Ouecn without 4 
crown. She is related to the reign of King Pedro | of Castilha in the second 
part of the 12" Century (but the story is told with reference to many other 
seaments in terms of timeline) with the Moorish invasion of Spain. In 
these days the CUOLirt Was found in Seville and it Weds all good time for the 
castle as the king was loved and popular. He was charismatic, a brave 
Warrior anid cl good hunter, Pedro and his Men bocume subject tor the 
songs of troubadours and local plays. Maria Padilha worked in the court 
of Seville and by the help from a Hebrew magician that made for her a 
magical mirror of marble that contained the powers of Eros. Don Pedr 
was marricd to Dona Blanca, a woman that was said to be rather void of 
charm and clegancy — also she resided itt France which Lealve ample Pum 
tor the king to indulge with consorts and concubines. When the eves of 
Don Pedro fell on the beautiful and strong Maria Padilha it did not took 
long betore she became the de facto Queen of Castilha. Don Pedro did no 
attempt on hiding this romance and Maria Padilha was loved and respected 
tor her charm and clegancy and teared for her aptmess in the wise arts. 
The common stories infuse at this point Maria Padilha being subject for 
the interest of the Inquisition which led to Dom Pedro bringing Maria to 
Angola where she learned both the magic of the Bantu speaking people as 
well as magic and mysterics from the Muslim people residing in Angola. 
This however seem to be a mix up with a concubine of Dom Pedro of 
Portugal some three Centuries later that were referred to as Pedro the 
Cruel, that led to the exile of Maria Padilha to Brazil. Maybe she first was 
exiled to Atrica and then to Brazil. The records are not that clear and there 
is also the presence of Maria Padilha as a separate deity in the company 
of Jesus accusers headed by the high priest Caifas as well as within a more 
satanic context. This exiled woman that entered the coast of Bahia around 
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15635 ended into legends as a powerful sorceress with the knowledge of 
the Neanga and a Queen of the powers of the night. Arabian dances, love 
ells, potions, work of seduction and fascination was everything related 
to her powers and mystery. Leis from this happy woman, well versed in 
dance, divination and sorcery with a preterence for fine jewels, clothes and 
drinks thar became the prote-typical Pomba Gira and her connotation 
with the night and powers dark found its reflex in Pomba Gira being the 
wit of Exu, that was syneretized with the diabolic powers. This is of 
course solely a way of interpretation of Exu in a diabolic scope. Noting 
the fact that African systems of belief do not have a devil in the sense of 
Christianity the diabolic level of Exu was clearly influenced from Europe 
and the heavy interest for demonology in the 14" to 17" Century. This 
is further displayed in the hierarchy of Kiumbanda, where the maioral 
(supreme chief) is Lucifer and not the Orisa Esa. Maria Padilha has her 
manifestations in every natural kingdom and in all reigns of Kiumbanda 
ind we can theretore find Maria Padilha with the epitaph of amongst 


many others: 


Maria Pacilha Rainha - dos 7 Cruzeciros da Calunga 
Maria Padilha Kainha - das / Encruzilhadas (Dona Sete) 
Maria Padilha Rainha - dos Internos 

Maria Padilhau Rainha - das Almas 

Maria Padilha Rainha - das Portas do Cabaré 

Maria Padilha Rainha - das 7 Navalhas 

Maria Padilha Rainha - da Figueira 

Maria Padilha Rainha - das 7 Catacumbas 

Maria Padilha Rainha- dos 7 Cruzeiros da Calunga 


Al Pomba Giras that comes down under this name, regardless ct 
path of manifestation share a similar fundamental energy and preferences. 
The variations are related to specific areas of expertise. Like a Pomba Gira 
of the catacombs will naturally be efficient in the teaching of necromancy 
ind Calunga will be more apt to help out in matters of health and 
watticking with the dead. This is important matters to keep in mind, a 
pertect ritual aiming towards appeasing and gain the favors of an energetic 
expression that arc less able to accommodate ones requests will work out in 
unexpected ways. One should alse be aware that the spirits of Kiumbanda 
s sympatric towards other spirit kingdoms and one can work with Pomba 
Gira under the supervision of a different deity, like Qmolu who has his 
domain in the cemetery — but is a older and less curbulent force that the 
Exus and Pomba Giras in order to fortify the axe one desire w manifest. 
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This means that the kingdom of Kiumbanda consists of spirits bighk 
dynamic and triendly towards change and pleasantly disposed toward 
alliances. One should however never forget that they also, when entere 
into a personal relationship, will also in many cases temper the worshipper 
character by introducing needed lessons and dilemmas that the worshippe 
necd to solve in order to grow in understanding not only about the spins 
but also about him or her selt. This comes into being given their deep 
relation to the sub bunar realm and interest in human aftairs. In conclusion 
this means that these spirits are not evil beings that delight in evil doing 
they are simply amoral in their action, but they read the human psyche 
extremely well and will always work towards a betterment of the human 
condition amongst their adherents. 


The spirits of Kiumbanda are separated into many kingdoms, 
and in most cases there is also a prote-typical Pomba Gira found in ever 
kingdom, as such the many Marias can be said to form a kingdom by them 
self — but alse they cross over to other kingdoms. For instance Mara 
Mulambo, Maria Quitéria or Maria Lixeira are all related to strong women 
that has suffered poverty but in the end gain supremacy over them seltand 
status in the spirit world. Maria Mirongucira is a Pomba Gira that works 
quite uncritical with spell workings while Maria das Almas is related @ 
the dynamic transgression between life and death. Other Maria’s suchas 
Maria da Praia, Maria Cigana, Maria Tinica, Maria Rosa, Maria Colodina, 
Maria Farrapos, Maria Alagoana, Maria Bahiana, Maria Navalha and 
many others depending on where in Brazil one is as well as being marked 
by social circumstances and needs, but have in common the image of the 
strong woman that suffers her way to position. 


Also worthy mentioning is the trans-global essence of Pomba Gir, 
she is taken from all levels of society and from all colours and cultures. The 
basic point is the energetic current of Pomba Gira being found in the one 
about to transmigrate. The various Pomba Giras, from base and low levels 
ta more the status of a Queen is said to be replicated in her worshippers. 
Meaning that, if one person has a personal Pomba Gira that are Maria 
Lixeir for instance this energy should be transformed in the worshippers 
life so that this basic and original energy in the end will be “crowned 
upon the worshiper in a way that opens up for a royal energy when the 
worshipper has gone full circle, from his or hers personal Pomba Gira and 
become merged with the royal powers of the Queen so one can maintain | 
control over ones lower soul and appeal to forces that can motivate ina | 
constructive manner. 

| 
| 
: 
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[tis said that Pomba Gira is passionate in helping white women 
andoften one can sce that European women with no connection to Brazil 
actually manage to draw these forces quite elegantly into their lite. This is 
perhaps less related to color than to culture. One can say that European 
women represent the “ancestrality” of Pomba Gira Maria Padilha, a 
remembrance of a time in mundane delight so she both easily access the 
one who makes the petition and with great understanding will understand 


how to aid, help and wuide. 


Pontos Cantadas of Maria Padilha 
lunsa fot quem the dew forga, 
Eta é Ruther ai Condomble, 
Varnes saruvad nossa Rumble Pomba Core, 
bla ¢ Exu Muther... 


bla é Marta Pacifha, 

Dis seertetctlintcs ler [uate, 

Ela trethaalliee (att? he al, 

Meus ele tribullys pure yrial, 
Qiu Pombugire, ott pomibusire, 
filet paumruire, La 


Clon uma Tosa & wnt cigarrilhe, 
Maria Pudifhe jd cheer, 

E nica Keele ... 

Flac Reals... 

Flu ercefaal fags ETL PLL cde aT, 
Sete Cruzetros due Kudos, 
éamearaidu dessa Metalher, 

Fla @trt.., 

Marit Puctiths, 


Ruinhe do (uondomble!! 


Fla &... 

Een Maria Pucdithe 
Ext... 

Fa sva Piece brithea! 
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Matta Pudilha, 
Rainhe do tlandimble { pts) 
Firma kurmmba, minha gente, 


(Que ta chegando a Midher ( bes) 


De onde é gue a Murta Pucilhea ver, 
Aonde é que Maria Puclifhe mora (bis) 
Fla mora na mina ce overt, 

Onde o gale preto canta, 

CQqride criuncu nde chora (bis}. 


Exu Maria Peeetifhies, 

Trubulha na Encruziliada (bis) 
Tome cemta, presta Come... 

No romper fet rradl riegietelet, 
Pomba Gira minha Connuaidre, 
birma be de note e dia, 

F bot isse que nos saris, 

Det swat fettiguria 


QO) pova dos Infernos é quem vat lever. 
Lever o que nda Presta pro Além Mar (bis) 
Exu Rei da Lira é Lucifer ! 

Marit Puditha... 

Remha Ex Mulher !! (bis) 


Maria Pudilha é... 

Ramha do Clumdomble! 
Maria Fucditha mora, 

Nas Portas de wm Cubareé! 


Murta, Mertat Puclilhes Ela &... 

Lima Muatther fuceira, 

(we trabalha Meta Notte e tumbem, 
A madruguda miter, 

Sete Terseds encarnadas, 

Vou levar pra essa’ Maria, 
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Pura afastar de mim, 

Tider fertigaria, 

Maria, Maria Pudtla Ela &... 
Clarumhiou fair tect at Terre, 
Wal Kalteries ele fice, 

Lit na Bncruca oo king Rua, 
Flet a... 

Cumarada suai, 

Murta, Muria Puelilha Ela & ... 


Quer nda me respeitur, 
CW! dagn se afurude, 
Fe sista Marrict Pucdilhia, 


dos ¢ Crezetros da Katanga. 


Chim naa gosta date Marta Puctilhia... 
Tem, tem que se arrebentar, 

blu & formosa, elu é faceira, 

Ch bel! vem truabudluar. 


Moga, vacé comece uqguela mene, 
Que trabulhia ne escure, 

(CMhctrtales cisse, 

Chsse [ear ange, 

Dente por dente, 

Dice treés clic, 

Hore trots feavad.. 

Blu é Maria Poslilha... 

Ela é Muria Muther, 

Feled treabelfiet thet Fitntetras, 


Por ordem: dle Liscifer. 


Maria Puctilhes ja chegens, 

Treats fated Fetea werner Uirectee flier, 

Festa re Terreira, festu ne geriged, 

Chegou Maria Paclilher pare todes mel levi 
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i aT i cf CcolerPery eel. . 
Maria Padilha cumini 

Lf eres 

Marta Pudiiha trabalfwat.. 
Murta Padilha trabalhws 
Ly veres 

Murtat Paddles assobio.. 
Lf eres 


Caminhou, trabalho, assobiow LF vezes (bis) 


Pontos Riscados ot Marta Padilha 


Ponto for manifesting the powers of Maria 
Pacilha. 


Ponto to be used when honoring the spirit and 
can also be used when preparing despacho. 





Ponto to use in order to give her power more 
strength. 


Ponto riscado of: “Maria Padilha who 
triumphs”. 
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Pormba Grita Kainbi — (Queen Pomlbu (aira. 


Every natural kingdom has a king and a queen, experience indicates 
that the Pomba Gira Queens are the most respected of the Exus and Exuas, 
where even most Exus bow down humbly. The queens are demanding 
~and generous. They work fast and to the point and the usual format 
for working with the queens are by presenting small gitts in the working 
and make promises of what you want to bring to her after the request has 
been accomplished. Usually offerings are coming in the count of seven 
sometimes nine or three) and one is usually advised to place offerings in 
the seventh crossroad trom ones house, terreiro or place of working so the 
offering can automatically go te the feet of Pomba Gira Sete Encruzilhada. 
This model indicates something interesting as well. When you make a 
working of Kiumbanda, the point of your working becomes charged with 
this energy as the centre point. The sacred space is defined from this point 
and outward. In the Lek st of the Fraternity at the 
Red Room Neila Aluvaia Kiumbanda Kimbiza Kimbanda it is situated 
exactly ina split in the road, exactly ina gate under the slope of a hill, In 
the area around, there is a river, wood, a T crossroad, a swamp and a lake. 
From che panne ut worship all these natural sites turns inte resting places 
for Exu and Pomba Gira as Venus rises and night falls, preferably Fridays 
and Mondays in the case of Pomba Gira. These are days when the land is 
changing and the planetary benevolence is more ready at hand. 


Failing to accommodate the promises made to Pomba Gira can be 
inthe worst of cases fatal, but are usual culminating into situations that 
are highly annoying and troublesome as one will experience that havoc 
entered ones lite. The higher in rank the spirit is the more havee and 
disturbance will she release. 


Pontes Cantados of Pomba Gira Rainha 
Men sindia, mew sinhoziite, 
Gartudharuan na encricdhucda, 
Gurguiharum na enerardiel, 

Era Pombo Gira Kuinha, sev, 
(Que refavel ra multi (bts) 


Aue, Pombu Gain Rumi, 
Clonmel ct tee riegiaclce, 
(lomuctelat a treed riage, 
Cnc mas encruzas, 


Di loge a sta guredlhieda, 


Queiram bem a Ext, 
Quetram bem a Exu, gente, 
(Quetram bern a Exu, gerite, 
Eu quero Dona Rainhs, 
Cueiram bem a Exit, gente 


Se Pontos Riscados of Pomba Gira Rainha 
Ponto riscado for manifesting her powers. 


Ponto riscado that can be used in works a 


attraction and magnetism. 


Ponto riscado used when one need to break up 
difficult situations or people. 





Pomba (oira Kainha his Sore bneruzilhadas 


The Pomba Gira of the Seven Crossroads is a queen whose name 
18 truly legion. The Importance of the crossroad und the number 4CVEN 
is melted within one here and she is an ultimate queen — the sum of 
all aspiration for the adherents of Pomba Gira. She is a strong, harsh, 
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pencrous, wise and murderous queen that takes delight in demonstrating 
the power of womanhood in front of men - especially those who are 
focusing their female attention of the genital areas. This Pomba Gira is the 
kind of women that gladly displays her firm breasts and opens her legs to 
any man just to deliver a deadly blow to his neck if he approaches in ways 
un suuita bly for h UT Ivhzh] Csty. She 1s ruled hy cl SUT SC of justice ana VOTO ani. 
The Pomba Giras of the seven crossroads are amazingly powerful. They 
Cun be employed ta diy almost whatever kind of work and they al Fil deeply 
related to destiny. The crossroads being synonymous with the crossroads 
in tite man has te face that eventually bring her te the destined station 
of life. More than anything, she helps people find a way out of miserable 
situations and guide the steps that lead to an experience of fultillment 
of life — and often it is this side effect related to personal growth that is 
her signature of involvement. She can be used in the red rites (love and 
potions, bindings and separations} as well as in situations where things 
are locked and one sees few solutions as well as in court-cases. She can 
be the best of friends and the worst of enemies. 


Pontos Riscados of Pomba Gira Ratnha das 


Sete Encruzilhadas 


Ponto riscade of Pomba Gira Rainha das Sete 
Encruzilhadas to be used when her powers are 


needed, 


Ponto tiscado of Pomba Gira Rainha das Sete 
Emecruzilhadas to be used during appeal and 
worship. 


Ponto riscade of Pombau (aira Rainha thit are 
used when workings are done with her in the 


CUNIWICTY. . 
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Pomba Gira da Enecrucihiacla 


Pomba Gira of the Encruzilhada is a highly cffective entity 
with a great power to create movement. She is found to have various 
manifestations in various kingdoms, subtly altering her temperament. This 
means that this Pomba Gira are found in the beach (Praia), at the Cemeter 
(Calunga) and also one Maria Mulambo de Encruzilhada and even more. 
This is because she is found in all intersections where two or more roads 
form a cross, either ina To ora X junction. She is not one - she is legion. 
She is a trusted companion and help her devotees to find structure anda 
right course in life, She can interfere in legal issues and also she can find 
cures to difficult issues, break debts and turn her devotee inte a victorious 
opponent. She is said to be one of the red witches, working within the 
streams of malefica and of course love magic, separation and bindings, 
Friday is her day of honour and her offerings are placed in crossroads. One 
should also keep in mind that the magical power of this Pomba Gira is of 
an extreme nature as she both easily possess limbs and also enjoys working 
on the more esoteric levels within the consciousness of the devotee. 


Pontos Cantados of Pomba Gira da Encruzilhada 
Nau encruza eu ved chery, 
Com met parfo viene espetuar, 
Ao mimigo vou cement, 
Arrustundo-o pelus ruas, 
Deixande-co estraculhar. 
Fume chame Pomba Gira da Enecruzifhicda, 
Na Chambanda ven trabalheer, 
E todo trabalho vou desmarchar (bes). 


Poomba Gira, oh Pomba Cora, 
De onde tu vens? (bis) 

Bu vento la da encruza, 

E sew mulher de Lucifer (bis). 


Eu me chamo Pomba Cire, 
Da encruzihudu eu sou., 
E nat minha encrezilacda, 
Onde tenho minh moraelas, 


Lh 





Fu set crobulter, 


(Quebra qiialguer demande se prectsur (Dis), 


Pontos Riscados of Pomba Gira 


3 | € da Encruzilhada 
Ponto riscado of Pomba Gira da Encruzilhada 
used in order to retrieve her power and also used 
aL when doing workings with this entity. 
x. Ponto riscado to be used when working with 
L Pomba Gira du Encruzilhada. 


Working with Pomba Gira from Encruzilhada tor desmanchar 
(unravelling) another ‘trabalho’ made in order i Strate LA'S poaple, 


Tata Modrone is in his book “Il Grande Libro di Exu” is giving the 
flowing famous working of Kiumbanda that are performed in order to 
break of the effects of a ritual aimed to you mainly to cause separations 
and discord, Variations of this spell is found in many terretros and houses 
of Kiumbanda, Pomba Gira ot the Encruzilhada has the power to break a 
couple or make a couple and can also break spells of this kind. This Pomba 
Gira isa true expert of the Art and her efficiency is bound to express the 
worshipper, 


You will do this spell on a Friday as the hours are going towards 
midnight. Chis spell is reported to work well in any lunar phase and you 
will need the following items: 


= 400) crams of Popeorn 
“7 black candles 

«7 red ribbons 

“7 ciours 


s Fresh water (mot tap water} 
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= Flour of mandioca 

=: Matches 

"| Pomba Gira oil 

:: Black Pemba 

:: Congo powder 

2 Untie All powder 

=: Efun powder 

:: A red cloth 

‘A plate with two big coconuts 
:: One bottle of cachaga 


You will prepare the popcorn prepared and prepare a padeé with 
the flour and the three powders as wellas the water. Puc then the padé on 
a plate and spread with the popcorn. Place it down on the area where you 
will do the working and knock three times on the ground asking that the 
spirits of this place be favourable to your presence and work in this place, 
(Some will ask permission to Ogum Megé as many terreiros that pertain 
closley to both Umbanda and Kimbanda Ogum ts seen as the ever loyal 
guardian of Exu). Then you will spread the cloth of the earth, mark the 
four points with the Pomba Gira oil and then trace the Ponto on the cloth 
with the black pemba. You will then call on Pomba Gira saying woreds t 
the effect of: “Come Pomba Gira of the Encruzilhada, come to dismantle 
this spell that has been made. You are coming to set free (mame of the 
person). Sarava!” You will then clap your hands in a battery of two and 
seven three times (UT TIMI x 3). You will chen annoit the candles with the 
Pomba Gira oil and arrange them around the plate in a triangular form, 
You will when lighting the candles sing “It is me (name) that is calling 
Pomba Gira” seven times. You will then open the cachaca and pour it in 
acitcle around the offering (the empty bottle will be removed and placed | 
in the garbage). You will then take seven steps backward and then without 
looking over your shoulder, you will turn around and leave the place. 


Th is ritu al eit he worked Once A month tor eT L Te tiths in ordet 
to obtain maximum results. Actually, this is something to keep in mind 
both in works of attack as well as dismantecling workings. This takes time. 
Fast working deities will he able TO CwECU the desired end in about three 
workings, others tover the course of seven workings and some takes mroe 
time than this. The point is to infest the victim ove and over again with 
a cosntant flow of energies. 


There is also important to observe that if you do this work 
exemplified here you shold not do any other workings for the next seven 
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days, neither talk bad of any other person or harm anyone in any way. It 
one tinds peace of mind to be ditticult for this epriod one is adviced to 
lighta white candle and give a glass of water to ones guardian angel every 
night for seven days praying that the good angel decends intor his flame 
and water and illuminates and protect you. On the seventh day vou will 
take whit Ls lett at the candles and throw uncer cl plant. 


Pomba Gaira Ruaanhia aos Sete Cruzeiro 


This Pomba Gira has been related to Pititis in a modern day 
attempt of syncretism. Dhis syncretism is perhaps more proper than many 
others as this spirit is a matron of witches in Mexican folklore that ties 
her in with another famous and magical worship in Mexico and some 
areas of Latin America, Qur lady of Guadeloupe. The queen of the seven 
crosses is found in the cemetery and isa rather cold and distant spirit that 
can manitest in extremely hot and agitated ways. She works healing very 
well, but she is a master of the black rites and is well disposed to inflict 
wrbulence in people’s lite without ones enemy noticing that there is a 
herd of malice hovering over his or her shoulder She takes good care of 
her votaries and is an excellent teacher that gives treely trom her vaults 
of wisdom. This Pomba Gira works well under the supervision of Ogum 
or Omolu. One can also use Zarabanda and Coballende tn the workings 
with her. She need to be contacted in the cemetery and one need to give 
marato and three coins to the entrance of the cemetery either to Ocum 
megé or to Coballende in order to be granted access to walk through the 
kingdom of death an approach the Queen of the seven Crosses. We use 
the intervention of Maria Padilha or Sete Encruzilhada tor working with 
her as she is clasely related to these Pomba Giras. 


Pontos Cantados of Pomba Gira dos Sete Cruzeiros 
Ouunde cu nased, cu ere formset, 
E fut mucite sacrifices, 
Hoje mora ne cruzeins, 
Ao tudo de mete Pai Onoda, 
Fle é Pui 2 feiticetre, 
Feiticeire de minite: forgu & fez, 
Ele @ dome de (Cruzeiro, 
Ordenunge de Ovum, 
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No seu Remo eu vou vivendo, 
Nc) ith clrrts Cue Ta comduzem, 
Eu me chamo Pombo Gira, 

Das Sete Cruzeiros du Catan 


Fie mora ne Crareiro das Almas, 
Elu guerreta sem querer purer, 
lem a forga dos Pretos Velhos, 

E no Cruzeiro ela quer ficur, 

Nu morady de Gm, 

Chola, meu Pur Atots. 


Fit sou Pombe Gira dos Sete (Cruzeiros, 
Da Calunga, minha falampe & mate be, 
Tenhe ate mutes criungas, 

Como Ext, o gue venere. 


Ponto Riscado ot Pomba Gira 
dos Sete Cruzeiros 


A Working to close the body of your beloved 
against untimely death 





This work will be done on a Friday in the cemetery in order 
to protect people that are in dangerous occupations or are involved in 
risky activities. The ritual need to be done one time a month for three 
months. You will need to prepare popcorn mixed with dendé and corntlour, 
approximately equal quantities of flour and popcorn. You will then bring 
this with you ta the cemetery. Ask license to Oguim megé or Exu Porteira 
betore you enter with 24 red roses (no thorns), seven ted candles, seven 
red ribbons, one white candle, a baton, cigars and a few bracelets. You 
will then place the red cloth at the side of a grave that attracts you, the 
grave should be close to the Cruzeiro and have a cross upon it self. Here 
place down the plate of popcorn and put all the roses inside, as well as the 
ribbons. The ribbons should be places halfway in and halfway our. Light 
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the candles around the ebo and sing her ponte. Light the cigars and place 
around the ebo and pray for protection. Finally take the baton and say: 
“May he AA noe suffer death therefore [ give you the tool of your father 
Omolu so you can defend XX from deaths blow”. Then take a bottle of 
cachaca and pour out on the ground as a thanksgiving to Omolu. Leave 
the working place and repeat three times on a monthly basis. 


Pomba Gira Rainha da Calunva Pequena 


This name means literally ‘Queen of the little water” or “Queen of 
the little cemetery”. In Kiumbanda the word “calunga” is usually translated 
into cemetery, while in Palo Mayombe it is referring to the ocean, Both 
interpretations are fulfilled in the characteristics of this Pomba Gira. This 
Pomba Gira has been associated with Lilith. This is however tar from the 
truth. This Pomba Gira has as her sacred number twelve -12, while Lilith 
is telated to nine - 9. The confusion is perhaps entering given a similar 
erotic nerve between Lilith and this Pomba Gira who has her kingdom 
at the bottom of the ocean, where the spirits of those that died at sea are 
wonder her domain. She is said to appear in the form of a mermaid or a 
talking sca creature and is accordingly related more to the native Indian 
myths of amphibian shape shifters and the Sirens of Greek legends that 
draw the sailors into their misery by their seductive song. One can even 
goso far as reminding about the movie “Dagon” by Fernéndez and 
Yurna (2000) that in the depiction of the princess of Dunwich gives an 
interesting and fairly accurate description of this Pomba Gira. She can be 
worked together with Yemoja or Qlokun in order to fortify and give a good 
direction on her working. She is said te be the queen of a whole tribe of 
Exus and Pomba Giras that live in kingdoms at the bottom of the ocean 
and manifest in dangerous, poisonous and unusual sea creatures, such 
as monkfish, clectric eel, putter fish and sharks. She rules deep emotions 
and passions and can work no ways that makes a lost lover returning a 
wayfaring husband to come home — with passion and eyes only for you. 
She can alse be usec 111 t rider Ca awaken the Crocic and sensual Ls in 
aman who has lost interest for you as well as ignite a new passion in the 
female and reawaken the desires. 


A working with this Pomba Gira should be done at the shore of 
the Oeean, preferably at a cliff where the immediate water is deep and not 
at the beach line. A place like the cliffs at Buzios in Rio Grande de Norte 
sanexcellent place, where the power of this Pomba Gira is very strong. 


Le 


In a place like this you can make a working in order to rekindle the flame 
of passion in your object of desire by the following ritual, replicated in 
several sources, both written and oral. 


Pontos Cantados of Pomba Gira da Calunga 
Ancorou, ancorou na Calunga, 
Pomba Gira Calunguirtha de Meer, 
O. 6,0, Pomba Gira Calunguinfa de Mur, 
UTE, O) SeeTed el, 
Pombe Gira Catenguinia do Mer, 
Pomba Gira Cahineuinhe do Mur. 


Su Culungeunhea dao Mar esta ite gira, 
Aqui na bunda ela cheginu, 

frouxe Ex ne gira, 

Fit ele mesmo que mand, 

Poi ele mesine gue marl. 


(Cuctrids bater meta noite, 

Nesta prata Pombu Gira vai chegur, 
Vem buscar os seus presentes, 

Vem chegur para demamnedier, 

Vem Pombu Gira Culunguinha deo Mur, 
Vem Pomba Gira Culuneuinhe do Mur. 


Pontos Riscados of Pomba Gira da Calunga 


Ponte to be used when one desire to bring down 
her PCS. 


Ponte riscado for bringing down Pomba Gira da 
Calunga Mar to be used in works on unification 
and wealth. 





182 





of° Ponto riscado for honouring Pomba Gira da 


Calunga. 


A Working in order to awaken the passion in someone, 


You will need the tollowing materials: 
© One red pembias 

= Three boxes of matches 

12 red roses (or white) 

= Lime 

= Pomba Giras Blood oil 

: Love powder 

= Passion powder 

= Mater Dolorosa powder (can also use Erzulie Freda powder or oil) 
= Seven ced and white candles 

= One pack of cigarettes 

= One bottle of cachaga 

= One bottle of muscatel wine 

= Two glasses 

SA terracotta plate 


The ritual should be done at the Great Hour preterably on a Monday 
ara Saturday and is using the license of either Yeroja or Qeum Beira Mar. 
You will simply when entering the area of the ocean light a candle tor them, 
one blue and one red. Stamp the ground with foot or hand three times and 
ask permission from either of them to enter their kingdom. Alsw state your 
purpose, the name of the spirit you seck to work with and ask that they 

‘alk with you and secure that your desires are executed. You will then gu 
tu an undisturbed place and cl PPA the ritual. You will draw the pata cnt 
Ihe terracotta plate while softly chanting her name. Place then three roses 
on the ponto and focus on your desire, tell her: “Pomba Gira da Calunga, 
sac me, watch me, hear me, as Land here embraced by your power and 
inspire in such and such person passion and desire deep as your power”. 
You will then throw the three roses into the water. You will then take the 
ros ot the MOSS and the cachaca and walk hackwards nine STS « YoU will 
then pour out some cachaca on the ninech step and walk towards the place 
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of offering again. Pouring some drops of cachaca by cach step completed. 
Say by each step: “one step closer to arose the passion in so and so”," with 
the ninth step say: “the last step is done and the passion of fire begun". You 
will then anoint the candles with the Pomba Gira oil and light them while 
singing to Pomba Gira. You will place the nine roses on the plate together 
with the muscatel wine pouring it over the roses. Pour the other powders 
over the roses as well and also smear some of it on your self. You will tke 
2 cigarettes and light them around her offering as well as smoke one your 
self. In the centre of the offering present the lime and ask her to infuse this 
lime with the power of passion and seduction. You will pour wine in the two 
glasses and present one in the centre of the roses and drink the other your 
acl. While doing this sprinkle cachaga around the roses and let the bortle 
stand open amidst the roses. When the ritual is finished, take the cachaga 
and lime with you and with this you will prepare tor the object of desire a 
caipirinha with sugar. Lf the object of desire does not drink, use the lime w 
make a juice and add some three drops of cachaga. This ritual should usually 
be performed three times before tull effect is experienced. It is also good d 
you can wash of the scent and such in the ocean on the way back from the 
ritual under the supervision of Yermoja or Ogum and making a final prayer 
to Pomba Gira in the Ocean. 


Pombea Caira Rainha das Matas 


This Pomba Gira ts syneretised with Proserpina and the myths and 
stories about her is replicating the abduction of Prosperpina by Hades. This 
would indicate that this Pomba Gira ts quite old and is by her dual observance 
amighey source of for wisdom. She knows both the healing spirits of wood 
and water as well as knowing well the kingdom of Omolu. This places ths 
Pomba Gira ina position unique when workings of healing deadly diseases 
are sought or understood. The Queen of the fields is deeply related to the 
fair folk of the land and is as such both kind and dangerous and should be 
approached by showing respect for her domain. Her colours are green and 
dark blue with spots of red. She works tightly with Jurema and Tara and 
can also be approached through other caboclos and enchanted ones. Iris 
COMM 00 Use the Intervention ot Exu clas Matias when working with her 


and use the songs for Pomba Gira Rainha together with proper oftcrings. 


Ponto Cantado ot Exu Das Matas 
Exu dus Matis ¢, 


LB 


Fx clos Mutus &, 

Fatt dues Mutus ¢ men senor, 

Fan das Matus 4, 

Eu vi wm clarde nes metas, 

F pensave que era clic (bts), 

brea Exte cdes Matas que fur sta megta (Dts) 


Ponto Riscado of Exu das Matas 


Ponto riscado for Exu das Matas. This ponte 
is used together with the pontos of Maria 


Padilha. 





Pomba Gatra Rainha da Prada 


In the case of this Pomba Gira once again a meaningless syncretism 
isdone, by ascribing Klepoth to this Pomba Gira. Actually this Pomba Gira 
is quite calm and far less eruptive than many other of her sisters. She is 
related to the Wenus born from the foam of waters and is a highly 
benevolent spirit closely related to the energetic current of Yemoja. 
Inthe stories of this Pomba Gira one can also detect the influence of Greek 
myths as she is often attributed to the qualities of Circe. This Pomba Gira 
isrich in wisdom and utterly fascinating. She is a harmonious spirit and 
reluctant to resolve matters with violence, rather she uses sweet talking, 
seduction and kindness to resolve matters. She is more akin to the ideal 
witch that has chosen the salty waters as her dominion than a siren or 
mermaid. She is an expert in healing emotional scars and matters of the 
heart and her way is often by inducing great insight and mastery through 
dreams and visions. Her insight into the corrupted ways of the human 
mind makes her and excellent doctor of the psyche and a great instigator 
ofabsession and insanity. She is deeply related not only te the seven seas, 
bucalse to the seven stars as wellas che rays of Venus in the moment they 
hit the surface of the Ocean in the twilight time. Her numbers are three 


and pa] a and her colours a i rea, black and bluc. She prefers dark blue 
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or black candles in three and seven, with one white added. 


Pontos Cantados of Pomba Gira da Praia 
Pomba Gira da Pras, 
E mut linea Midher 
Bla é bonita, 


Fiat goste do prazer. 


Net metrolu de Meat, 

dai vom Tealuneles, 
Pormba Core dit Pretizz, 
Ja dew stu risucda. 

Ela é Mulher bemuta, 
NMiuite formosa, 
Traubulhunds ne Ares, 
Na Freruzilhuadi. 


Chi kereré, kererd, 
Pombea Giru du Praia, 
No mete da Areta, 
Mo meio det Pretia, 


Pontos Riscados of Pormba Gira da Praia 


+ Ponto riscado of Pomba Gira da Praia to be used 


when bringing down her powers. 


Ponto riscado of Pomba Gira da Praia used in 


works of domination and seduction. 
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A Working to calm down a man 


You will perform chis working at the shore of the Ocean dressed in 
white ona Monday night. You will need to bring seven black candles, seven 
mi candles and three blue candles, seven cigarettes, a pair of earrings, 
three bracelets, three lipsticks, a pair of clogs, matches, honey and 271 red 
roses. You will upon entering the shore go inte the water and wash your 
head, heart and genitals and state your request to the powers of the Ocean 
and salt waters and ask them to help you. You will then find a place close 
tothe shore where you can sect up the various items in a circular fashion. 
The ttems will be placed in the sand and the candles and ribbons will 
together with the cigarettes be placed around the clog, earring, lipstick's 
and bracelets. You will chen sing a ponto for her and again eo to the ocean 
with fourteen of the roses. You will follow the waves out and drop one 
rose just before the wave return to the shore saying: “Tonight AX you will 
be calm, very calm” with all the roses. When this is finished you will go 
infront of the despacho and thank Pomba Gira tor her help, take seven 
steps backwards, turn around and go home. 


When YORU clr coming hom i" write the Packie’ at the ee ee WiLnht 
to calm down on seven picces of paper and put in a pan. Pour sugar and 
honcy over and let it slowly boil up while you are praying to Pomba Gira to 
calm him down. When it I boiling take it off the heat and let if cool of. 


Pomba Gira Ciguana 


These Pomba Giras are not queens, but is adopted from the 
sorcerous legacy of Cain and are nomadic spirits, unpredictable, helptul 
and demanding. They are excellent fortunetellers and can make divination 
in whatever substance. The vehicle of divination she will always reveal 
to her adherents and if they follow her advises they will for sure become 
experts in the tool she provide them with, this being cards, shells, tea- 
leaves, tire or water. These Pomba Giras has been associated with the 
mowers of Mara, which are a more accurate association than the syneretism 
done in the case of many other Pomba Giras. These Pomba Giras are 
often related to the Zingari pypsies and the kingdom of the Lyre. This 
kingdom contains all kind of powers related to a bohemian lifestyle and 
hard tricky living, music, poctry and such. The spirits of this kingdom are 
therefore marked by a tendency to take chances, being fond of gambling 
and party and being highly seductive. These Pomba Giras are the daughters 
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of Cain and are not easily restricted. The Ciganas can of course be found 


in other kingdoms as well, but are naturally well placed in this realm. A 
Cigana from the river means that this force is better cultivated in this 
natural location and the adherents natural vibration Ls found related ELI 
this natural manifestation. Offerings to these spirits are usually done at 
the side of the roads (replicating their nomadic history) or outside small 
lively bars and houses of pleasure. She is apt in resolving cases related to 
court cases and bureaucracies and can be a great source for rejuvenating 
happiness, health and wealth when one has experienced such losses. She 
can also be used effectively in speeding up and make easy difficult divorces, 
uspecially when it has entered the legal realm. The typical gypsy is tree, 
independent and avoids being ticd down by convention and restriction and 
it is naturally enough this power the Ciganas are replicating. She delighs 
in fine jewelry and sweet drinks and when she comes down she shamelessly 
reveals the sccrets of the people attending and often display it publicly in 
order to the people to loose shame with their taults and weaknesses. The 
Ciganas teaches that being human comes with a dark side that should 
be acknowledged, celebrated and used constructively, The Pomba Gin 
Ciganas are many and here is a listing of just a few of them: 


Pomba Gira Civana das Sete Saias 
Pomba Gira Cigana das Almas 
Pomba Gira Cigana dos Sete Cruzeiros 
Pomba Gira Cigana do Pandeiro 
E 
Pomba Gira Cigana da Praca 
E ‘ 
Pomba Gira Cievana do Oriente 
ri 
Pomba Gira Cigana da Lua 
Pomba Gira Cigana Menina 
Pomba Gira Cipana da Calunga 
Pomba Gira Cigana da Rosa 
Fomba Gira Cigana Zoraida 
Pomba Gira Cigana Sarah 
Pomba Gira Cigana Sarinha da Estrada 
KE 
Maria Mulambo Cigana 
Maria Padilha Cigana 
Pomba Gira Civana da Praia 
rm 
Pomba Gira Cipana de Fé 
Pomba Gira Cigana Maria 
Pomba Gira Cigana Sulemi 
Pomba Gira Cigana do Baralho 
Pormba Gsira Cigana da Estrela 
te 
Pomba Gira Cigana do Caharé 
Pomba Gira Cigana do Acampamento 
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Pomba Gira Civana de Forna 
Pomba Gira Cigana dos Interns 
Pomba Gira Cigar das Matas 
Pomba Gira Cigana Sere Encruzas 


Pontos Cantades of Pomba Gira Cigana 
bar beri efe te aviset, 
Pra voce nay jogur essa curtada comige! 
Vace abostou no vulete eeu apostel nessa dum! 
Amipn voce nde me enearit! 


Vaomos saraver pomba-gira Cigars. 


Vinha camimhanide a pe, 

Pura ver se encontrave Pombu-Gira Cigana de fet (bis) 
Fla puro ¢ lev muritet weir), 

BE odisse-me toda a verdade, 

Ev so geeria suber onde mora, 

Pombu-Cira Cigune de fe. 


Bem gue cu dhe aviset, 

CQue wace nay entrusse nessa curtada comigy. 
Voce preirene rte vulene, 

Been puret ma clarnas. 

Amigr, tora cuieleteles, 

Pombu Gara Cigna é Exit de: ferme. 


Eft & tard cigeme fuceira, let &, 
Fla e clus sere lima, 

Bonde é do candionble, 

Flt Ve Tit de ee forge, 

Os sens fillios cofetelier, 

Fle ver ue mito lone, 
SuTuvuT neste Comm. 


Nie communes ota terreires end, 
Frcemtret tame maidher, 
Vinha linda e perfimetle, 
Fag upltis suber icTn tes Cy 


Pormbe Correa (igarted, 
Pomba Crrru, ett ¢, 
Fla ver cuminfutnido, 
Ela ches gtranules, 
Na ponta ule pe (bis). 


Pontos Riscados of Pomba Gira Cigana 


Ponto riscade of Pomba Gira Cigana. 


Ponto riscado of Pomba Gira Cigana to call upon 
her. 


+ Ponto riscado of Pomba Gira Cigana to be used 
+ in workings when one is in the need of a fast 
change in a situation. 


A Working with Pomba Gira Cigana to tic a man to you forever. 


This working will he done in the crossroad at night on a Friday 
with the waxing moon. You will need a pair of clogs, a pair of car rings, one 
lipst ick, SVT rec cll ndles, hie bottle crt champagne and aha at cachaca, 
i a real Tist's (rier thorns), WLW red ribbons and Ow LOrracotta plate. 
Ask license to the powers of the crossroad and light the candles. In the 
crossroad you will place the plate, mark her ponto inside the plate and 
then place the clogs, earrings and lipstick in the plate together with the 
champagne and roses. Mark that it need to be a good quality items as 
Cigana tend to be more observant with the quality than most other Pomha 
Giras. You will then sing or chant her ponte and pray to her while taking 
small sips of the ceachaca: “Pomba Gira Cigana, please come and take these 
your offerings, and give to me XX with love and passion now and forever 
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more’. Recite this seven times and pour the cachaga out around the ché, 
take seven steps backwards and leave the crossroad. 

Then after this work, vou will abstain completely from any sexual 
activity for preferably seven days, at least three days. On the seventh day 
you will either with a partner or by your self bring a release of the sexual 
energies that you have stored up, preferably at midnight and visualize 
vividly how this release of lust are transferred to your object of desire. But, 
alittle warning is in place here, be careful what you wish for, especially in 
terms of love and bindings. | often advise people obsessed with their desire 
to read Mrabet’s Love with a Few Hairs and then after reading this book 
think if they really want to make a hard and permanent binding based on 
obsession and desire. 


Pomba lsira Ataria Mulambo 


Maria Mulambo is a beloved Pomba Gira and a patron of the 
poor and of widows. She is associated with the succubus Aluca which ts 
yet again a hit in the wrong direction. Actually the legend telling about 
Mulambo, a word which means “rag”, is more alike the story of a saint. 
The story gous like this: 


Once upon atime there was a woman named Maria Rosa who was 
of low aristocratic birth, beautiful of features and kind of heart. The son 
of the king fell in lowe with the beautiful and kind Maria Rosa and when 
she turned fifteen a marriage was arranged. The prince was devotedly in 
love with ber, but the lowe was only from one side. Maria Rosa was in fact 
in lowe with cl PROMO MET that she met in Ta of the Pexor Quarters of the CWT 
where she liked te stay and help the people with their needs. The years passed 
and any attempt of begetting a child failed. The prince saw her as a “cherry 
tee that could not hear any fruit”. This bothered the royal family more than 
Maria. Maria invested more and more time helping the poor and needy. As the 
difficulties escalated at the castle given that she was unable to be pregnant she 
started to nurture the relationship with her true love. Meanwhile the king died 
and the prince was crowned and Maria was made (Queen. She was very much 
lowed by the people but also envied and some people in the higher aristocratic 
kevels questioned mare and more severely her inability of beeerting children. The 
moor people she had helped over the years had nothing to give to their beloved 
Queen so they made from flowers a carpet so the Queen could pass on a bed of 
lowers after the coronation. When the king saw how his wife flamed up in love 
by this gesture be teleenvy flooding him and when the ceremonics finished and 
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they went to their room he beated her badly, The abuse became a common 
element in Maria Rosa’s life. Burt the bruises and pains did not stop her 
charity anal finally the love berween Maria Rosa ana the FM MOD Path Width 
consumed and she became pregnant. Maria abdicated her position in order 
to stay with her beloved. She took with her costly jewels and dresses, but 
she dressed her self in rags, like the people she loved and helped. She was 
finally happy in her humble condition. The news about Maria's pregnancy 
reached however the king and he went insane with this knowledge as this 
demonstrated that the “barren tree” was him and not Maria Rosa. He set 
out to find Maria and upon finding her he tied stones her body and threw 
her into the river. Maria sank and her tears mixed with the river streams, 
This was done in all scerecy, the people did not know about the murder 
of the king. Seven days after the murder strange and beautiful flowers 
started to blossom at the riverside where the murder had taken place and 
the fishes went to this place and left the rest of the river empty. It was on 
this seventh day of Maria's murder that her lover was drawn to this place, 
suided by voices from beyond and he jumped into the river and found 
there at the bottom the body of his beloved. Her body was perfectly intact 
and she seemed more like sleeping than being dead. He brought her back 
to the village and adorned her body with fine cloth and jewels. When this 
news reached the king he went crazy and remained in a delirium unl his 
death and her lover remained passionately in love with Maria the rest of 
his lite and remained without lover, wife or consort because his Maria came 
to him at night comterting him and speaking with him. 


Naturally this Pomba Gira is very generous and it is ditticult to 
cross her. Only a profound lack of understanding for ones own situation 
and reluctance to change can cross her - as well as unfair treatment of 
women and widows. Maria Mulambo is a spirit that questions what we 
need in order to be happy and if we are following our heart. Tf we do not 
listen to our heart we will not be able to connect with this spirit. She is 
a spirit that when approached comfort the ones that is suffering from 
abuse or a love-less relationship and she can be employed to solve these 
sitLEathe Wis, She works usually CE cl TI le mw Tan pa this ri coe her Pomba (riras 
and one should calculate one lunar cycle for the work to come through. As 
this spirit is related to chariry and kindness, her votarics need to express 
the same qualities in order to draw her interest for help and aid to come 
about. She is a very good remedy against depression and hopelessness. 


Like with the other Pomba Giras she likes jewels, flowers, tine wine 


an cl oe a) oe hut her demands re simple al Th d shi l prefers eitts trom the heart 
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more than expensive presents. Flowers that you pick your self and give 
her as an offering tend to have a very good effect on works done with her. 
tis also good to use both red cloth and a piece of rag when presenting 
oferings to her as well as homemade sweet wine is a better offer and 
expensive champagne. 


Pontos Cantados of Maria Mulambo 
Miudumba Rainha Divina, 
A Dewsa Encantacde, 
Tem no sew gongur a sesuranica, 
Ela tem pela estrada de pretet, 
E cammnhou nem tapete de flores, 
E nem se quer se importon, 
Fla deiveote as seis setdites cherrartles, 
E fot viver, no munde dit perdicae, 
Ala deivou os seis sudicos chorunds, 
F for vwer no mend cet peraicein, 
Ela é Ramhe ela &¢ mulher, 
Ela ¢ Rainhtu ela & mulher, 
Peductntie de Medambo bara quem tem fe. 


E hora, é hora, culunge the chan, 

E hora, é hora Mulambo ved embora. (bis) 
Se pedir que cu mete ew mate, 

Ne pedir qi cu dé eta alt, 

Se beeltr gue eu lhe defend, 

Ev sered sem aefenser. 


Mew Heep iri "a werrned fay, 
Meu coragdea também. 
Fr set Maria Miadtiimbry, 
Comte eu te quer bem, 


Maurta Mulambo da Encrizithelet 


A suet sate ¢ Melarmbé... 
Fila @ Malambé, Ela & Matkemnbe. 


Pomba Gira Muria Midumin 
(Nhe mutha eente, othe mire gente, 


ToS 


Ela é farvape 6, ela é farraps so. 
E Pombu Gira Muria Muliurnba 


fF ile Cor, co, co, & ile Corr, ci, Cf, 


¢ s 
+ > 


Pontos Riscados of Maria Mulambo 


Ponto riscado to be used in love bindings, can 
also be used to attract people and open up fora 
marriage with Fa | wealthy Man. 


Ponto riscado of Maria Mulambo to maximize 
her POWCES. 


Ponto ristado to give strength to Maria 
Mularmbe. 


Ponto riscado used in works of detense and 
attraction, this ponto brings a vibration similar 
to that of the cemetery to her powers. 


Ponto riscado for manitesting the powers of 
Maria Mulambo. 
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A. Working with Pomba Gira Maria Mulambo to separate a man and 


his mistress 


You will need: 

A red cloth 

= Seven cigarillos 
“Seven red roses 

: One bottle of cachaca 
"4 Seven hlack candles 
| Three white candles 
3 240 ¢. of popcorn 

= 250 ¢ of cornflour 

= One bottle of dendé 
+ A terracotta plate 


Ba M ATC hes 


You will do this working close to a dumpster or at least in arcas 
that are dirty. You will do this working around midnight on a Monday 
ora Friday with a waning moon. Before going out prepare the popeern 
with the cornflour and dendé and place in the bottom of the plate. Take 
everything to a hidden place, light the candles and ask license to the 
powers of the place you are going to use. Then you will mark the ponto 
Cry the rec cloth anu place cont the round, place the plate Over the Peorntes 
and sing to her. Then take the cigarillos and roses and roll them carctully 
on top af the popcern. Place the roses aside and take up the plate and 
present to your forchead heart and venital area. Place it down again. Now 
take the cachaga and seven times drink a little bit and seven times spray 
the plate with it. For each time you spray the plate you will say: “Come 
Pomba Gira Mulambo and help me. Separate XX from AX, his lover to 


such extent that she will be a cursed mistress.” 


When the working is finished you will place the roses on top of 


the offering and leave the place. 
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Pomba Crira Sete Maridos 
or Pormba Gira Sete Porteiras 


Pomba Gira of the Seven husbands of Seven Doors is spirits that 
can help in inducing firmness and stability in ones rituals. [fa spirit is not 
responding one can appeal to this Pomba Gira to serve as an intermediary 
She is a great defense against spiritual and physical attack and strikes 
hard down on anyone who applies physical abuse in their relationships. 
She is also good in opening the possibilities of economic growth as well 
as providing spirit guides. Her offerings are usually placed in front of 
gates and doors and her preferences and numbers are the same as with 
the other Pomba Giras’. Her role as married to seven Exus leads to her 
being efficient in working as an intermediary between the powerful Exus 
and can as such be used in order to fortify any other specific power as her 
domain is related to opening opportunities and doors of possibilities. 


Pontos Cantados of Pomba Gira da Porteira 
Mew cuminhe é de fogs, 
Nat porteira eu so deine entrar, 
Quem primeire me agracar, 
Sou Pomba Guu da Porteira. 
Levee gue tem pre levar (bis). 


QO etre formosa tem ulegria ¢ rosa, 

QO otra formosa tem alegria e rosa, 

Nu gira de Pomba Gire vocé vem baluncut, 
Abre a porta da fazenda, 

E vem loge trabialheer, 

E seus filhos seercaveer 


Fue sou Pombe Gira da Porteire, 
Em cada wma tenho ume mone, 
Pre quero filha pra defender, 

EF pumige pra espetetr, 

Busou Pomba Gita cia Portetra, 
Ela que eu faugo minha moreda. 
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Pontos Riscados of Pomba Gira da Portetra 


CS Ponto riscado of Pomba Gira da Portcira. 


Ponto riscade of Pomba Gira da Porteira. 





Ponto riscado of Pomba Gira da Porteira to be 
used in works of protection. 


Powba Crtra de Calum 


This Pomba Gira controls the affairs of the cemetery and the 
interaction the dead have with the living. She is at time associated with 
Lamastu, which is an association quite useful. Lamastu is yet again a 
vampire, but these kinds of vampires are associated with luxury and good 
iste, seductive and deadhy. And this is much alike the vibration of this 
Pomba Gira. She is said to walk with Exu Veludo, an Exu that is a fierce 
protector of women and a true gentleman amongst the Exus with also a 
taste for tine clothes, silk and tine wines. The Rainha of the Calunga on 
the other hand work under close supervision of Omolu and less refined 
and more deadly than the Pomba Giras under her command. She ts treated 
with ambivuity and many people have at times mixed fecling about this 
Pomba Gira. They know she can help in any situation where breaking 
a couple | desired and she can break any kind of curse, but she can be 
demanding and she need to have a fondness for the person who calls her. 
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One needs to call her with great seriousness and even greater respect. 


Her preterences are as with the other Pomba Giras but she also 
takes the colour yellow - but one need to make sure that anis in one form 
or the other is always present when one is asking to work with her. As her 
domain is the cemetery, the workings are better done here or at lest lett 
in the cemetery in the Great Hour so she can access her offerings directh 
and can work swiftly. 


Pontos Cantados of Pomba Gira da Calunga 
Dentro dea Cheng eve vi, 
Uma linda mulher gurgulhar {bis} 
Fra Pombe Gira da Calungu, 
(Que comencavea a trabalhar (bts). 


Pombu Gira du Culungu, 
Nao é mulher de ningueém, 
Nao é muther de ninguem, 
Quando entra na demerit, 
So sat por sete vindens, 

Se) sell par sete vintens. 


Eu sot Pomba Gira da Calunge, 
E vitn pret trabathees, 

Sou mulher de Exe Vela, 

E tada mal vor lever. 

ku tenho wna rama, 

FE renhie cambém vem rei, 
Obedeco a Exu Velude, 

Po & ovdem de mew rei. 


Fu vi atravessundo, 
Aquelu rua, 

Lima mace bonita, 
Vestidinha de chita (bis) 
Mats ela era a, 

Pomba Gira da Culungus, 
Que arrebentonte, 

Sete catucumbus (bts) 


Tas 


Pontos Riscados of Pomba Gira da Calunga 


Ponto riscado of Pomba Gira da Calunga used 
to call upon this power, 


Ponto riscade pt Pomba Gira da Calunga that can 
; ; be used both in works of attraction and also in 
works that needs a stabilizing clement. 


Pomba Gara Maria Quateéria 


Maria Quiteria is surrounded by many stories about how she came 
into being, but all of them reflect the same independent type of women as 
in Maria Padilha. Most of the legends relate this Pomba Gira to guerilla 
movements bath in Spain and Brazil and she is also related to Maria Bonita, 
the wife of the Robin Hood like villain Lampiao that roamed all over Brazil, 
but especially in the north east of the land. She works in the kingdom 
of the Lyre and is deeply related to Maria Padilha. This powertul Pomba 
Gira is also found in the other kingdoms as she is associated more with a 
specific type of woman that found her place in any environment. Given 
her relation i. euerilli MOVEMECHES she is alsa associated with ASSASSITLS 
and loyalty te a cause and to her adherents. She is symbolized by the 
dageer, always at hand and with maturity. She is extremely cttective used 
in works ot attack and als Tad Sy discord ana insecurity behind Cre ry 
lines. She Is deeply related ice forces such ely lansan and (ha and works 
well side by side with Qeum, the maioral and Omolu. She is associated 
with Lamia, a succubus that rose to prominence in the romantic era as a 
tair, delicate and strong spirit. Fler preferences are the same as the ocher 
Pomba (siras and she is worked well anywhere, but especially in the wood 
and in T-junctions. 
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Pontos Cantados of Maria Quitéria 
Murria (utter, 
Se ela é das Almas, 
No Cemuterio... 
Vence demanulas. 


Tem face, fuca, faca, 

Maleua nda é! 

lem feaced, luca, fucet, 

Paditha nao é! 

b Mura Qhutéria, é Maurice {uaiterict, 
EF Maria Quitéria, é Muria Quitéria! 


Ali vem sa Marta Qhateérta 
Trezendo um axe ne pé, 
Batlunectrades of sidet Surted, 
Reforgaunda a mosses fe. 


Existe wm Exa-Mither, 
(Jie meer paasseia cb teas, 
Cuan Dees sel perles CTICTHTd, 
Maria (QQuitéria nde vacila, 
Bia nae fur coisa Dec. 


Pee vt num crazeie wma muller, 
Vestida de brance ¢ prete, 
Dyarler curgatheadas acy luesy, 

Fla era Maria (Quitéria, 

(hue chegou para trabalhuer. 
Cau, opted, itd, Ciutre rts, 

Cue bemito bow urea, 

Chie linda & sua fulange, 

Chie bonitu é Marta (haiteéria. 
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Ponto Riscade of Maria (Quitéria 


© 


Ponto riscado of Maria Quitéria used to bring 
down her powers and can also be used in personal 
mediumistic activity with this Pomba Gira. 


Pomba Crira dis (obras 


This Pomba Gira is properly enough related to Nagini, a serpentine 
goddess of the Kaula Tantrikas and work within the domains of poisons, 
potions and seduction. She is an extremely dangerous Pomba Gira and it 
is imperative that one enters into a close and personal relationship with 
her if one intend to use her. She represents more a principle and is less 
lated to the world of nhuri and dead spirits. She is as such rarely chosen 
toda works, but serve better as a familiar or an advisor. She is said to 
preserve the mysteries of transition of wisdom as what happened when the 
forbidden fruit was eaten in the Garden of Eden and is said to have been 
the genii that inspired the transgression of Cheva into the pulsating realm 
of godhood. She is related to the kingdom of Crossroads where she takes 
offerings of snake and scorpion, both alive and dried. Her assentamento 
need to be constructed upon the foundation of a serpents egg and opals. 
She is alse a teacher in the art of sexual magic where she often chooses 
as her companion Exu Morcego. She speaks and acts quite different from 
other Pomba Girus and her powers can be sustained by Dan, Danbalah 
aid Osumare. [In her expression she can remind about the Voudon Lwa 
Shili bo Nouvavou. Her colours are green, red and black and she likes 
cachaca mixed with honey or cinnamon. 


Ponto Riscado of Pomba Gira das (Cobras 
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Pomba Gira Dama de Noite 


The Pomba Gira Dama da Noite is associated with the Howering 
and sweet smelling tree of the same name (Cestrum nocturnium). She 
works in the kingdom of the Lyre and is a Pomba Gira take trom the 
cabaret houses and also houses of pleasure and entertainment, like in the 
profession of Geishas as trained professionals that would entertain tired 


soldiers after battle. 


She is an erotic and sensual Pomba Gira, usually depicted ina 
black simple dress. She is a Pomba Gira well suited to help people that 
work in the entertainment business and especially women that are faced 
with problems of respect in their occupation or lite. Matters such as fathers 
neglecting their duties to their children and harassment trom colleagues 
can be solved by appealing to this Pomba Gira. She can also help women 
to overcome shyness and get in touch with them selves. 

Her presence is gentle and sweet and she is a Pomba Gira that 
Dee Vee reveals SCCre ts hut cl he ch PUM “ ally that understands her ad hercnt's 
needs and give solutions bencticial to personal growth. She is also.a Pomba 
Gira related to the sexual mysteries of Kiumbanda and can be appealed 
to by mystical love making. 


Her preferences are the same as with the other Pomba Giras, but 
with a specific taste for fine champagne and sweet liquors made from nuts. 
She can be found at the doors of bars, amusement places, T-junections and 
in the eroticism of the night. Her assentamento are often made inside 
bamboo where crawling plants has decided to nest their way around in 
a beautiful decoration around her secret. She is an important Pomba 
Gira used in the manutacturing of specific oils tor attracting spirit and 
people. 

Ponto Cantado of Pomba Gira Dama da Noite 

Ela vei rie cleeretes cle brat, 

Duarne da Noite a gira & stad. 

Ela é¢ Pemba Gire de fe, 

Que trabalha de acords com ua mare. 

Dew mei neite ela dev suet risada, 

Sarava Duma da Naire, 


Rania deat metered, 
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Ponto Riscado of Pomba Gira Dama da Noite 


Ponto riscado of Pomba Gira Dama da Noite. 





Pomba Grint Rainha das Almas 


This Pomba Gira is very stern and demanding. Before agreeing to 
work with anyone in order to make sure that the Foust made is motivated 
by just causes. [fa person appeals to her with requests she find dubious she 
tend to either agree to effectuate the work ina way that brings hard lessons 
to the person that came to her for help or she will refuse to speak with the 
person, taking the request as an insult. She enjoys rigor and discipline and 
those whe come to her for aid need to expose such features of integrity 
that calls her benevolence and willingness to help. She is syneretized with 
beings like the Rusalki which again is a association quite usetul, but alas, 
often is this class of night flying witch-vampires misunderstood. As with 
the other Pomba Giras she is very sensual, but her sensualism have the 
power of inducing respect and not sensual appetite. 


She can be called upon in T-junctures as well as crossroads and in 
the cemetery. She is efficient in resolving problems of fertility and helping 
families that are about to dissolve to find their way together again. Her 
orcferences are the same as with the other Pomba Giras. 


Ponte Cantade of Pomba Gira das Almas 
Pombu Cire das Almas vem tomar ché ch, 
Pombe Crore cles Alas ver tomer ched chai, 
Vencedora de demunidus vem tomur chi ch, 


Vencederu de demundas vem tomer chi ch. 


Ponto Riscado of Pomba Gira das Almas 


Ponto riscade of Pomba Gira das Almas 
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Pomba ( ririt dit LAA 


The Pomba Gira of the moon rays is another very mysterious 
Pomba Gira that works within the erotic realm and is better applied as 
an advisor. She is sometimes associated with the polish class of vampires 
known as Upierzyca. These vampires fit in the classical frarne of vampires 
as tund in Coppolas “Dracula” with beautiful and lusting females sleeping 
in tombs at day and attack their prey at night. She is also related to the loup 
garou or shape shifting witches, that apply were animals in their nightly 
flights. She is intimately related to the mysteries of Kiumbanda and the 
secrets of how to activate the darker and the more vile forces of nature. 
She ties in, like Pomba Gira das Cobras, which arcana remains largely 
undisclosed in Kiumbanda, tied in with the true meaning of the vampire 
SUCTELS, which 1s tar from the vulgar and popularized LTV ea pra One can BET 
from movies and books with the exception of Bram Stokers work. 


Pontos Riscados of Pomba Gira da Luar 





Porba daira Menina 


Pomba Gira Menina is the consort of Exu Mirim and is as the name 
sugeests a young Pomba Gira who represents the energy and challenges of 
youth. It is ditticult to isolate any coherent history of this Pomba Gira as 
the stories and legends are so many and varicd. This Pomba Gira dwells in 
places where the young people like to stay, especially where dance, drinking 
and clandestine activities are carried out. She can be called upon in gardens 
and on the roadside, which links her to the Ciganas at some level, She 
can be approached in difficult cases, where the other Pomba Giras fail to 
manifest the requests as she tend to tind a route of manifestation in any 
predicament. She thrives of obsession, compulsion and secrets and probe 
deep into the human psyche and soul and those who work with her will 
he prepared co deal with their COT darker strains als al pallet wt the Pines, 
[f she finds a person to her liking she helps this person with an amazing 
passion and is actually a Pomba Gira very well suited to find truc love an 
nor temporarily relationships of sensual pleasure which tend to be the 
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cae when one asks Pomba Gira to manifest a partner. 


She also works well with Exu Tranca Ruas and is said to manifest 
like a laughing angel. She likes cider, soft alcoholic and sweet drinks and 
she takes also vellow roses, 


Pontos Cantados of Pomba Gira Menina 
Oh gue meninat, 
Olha que menina bela, 
F Pombe Gir mer, 


Me chumunada ta atele, 


Cieuninha, cieaninhs, 
(ea scartedciltce cle pate (its) 
Onunads ely bate a pe, 
Flu faz o bem, 
E wie fur o meal. 

f 


Pontos Riscados of Pomba Gira Menina 


Ponto riscado of Pomba Gira Menina used in 
works af attraction and cLETRGIT MILLS COPQUCST, 
lt can also be used as a basis for building her 
htt oe TA 


Ponte riscado used in more ritual circumstances 
and can also be used in personal mediumistic 
workings for establishing contact with her. 





| ! Ponte riscado ot Pomba Gira Menina. 


ZU 


Pomba (Gira cho Sol 


This Pomba Gira is yet another mysterious spirit, said to be 
associated with the demons of storms called Keteb. This word is from 
the Hebrew meaning destruction and is associated with famine, storms 
and annihilation of a supernatural kind, reputed to bring destruction at 
noon, She manifest with the horns of a goat and with dark wings. She 
takes her nutrition from thunder and lightening and is manitested in the 
wind. She is also related to Schemesh, the Lord of the Sun in his aspect 
as being the Lord of the Sun in the Kingdom of Death. This muans that she 
is the presence of the sun as it shines over the dead. Her mysteries are deep 
and mainly undisclosed. She is related more too natural phenomena and 
represents a specific body of wisdom and is different and less workable that 
many other Pomba Giras. Her colours are black and dark yellow and shes 
working directly under Lucifer. She also is deeply related to the mysteries 
of Kiumbanda or the “animated skull” and should be treated with great 


care and respect. 


Ed ‘ 
1 

. | Ponto Riseado of Pomba Gara clo Sul 
A + + * 
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Pomba Gira Rosa (layveira 


Pomba Gira Rosa Caveira is said to have a double face. One 
side is beautiful, but the other is the face of a skeleton. As such both 
her character and appearance is reproduced in Casey's “Lucifer” under 
the guise of Mazikeen. She belongs naturally to the kingdom of Souls 
and lives in the cemetery where she works closely with Tata Caveira and 
Exu Caveira. There are many myths about her, that places her both in 
Mongolia some 2500 betore the birth of Christ, at the same timeline as 
Christ and also in Spain and Italy tn the 15 and 16" Century. The various 
myths are similar in spite of variations in geographical placement. The 
story tells about a family, rich in land and seven daughters. The mother 
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had a passion tor roses and the name Rose was given to all the daughters. 
But with the birth of the seventh daughter the mother died and the girl 
received the name Rosa Caveria — rose of the skull. The mother, who was 
a powerful sorceress, passed on her amazing powers to Rosa Caveria by 
dying in childbirth. The father resented the last daughter because of the 
mothers: death and she Walks raised hy, her crandparents. The mother’s 
grave was prepared in the house che family was living and Rosa Caveria 
grew up guided by her mothers’ spirit whe thought her how to use her 
powers. The family had a tradition of helping people in need with their 
powers and so Rosa Caveira followed suit and became an object of envy for 
her other sisters. An alternative story tells that the mother were helping 
in childbirth and the client died and the child survived and thus received 
the name Rosa Caveira and the infusion of witch power came from the 
midwife. Anyhow, Rosa Cavetra was blessed with immense powers a great 
sensitivity and tremendous mediumistic abilities. The father also took a 
special interest in Rosa Caveria and thought her the art of the warrior 
and the use of swords and knifes while the spirit of the mother instructed 
her in the work of potions and magic. The jealousy of the sisters grew 
and erew and they accused Rosa Caveria of being a daughter of the devil 
- that her knowledge was from the demons. Rosa Caveria’s bodily and 
facial beauty did not helped the situation. When Rosa Caveira was 19 her 
oldest sister got married to a rich man and she attempted to take her life. 
This angered Rosa Caveira and she cause her sisters death. This led to 
her being abandoned from her family and lefe her little village to see the 
world. She encountered on her wandering an old wizard, 77 years old that 
might his student in the cemetery and Rosa Caveria became his apprentice. 
This man thought Rosa Caveira how to work Kiumbanda, and with this 
Wie Ted the black arts at Kiumbanda and how Cay work the animated skull 
and the secrets of mecromancy. But her sisters had not forgotten about 
her and conspired to kill ber. In this work they hired in another wizard 
whe with slyness and by using the powers of roses managed to kill Rosa 
Caveira and imprison her spirit. Rosa Caveiras teacher came however to 
her aid and treed the spirit so she could seek out her deserved revenge 
LED her family and the wizard who imprisoned er. The wizard that used 
tobe Rosa Caveiras teacher passed her legacy on to his students and her 
renown was spread to all the corners of the world. 


As can be seen from the legend, she is a powerful spirit well 
suitable hath as a teacher and as an avenger. She is expert in turning 
CnC mics imto slavats und attacks with al cold fury classical ct ‘Tata Caveira 
and Exu Caveira which is her companions. She hates traitors and deceivers 
and is the very image of the witch and warrior meeting in a perfect 
avinthiesis. 


ule 


She is better worked on Mondays and Fridays and she takes the colour 
black, red and yellow. Her preterences are like the other Pomba Giras, but she 
also has a preference of knifes and various types of peppers, especially 
malangueta. 


Ponto Cantado of Pomba Gira Rosa Caveira 
Rose Comer... Rosa Caveira... 
Place o Exe que mascen ra porterra ! 
Nida se poe sobre a mute, 
Nie se pde sobre a mesa, 


Bla éo xu que acompanha o Caveira! 


Ponto Riscado of Pomba Gira Rosa Caveira 





Pomba Gira de Angola 


This Pomba Gira is also known as Rainha de Candombleé and 
is the Pomba Gira that serve as a bar for workings with orixa and nkisis 
amongst the legions of Exu and Pomba Gira. This Pomba Gira is the 
proto typical African woman that came into slavery in Brazil. She had to 
work with the few tools to her disposition to raise the cult of spirits and 
cultivated an independency and supremacy based upon the force of will 
and the fire of need. She represents the establishment of African faiths in 
Brazil, which was after all largely worked by the women that came to Brazil, 
especially in Bahia. This Pomba Gira is ruled by force and motivation, a 
deep determination to carry things true and is extremely knowledgeable. 
Itis a Pomba Gira that secks to preserve tradition and she is manifesting 
in serious forms, rarely coquettish and sensual, but more like a mature and 
old Wit eo Tel th that his lived and know cherish the ricer SCTricus sides ot life 
and social organization. She has the preterenees of the other Pomba Giras 
in terms of offerings, with a preference of spices cachaga and anisette. Her 
days are Fridays and she can be called upon in any place, but preferably at 


T junctures, but also Crossroads, She can serve as a wise and good guide 
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for Mae de Santos and is excellent in workings that demands solving social 
contusion, gossips and retain order in something that has already been 
organized but is abour to fall apart. 


Pontos Cantados of Pomba Gira de Angola 
Bite mela noite ne capelu, 
Ocal canteou ne encruzihuda (bis) 
Arruma tua cape ¢ ted garfo, mew Eon, 
QO meu feat Qeum te chamou de madrageda, 
Eneruza td te chamenida, 
Pomba Gira de Angola 


Cundongucie, quande chamus, 

F sineel quee ested met hevres, 
Caundemmeeiry, cntande chem, 

} lie Eexve jad vied ermbaret. 

Pomba Gira de Angola, 

Amurra at setia gtr Ext vat enibore, 
Pomba Gira de Angola, 

Amurra c sila gue Exu te me here. 


oxide ped Curtmtnetd, Eoxu pet cuerteae, 

Exu vut embora gue Qewm manag, 

Val come Pomiu Care de Angela, 

Vie Porat dome, vet pura Angad, 

Viel Pombu Ciira que encruza ja chamen, 
Fxae fa curt, Exar pe crerambuare. 


Pontos Riscados of Pomba Gira de Angola 


Ponto riscado that manifest the full force of 
Pomba Gira de Angola and can be used in 
particularly strong workings. 
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Ponto riscado of Pomba Gira de Angola. 





Ponte riscado of Pomba Gira de Anvola. 





A Working with Pomba Gira de Angola for making a man leaves 
your life 


This working is better done in the front of the door of the person 
you want to leave. So, make sure that the person is hope and is not leaving 
his apartment of house. If this is not possible, do it as close as possible wo 
his house and make sure to arrange for a copy of the key to his deer. You 
will need three black candles, three black ribbons and three red ribbons, 
seven brains of chicken (or heart), castor oil, your and his name written 
on apiece of red paper, a picture of the man you want to get rid of in 
total, a black cloth and a virgin plate. You will bring all these items to his 
door some minutes before midnight on a Friday or Monday. If this is not 
possible you will make it as close as possible and add the key to his door 
tat the eho/despacho. Place the cvil in the plate together with WOFLEP PLTHReS 
and CPUOss ut with the ribbons. lt should he nlaced Lap ch black cloth with 
the ponto of Pomba Gira marked. Place the picture on top of everything. 
Sing silently her pontos and ask her to take this man away from you, take 
him to the other side of the world and make him disappear from your 
life. You will then go home and you will fumigate your house and take 
hath in sea salt. In the morning hours when the sun is raising go back to 
the same place and pack the ebo together in the black cloth, promise to 
Pomba Gira to give her seven red roses, champagne and cigarettes when 
the man is leaving your life. Your will dispose of the cho by throwing it in 
some wild place close to where he is living. 
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In addition to the Pomba Giras mentioned in depth here there 
is many others that also can be worked with. What we have given 
here is the range between the most popular and a few of the more 
obscure to demonstrate the range of powers Pomba Gira is capable of 


demonstrating: 


Pombagira Akicsan 
Pombapira Arua 

Pombagira Carangola 
Pombagira da Lomba 
Pombagira das Cachociras 
Pombagira das Flores 
Pombagira Deté 

Pombagira do Bananal 
Pombagira do Jardim 
Pombagira do Oriente 
Pombagira do Rio 
Pombagira do Seal e da Lua 
Pombagira Ganzi 
Pombagira Kirombdé 
Pombagira Maleva 
Pombagira Maria Colodina 
Pombagira Moga Bonita 
Pombagira Mundana 
Pombagira Rosinha 
Pombagira Sete Chocalhos 
Pombagira Sete Cores 
Pombagira Sete Estrelis 
Pombagira Sete Ondas 
Quamprehendac rei fuitastius in sul us, com vem se aperum at, nos mo 


ut L. O tatum in duc vivesi criorum vilicae tuspere consum ius sunu 
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Chapter Five — The Contemplation in the Black Room 


[t is customary to segment Exu and Pomba Gira into three levels 
of evolution or three forms of manifestation. These are referred to as 
pagan, baptized and crowned manifestations of Exu. This relates to the 
fact that Kimbanda or Kiumbanda is basically a cult of death; most Exus 
once walked the earth and became members of the many legions of Exu 
upon ascending to the afterlife. There are many theories about the reason 
for this form of ascent. The theories range from the idea that there were 
men and women who were recklessly evil and were transformed into Exu 
and Pomba Gira so they could continue their mischief, to theories saying 
that they were transformed into Exu and Pomba Gira to repent for their 
many sins and evil done while on earth. Thus, they are given a chance 
to evolve into enlightened beings. Yet again, some see them as avatars 
of light in its many fractions that are perfect as they are, spiritual forces 
essential in maintaining cosmic balance — and as such, they need only to 
achieve perfection in the form they have. I tend to adhere to the last theory. 
When speaking of Exu as being pagan, baptized of crowned, any of the 
three theories are plausible. Pagan Exus refer to spirits that have no sense 
of moral or ethic, that are prone to do whatever service, given that the 
client feeds the spirit. A baptized Exu will have a notion of good and bad, 
and is not so easy to employ when the implication is that one is working 
the Exu on unfair conditions or for unjustified reasons. For instance, 
you have a conflict with another person: the case is more a question of 
misunderstanding or difference of opinion but you start to harbour hatred 
against the person and decide to engage in magical attack. If you use a 
baptized or crowned Exu in such work, you are likely to experience that 
the work backfires, or if it works at all, will have a very different outcome 
than expected. Crowned Exus are just spirits of light and it is these spirits 
that teach the Tata and Yaya, it is these spirits that oversee the progress, 
evolution and organization of the many legions, the work done and the 
progress of the priests and priestesses. The crowned Exus are spirits that 
have reached their fullness of becoming in the spirit world and they are 
marvellous guides and assistants in the work of combating the satanic 
impulses stemming from our lower soul. In addition, we also have the 
spirits referred to as kiumbas. These spirits are malefic and obscure spirits 
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related to the time of the night commonly referred to as the blue hour 
Work with these spirits is best done under the protection of a crowned Exu. 
In spite of their dangerous temperament, they can contribute markedly to | 
the protection of the terreiro and the Tata as well as greatly enhance the 
speed of workings. 

Now, any Exu can evolve in the relationship with its Tata, this” 
means that if ones Exu is a pagan Exu, the kimbandeiro can, by focused 
and structured working help the spirit, in time, reach the crowned state, 
In a way, any relationship with any Exu begins on un-baptized ground 
— which is why the kimbandeiro has to step carefully within this kingdom. 
The organization into kingdoms shows in where in nature a particular 
spirit is most potent, lt is also a good aid in selecting herbs for the work 
and despacho. [t does also provide a safety net for the Tata and Yaya 
in cases where workings fail and negativity infests the house and the 
land: appeals can be made to the chief of the kingdom in question and 
purifications utilized and balance reintroduced using the primordial power 
of the kingdom. It is also useful to have a basic understanding of these 
types of organization of the spirits in order to know what kind of powers: 
that needs to be greeted in order to gain license to work in the various 
kingdoms. 


The Seven Lines of Exu 


[t is also common to organize the legions of Exu into specific lines 
or legions, seven in number. The organization of the Exus then becomes 
quite different as we here are speaking about a different function than — 
what is exposed in the hierarchy presented in this book. [t is important to — 
understand that the organization of Exu into lines results in a change of 
position, this means, if one wanted to organize the Exus into a kingdom 
or line of curandeiros, Exu Curadé and Exu Pimenta would be high up 
in this hierarchy given their expertise in the art of healing and medicine. 
One factor needs to be stressed however; whatever Exu is the head ofa 
given temple is the King of thar place. Your personal Exu is the King in 
your life and as such is in charge, being on the top of the hierarchy for 
you. The hierarchies change according to what Exu is the most prominent 
in the various temples and terreiros. These spirits are organized in many 
different ways: just like spiritual and social organizations can vary in form, 
so do they. Further, one should be aware that the hierarchy as such is not 
carved in stone. It is a dynamic organization, and just as military officers 
change rank with time, indeed so do Exu. This is accomplished by the — 
constant addition of new Exus to the legions, which induces a healthy 
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dynamic into the organization of the various legions. Thus, the system 
turns into a dynamic relationship with the Exu and Pomba Gira, which 
is moulded upon personal congress with these spirits. The simple secret 
is that every Exu and Pomba Gira is a king or queen in his or her own 
realm, and the organization into hierarchies is actually tar less important 
than the personal relationship the vetary manages to form with Exu. 
Knowledge of the hierarchy may come handy when work with a given Exu 
is failing. One can approach an Exu higher up in the hierarchy of the Exu 
in question, in order to make the work happen or to re-install harmony. 
For instance, if a problem is experienced with Exu Carangola, one can try 
to appeal to either Exu Caveira or Exu Tranea Ruas as they are higher up 
in the hierarchy. 


Another element is that each Exu and Pomba Gira is by 
Umbandistas seen as having roads themselves. This means that there is an 
Exu Caveira of the Souls, just as there is an Exu Caveira of the Crossroad 
and so on. This manifold segmentation is neither helpful nor useful and 
can overtly complicate matters, Accordingly, it will not be subject for 
further discussion in this treatise. 


Another organization of Exu is in terms of kingdoms and lines, 
which are additional organizations to the strict hierarchy presented earlier. 
The kingdoms are as follows: Encruzilhadas (crossroads), Cruzeiro (a 
reference to the big vorary Cross found in the cemetery), Mata (fields/ 
weeds), Calunga (Cemetery), Almas (Souls), Liras (Lyre) and Praia 
(Beach). These references are usually useful when one is asking license 
to work in a given kingdom and for selecting herbs as will be demonstrated 
in the next chapter. Exus from the basic hierarchy enter these kingdoms 
when work is about to be done, just like various officers when planning an 
attack enter into the positions demanded by the mission. This organization 
can be utilized when selecting herbs for use in specific workings. These 
positions will not necessarily be the same as their rank in the hierarchy. 


I" Line = The Line of Malei is headed by Exu Rei 


This line is said to be related to the practices of Catimbé and has lately 
gained a reputation of being a school of black magic, a sort of “dark side” 
of kimbanda, or the worst of the worst, if you will. This reputation can 
however be disputed, as the line consists of some of the most wise and 
benign powers of all the legions. These spirits are associated with reptilian 
spirits of the night, but also with beast-like developments of men upon 


death. It is said that some people do not turn into pure souls upon death, 
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but rather become creatures of nightmare. This line is said to consist of 
the sorcerers and witches of kimbanda and kiumbanda. Some say that 
these spirits are a high council amongst the Exu and they are organized as 
follows: 


l- Exu Rei das Sere Encruzilhadas 

2. Exu Marabo 

3 - Exu Mangucira 

4-Exu Tranca Ruas das Almas 

5 - Exu Diriri 

6- Exu Veludo 

7 - Exu dos Rios or Campinas 

Pomba Gira - Pomba Gira Rainha das Sete Encruzilhadas 


Znd Line — The Line of Souls headed by Omolu 


This line works with the transition of souls between the planes; 
as such, all of these Exus are “omolus” in the sense of being related to 
the Cemetery. The work of amala, ebé and various sacrifices approached 
through these Exus. They are also excellent teachers in the art of 
mediumistic skills, They are organized in the tollowing way: 


l- Exu Mirim 

ie Fxu Pimenta 

}- Exu 7 Montanhas 
4- Exu Ganga 

5- Exu Kaminalod 
6- Fxu Malé 

i- Exu Quirombé 


Pomba Gira - Pomba Gira das Almas 


$de Line - The Line of the Cemetery headed by Exu Caveitra 


These spirits live in the cemetery and take the form of skulls and 
skeletons. They share many features with Exu Caveira, who is the king 
of the cemetery. In addition, there is one Exu in the list, which not dealt 
with in the grammiars: it is Exu do Lodo. This Exu is related to the muddy 
rivers and is important in works of a creative nature. It is also a good Exu 
to use when one seeks to mend a situation. These spirits are organized as 
follows: 
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l- Exu lata Caveira 

Le Exu Brasa 

} Exu Pemba 

4. Exu do Lodo (Exu of the Mud) 
>. Exu Carangola 

b- Exu Arranca Toca 

i- Exu Pago 


Pomba Gira - Pomba Gira Rainha dos Cemitérios 


4th Line — The line of Nagé headed by Exu Gereré 


This line is reputed to be one of the more advanced of the 
lines, being from the area of Nagoé on the border of Benin and Nigeria. 
These Exus control the magic arts, astral travel and are well versed 
in the art of Vodou. Exu Gereré is often contused with Exu Ganga and 
these spirits are said to be Gangas as well, in the meaning of sorcerer or 
“medicine man”, while the truth is that this Exu was a Vaudogan of Nago 
origin. The line is said to be very hard, demanding and dangerous and to 


be a very African manifestation of these spirits. 


-Exu Quebra Galho 

-Exu 7 Cruzes 

}- Exu Gira Mundo 

4- Exu dos Cemitérios 

1 Exu da Capa Preta 

6- Exu Curadd 

i+ Exu Ganga 

Pomba Gira- Pomba Gira Maria Padilha 


Sth Line - Line of Mossorubi, headed by Exu Karninaloa 


This line consists of spirits related to the power of the mind, 
distuses, insanicy and dreams and there is much Arabic influence within 
it. Spirits of Asia are said to be found amongst them. Whenever you need 
to focus your mind or attack another person's mind to cause insanity and 


delusion, Rcd car diseases ct the blow, these spurits know the Weal 


The spirits of this line are as follows: 
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l- Exu dos Ventus 

2- Exu dos Morcego 

3- Exu / Portas 

4- Exu Tranca Tudo 

5- Exu Maraba 

6- Exu 7 Sombras 

7- Exu Calunga 

Pomba Gira - Pomba Gira Maria Molambo 


6th Line — The Line of Caboclos Quimbandeiros headed 
by Exu Pantera Negra 


This line consists of Indians and kimbandciros, who are experts 
in the art of healing, cursing and shape shifting. These spirits often 
take the role of personal guides for the peaple they choose to walk 
with. The legends say that most of these spirits were more occupied 
with harming than healing when they walked the earth. 


These spirits are the following: 
l- Exu 7 Cachociras 

Z- Exu Tronqueira 

3- Exu / Pociras 

4- Exu da Matas 

5- Exu 7 Pedras 

6- Exu do Cheiro 

é- Exu Pedra Negra 

Pomba Gira - Pomba Gira da Figueira or Cigana 


7th Line ~ The mixed line, headed by Exu dos Rios or Exu Campinas 


This line does not consist of only Exus in the strict sense of the 
word, but of Kiumbas, enchanted spirits that upon death became servitors 
of Exu. As such, they are related to maletic spirits or “demonic” entities 
of crude composition that can be used in works of attack and maletica. 
These spirits can also become guides and teachers tor the kimbandeciro, but 
they have a reputation of being unreliable, as they feed upon destruction, 
obsession and havac. It is not possible to list the names of spirits of this 
line as they seck out the kimbandeire along personal paths and the working 
between the Tata and the kiumba needs to be restricted to the Tata and 
his Exu and Pomba Gira. 
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Finally, for your information, the lines of Exu as they are related 
to Orixa and other spiritual forces in Umbanda are presented. These 
correspondences are related co the baptized manifestation of Exu and 
Pomba Gira and can be useful in order to induce firmness to one’s 
workings, as these spiritualized energies or Orixa bring water and air to 
the working and can balance potentially dangerous workings. [t is also a 
question of taste and preference, representing yet another path of approach 
of working with these spirits. 


Lines of Umbanda as related to Kimbanda: 


The line of Oxala is related to the line of Male: 

The line of Ovum is related to the line of the Cemetery 

The line of Oxdssi is related to the line of Caboclos Quimbandeiras 
The line of Xangé is related to the line of Mossorubi 

The line of Yorima is related to the line of Souls, 

The line of Yemanja is related to the line of Nagi 

The line of [héji is related to the mixed line. 


In addition to this, Qgum serves a distinct and important function 
as the fuardian of the ritual procedures that can be useful to apply, and 
his manifestations in terms of lines are as follows: 


Qeum de Malei — The Line of Malei 

Ogun Meee - The line of the Cemetery. 

Ogum Rompe Mato — The line of Caboclos Quimbandciros 
Qeum Rompe Mato — The line of Mossorubi 

Qegum Megé - The line of the Souls 

Qeum de Nagd - The line of Nagd 

Qeum Aoroqueé — The mixed line Linha Mista 


There ts also an organization of the legions of Exu as they relate to Orixa 
both in positive and negative ways as a found within Umbanda. The 
common hicrarchy usually resembles the one reproduced below: this 
is not an organization representing a common understanding amongst 
the Brothers and Sisters of the Red Room. The listing presented here 
is more for the sake of completeness of the many variations of this rich 
tradition. 


The line of Onxala 
Ist Legion - Caboclo Urubatao - Exu Sete Encruzilhadas 
2nd Legion - Caboclo Guaracy - Exu Sete Pociras 
3th Legion - Caboclo Guarani - Exu Sete Cruzes 
4th Legion - Caboclo Aymoré - Exu Sete Chaves 
5th Legion - Caboclo Tupy - Exu Sete Pembas 
6th Legion - Caboclo Ubiratan - Exu Sete Capas 
ith Legion - Caboclo Ubirajara - Exu Sete Ventanias 


The line of Qeum 
Ist Legion - Caboclo OQgum Da Lei - Exu Tranea Ruas das Almas 
Znd Legion - Caboclo Ogum Matinada - Exu Tira Teimas 
ith Legion - Caboclo Ogum Rompe Mato - Exu Veludo 
4th Legion - Caboclo Ogum Beira Mar - Exu Arranca Toco 
5th Legion - Caboclo Ogum Malei - Exu Porteira 
6th Legion - Caboclo Qeum Meeé - Exu Limpa Trilho 
7th Legion - Caboclo Qgum Yara - Exu Tranca Gira 


The line of Oxossi 

Ist Legion - Caboclo Arranca Toco - Exu Marabd 

2nd Legion - Caboclo Araribéia - Exu Pemba 

ith Legion - Caboclo Arruda - Exu Campina ou dos Rios 
4th Legion - Caboclo Cobra Coral - Exu da Capa Preta 
Sth Legion - Caboclo Tupinamba - Exu Lonan 

6th Legion - Cabocla Jurema - Exu Bauru 

ith Legion - Caboclo Pena Branca - Exu da Matas 


The line of Aaned 
Ist Legion - Caboclo Xangdé Kad - Exu Gira Mundo 
Znd Legion - Caboclo Xangd Pedra Branca - Exu Mangucira 
jrd Legion - Caboclo Aangd Agodé - Exu Pedreira 
4th Legion - Caboclo Xangé Sete Montanhas - Exu Corcunda 
9th Legion - Caboclo Xangé Sete Cachoeiras - Exu Calunga 
6th Legion - Caboclo AXangé Pedra Preta - Exu Meia Noite 
ith Legion - Caboclo Aangd Sete Pedreiras - Exu Ventania 


The line of Yorima 

Ist Legion - Pai Guiné - Exu Pinga Fogo 
Znd Legion - Pai Tomé - Exu Come Fogo 
3th Legion - Pai Joaquim - Exu Bara 

4th Legion - Pai Benedito - Exu Aleba 


wee 


Al Bes 


ath Legion - Vowd Maria Conga - Exu Caveira 
6th Legion - Pai Congo D* Aruanda - Exu do Lodo 


ith Legion - Pai Arruda - Exu Brasa. 


The line of Yort or [héji 
Ith Legion - Tupazinhea - Exu Tiriri 
Znd Legion - Ori - Exu Toquinho 
ith Legion - Damiao - Exu Manguinho 
4th Legion - Yari - Exu Ganga 
5th Legion - Doum - Exu Lalu 
6th Legion - Cosme - Exu Veludinho 
ith Legion - Yariri - Exu Mirim 


The line of Yemanja 

Ist Legion - Cabocla Yara - Exu Pomba Gira Rainha 
Znd Legion - Cabocla Estrela do Mar - Exu Carangola 
3th Legion - Cabocla Indaia - Exu Nangué 

4th Legion - Cabocla do Mar - Exu Maria Padilha 

sth Legion - Cabocla Yansa - Exu Maré 

6th Legion - Cabocla Nana Burukun - Exu Gereré 
ith Legion - Cabocla Oxum - Exu do Mar 


hs 
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Chapter Six — Washing the Black Hand with the Read Hand 


The rituals of Kiumbanda are based upon spirit-congress and 
the pact and the deal made in this relationship. Each working can be said 
to represent a contract between you and the spirit and all agreements of 
that contract must be honoured. The basic steps of ritual procedure are 
quite simple. They consist of purification of the practitioner (a bath with 
proper herbs): forming a clear intention about the working one intends 
to do: preparing the ritual space; presenting the objects and ofterings 
to be used in the working and then performing the working itsclt. The 
working commences with the marking of the Poi ss riscads, placing the 
items, lighting the candles, baptizing or anointing the items: then the 
spirit is culled by pontos cantados and prayers, and finally the ritual is 
closed. When working with Exu it is also important to decide upon the 
location of the working. Lf one has a consecrated temple for the spirits, all 
workings can be done there — and also the crossroads is a place that can 
be used for almost any kind of working, as it represent a juncture in time 
and space, where spirit meets with the worshipper. However, workings 
related to matters of the heart and emotions are best done close to water, 
works of healing clase te the woods or mountains, and works of clevation 
and mediumistic interaction in the cemetery. As is often done, one can 
prepare a padé for the working. [t is a simple dish made of manioe flour 
and mixed with water, cachaca, dendé or sweet liquor — depending on 
one’s purpose. For instance, if you want to prepare a padé for Pomba 
Gira, aiming coward domination and seduction, you will in this padé mix 
all these ingredients except water, since the dendé will agitate the spirit, 
the cachaca boost the spirit and the sweet liguers open up for the more 
scductive avenues of the spirit. When doing a ritual every item comes in the 
numbers of l, 2,5, for9. 3 and 7 are the most frequently used numbers in 
Kiumbanda. Kabbalistically speaking, this indicates we are speaking about 
amanitestation of Saturn and Venus on earth, Venus being 7 and Saturn 
3, and the numbers ade te 10 —- carth or kingdom. When manifest, these 
spirits are solely related to the clements of fire and earth, a composition 
that exposes the soul and body for intense strain: one can experience 
draught, fatigue and other types of drainage of energy while working with 
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these spirits. This is quite natural and there is no reason to be alarmed: 
one needs to take a bath, relax and take some time to recover trom the 
congress with these spirits. Qne should also be mindtul that alcohol, certain 
herbs and tobacco is food for these spirits and will naturally draw a stronger 
manifestation of them, inviting possession. When one is working with these 
spirits on wrong premises, motivated by the impulses from the realm of nats 
and the lower soul, one runs the risk of becoming their slave — or if you want, 
the misguided person will become a feast for these spirits. [tis a short step 
from finding a friend in the spirits to them turning you inte a plaything 
tor their amusement. Understanding, attitude, loyalty and honour make 
the difterence. Obsession and mild torms of mental disturbance are signs 
of an unhealthy relationship with these spirits and such relationship is 
very ditticult to break. The spirits will test you, to see that your stamina is 
good, your endurance well proportioned and your sense of identity high. 
Whenever vou make a contract with these spirits, you need to be aware 
of the cost and coMmsequences of what You are about to de, especially when 
engaging in malchca to change situations. It is because of the many pittalls 
in working with these powerful and magnificent powers that initiation is 
necessary. Initiation means that one receives the license and knowledge 
to work with these spirits from an experienced Tata Kimbanda. Initiation 
also includes a presentation to these spirits and the possession of Exu or 
Pomba (tira is an attirmation that the spirits accepted the person coming 
for initiation. The possession can be everything from a strong gush ot 
spiritual presence taking hold of the body to a full-fledged possession, 
where the spirit comes down and resides within the flesh of the person. 
Initiation can be done in a multitude of ways, according to complicated 
or simple schemas of spirit-congress. This means that the ways one can 
be granted license to work with Exu can take many forms depending on 
the lineage and orientation of the house of kimbanda. It is important to 
point out that license and knowledge ts cructal tor the etfectuation of good 
work with these spirits. 


One can also seck communion with these spirits in front of their 
“assentamento’, which is a physical vessel constructed upon the energetic 
current of Exu and activated by the Tata in such way that it becomes a physical 
dwelling place for spirit. The same can be done with the images or statues 
of Exu and Pomba Gira, which will be blessed, baptized and loaded with a 
charge that will attract the spirit in question to its representation when one 
calls the spirit betore the statue. The best days tor working with these spirits 
are Monday and Friday — but also Saturday can is suitable for Exu. 

Food, such as padé, beans, rice and meat are food for the spirits 
and can be placed as offerings in tront of a charged statue or assentamento 
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to give strength to the powers. The same is the case with alcohol, tobacco 
and the pontos. They all serve as food for the spirits and thus enhance the 
porsibilicy of effectively accomplishing the working in question. Again, proper 
guidance is important and a non-committed experimental approach must 
be warned against. Likewise, a warning must be issued against uncritical 
and ridiculous syncretism rooted in lack of knowledge. It is not enough 
simply to be fascinated with these cules, while lacking real knowledge of the 
language, culture, history and the land, which gave birth to the spirits of 
kimbanda and kiumbanda. This is especially the case with the introduction 
of Thelemic correspondences within the legions of kiumbanda; Pomba 
Gira all of a sudden turns into Babalon and Exu inte some version or 
avatar of the Great Beast. Such correspondences are downright stupid and 
demonstrate severe lack of understanding of these spirits — and of Thelemic 
concepts as well. Exu and Pomba Gira were born on Brazilian soil amongst 
practitioners of the Art from Europe and Africa; to mix Thelemic gnosis, 
which in nature and orientation has nothing whatsoever in common with 
the legions of Exu, is downright absurd. Certainly, a part of the explanation 
can be related to the misguided conception of the Scarlet Woman, or the 
deity dressed in red, who takes on the form of che prostituce. Failing to 
sce that this form presents a challenge and embracing her as a prostitute 
in the vulgar sense, not as the impulse of desire and creativity in the 
sacred marriage, will lead the tecble-minded people to tall in the abyss of 
ilusion and confusion. Another clement of confusion is the introduction 
of demonic correspondences with Exu after Grimorium Verum, which in 
the “SOs led to some satanically oriented houses of kimbanda taking rewt. 
This is equally stupid, as it reveals a lack of understanding of the use of 
the grimoires and also a fascination and induleence in the affairs of the 
lower soul, on premises similar to those of a proud slave. The use of the 
grimoirs mm kiumbanda is cwofold. Firstly, tt honours the spiritual heritage 
of Maria Padilha and secondly, the types of workings using the kabbalistic 
pontos will actually manifest a more benevolent manifestation of Exu, 
more soft and good tor enhancing one’s understanding of these spirits, 


tis important to approach these spirits on their own premises and 
avoid such nonsense that | have witnessed to be a tendency amongst the 
curious seekers from the west. lam aware that these issucs need a far more 
deep discussion, especially the demonic correspondences and their use, as 
well as the principles of god making and manifestation — but this will be 
all too lengthy and wall rather obscure the direction of this work. This will 
however he the theme for a future publication. 


Two Rites tor Congress 


‘Two rites are deemed proper to present in this book, as they both 
follow a reasonably safe format for entering Into congress with spirits. 
The first one, for Pomba Gira, tollows a kabbalistic outline and the other 
ritual, which will open for Exu, is ina more heads-on formut for congress. 
OMterings in both cases are alcohol and tobacco. The rituals are worked out 
as ways for opening to an understanding of these spirits and their nature. 
It is advisable to spend good time in meditation in the ritual space when 
attempting these rites. 


The Red Rite of Pomba Gira Rainha. 

You will trace a circle on the altar or/and on the floor in the centre 
of the temple. If the circle is traced on the floor position yourself inside, For 
this purpose, you can use pemba (chalk) or cfun, sand (preterably mixed with 
cinnabar or red pigment) or corn flour. If traced on virgin paper blessed ink 
will serve fine to trace the circle. From the circle make roads to three comers 
and thus create a crossroad where three roads meet. You will use two red 
candles, and one black candle. Light the candles. 


You will then take three pieces of wood, hazel or rowan, thorn 
or yew and you will write Frimost on one of them, Klepoth on one, and 
Lucifer on the third. The ideal would be to use Blackthorn for Lucifer, yew 
for Frimost, Rowan for Klepoth, or hazel as a subscitute for all three. 


You will bless the wood by vibrating the names of the deity and 
breathing upon the wood. Place them so that Klepoth takes the superior 
path, Lucifer the secondary path and Frimost the last path. 


Now take quill and ink, and cross-sign these tools of the Arte in the 
following way. 


This quill will serve as the point of ingress 
This ink is the blood of star and flesh 
Through the joining of the quill and blood 
May my wishes be manifest and 

my dreams come through 

Adonai Sabbathai BelphegorAgla 

So mote it be 


You will then light incense, cither benzoin for Venus, storax for 
Mercury or jasmine for Moon, or a mixture of scents pleasant for our lovely 
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Lady. You will chen draw her ponto and leave the quill on the altar, in case 
(ransMmissions af Piven. 


Then you will call her using the tollowing Litany: 
Spouse of Lord Lucifer the Great 

lam calling you Pomba Gira XXX 

Queen of the infernal regions 

[am calling you Pomba Gira XXX 

Through the night you are coming 

lam calling you Pomba Gira AAA 

Your people are waiting 

Lam calling you Pomba Gira XXX 

The arrival of the Queen is now 

Lam calling you Pomba Gira XXX 

Ah, lovely blood-smeared harlot 

lam calling you Pomba Gira XXX 

Wise seeress that knows Death and Passion 
Tam calling you Pomba Gira XXX 

Eternal Queen of the Red Lands 

lam calling you Pomba Gira XXX 

Come to the gathering of your children 

Lam calling you Pomba Gira XXX 

And listen to our prayers 

Lam calling you Pomba Gira XXX 

Ah, She is coming Ah, She is coming! 

Aué, aua, Aue, aua Pomba Gira AXA (repeat) 
This is her kingdom! 

Aut, aua, Auc, aua Pomba Gira XXX (repeat) 


You will now present the offerings, which should be roseleaves 
spread over her ponto and a plass of champagne or sweet liquor on the 
bed of roses, with a lighted cigarette on top. You might want to smoke a 
cigarette yourself while spending time in silence with her at this pointe. 
This is tine: to smoke and drink with her is a good thing. Present your 
wish to her and while focusing on your wish you will sing the following 


Pontes: 


Pombo Gire aué Pombo Gire auc 
Pombo Gire vai cumoncuc 
Pombo Gire, va mucongueé 
Mavile congo, macotd ile, mavile 
Mavile congo, macotd ilé mavilé 
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Oia oriré Pomba Gira oué 
Kerere, Kerere 


This being done, you should feel sensations of dizziness and 
possession emerging, as this ponto ts riddled with trigger-words that are 
used to establish possession. If the meeting of spirit and flesh happens, one should 
oo with the flow. 

When concluding the ritual you will respectfully thank her tor her 
presence, take the contents of the cup and pour it on the ground together 
with the cigarette. When returning, you will extinguish the candles and 
again thank her, walking backwards away from her alter. 


The Rite of Exu’'s Trident 
A procedure tor opening a session of Kiumbanda 


Phase One 

Begin the ceremony by stamping your foot three times on the floor or 
on carth and pour some aleohol on the earth, floor, image or assentamento, 
intoning the following: 


QOmolu mo pe o Omolu mo pe o Omolo mo pe o 
Fun mi ni ilera 
Fun mi mi ire 


QOmulu, open now the doors to the Realm of Death 
Make possible the communion with kiumbanda 
Lord of the Earth, Skulltaced Boneheard 

You who opens and close the gates 

Open now the gates for me so [ can enter 

Into communion with Thy servant and Child 
Exu/Pomba Gira XX 


Omolu mo pe o, Omolu mo pe o, Qmolu mo pe o. 
Kiumbanda Qooo Arruanda! 
Kiumbanda Oooo Eeceh Agaan Arrunada 


Kiumbanda 


Phase Two 
With the right fist on the left hand, flat on ground in a kneeling 
position you will appease Ina (Fire) 


2M) 


P: Ina, mo juba 


C: Ina, Ina mo juba aive 
Ina mo juba 

Ina, Ina mo juba aive 

P: Ina, koraba 

C: Ina, Ina, koroba aive 
Ina, Koroba 

Ina, lna koroba aive 


|? Ina, ko 17 Wal chi 


C: Ina, Ina ko o wa pha 
Ina, ko o wa gha 
Ina, Ina ke o wa gba aiye 


Phase Phree 
You will stand upright, tect on ground and in front of assentamento, 
image or ponte. You will call him by using the following prayer and, lastly, 


sone, 


Esu Odara mo juba 
Laroye Esu, [ba mi ree 
Akoni Orisa, Alase aive at“ orun 


Eleghara mo juba 


Esu Ota ortsa 

Osetura no oruko baba mo o 
Alagogo ija ni oruke iya nope ¢ 
Seu odara omokunrin idolotin 
Olé sonson si ori esse clese 
Ko je koje kieni nje che mi 

A kit lowe lai mu to Esu kuro 
A ki layo lai mu to Esu kuro 
Asontun se ost lat ni itiyu 

Esu apata somo olomo lenu 
O fi okuta dipo ive 

Loogemo orun ania kalu 
Paapa-wira, a tuka mase sa 
Esu mise mi, ong clomiran nia se 


io 
a 


Sho Sho abe 

Sho Sho abe 

Adaba koro bi ejo laroye 
Exu/Pomba Gira XX 
Sho sho abe 

Adaba kore bi ejo 


Give offerings and ask by shells, obi or onion if the path is clear. 
The last chant will also be useful for entering possession together with 
the first chant for Omolu by substituting Qmolu with the path of Exu 
you want to enter into communion with. Either by possession, divine 
Inspiration or gazing into water contact can be established. 


Je 


The Herbs of Exu and Pomba Gira 

The use of herbs in Kiumbanda is very important, as components 
in talismans, the washing of sacred objects, working magic and in attracting 
or repelling negativity. When selecting herbs the knowledge of the various 
kingdoms is important. [If one desires to make a working related te the 
powers of the cemetery, one will select herbs from this kingdom; if one 
desires to work with the wild forces of the forest, one selects herbs from 
this kingdom. | will here present a collection of herbs most used from cach 
kingdom, but there are of course many others that could be added. The 
kingdom of the beach and ocean has not been included, as the herbs for 
Lites here crit plants trom the Cen OFT plants that Pru itt the same dunes. 
This listing differs from that given in the previous chapter and we tind 
here an organization of spirits based upon localization im natural sites. In 
eencral, che UTM MArS themselves rel| about the location cit the Warhols 
spirits, so it will be easy to use this listing as a reference when applying 
the various plarits. 


The Kingdom of the Crossroads 


Abre Caminho (Baccharis sp.): This plant is a type of fern growing almost 
everywhere in South America and can be used ina variety of procedures. 
One can drv it and use it as incense, in baths, in powders and in various 
works. The plant is sacred to all Exu, which should be evident trom its 


MAMTA. li ie) te all rounds anid attracts Mwy. 


Artemisa (Ambrosia artemisiifolia L.}: This plant is a common component 
in repelling baths, as it induces tranquillity, relaxing the body and mind. 
Its ability to repel negativity is very good and it creates a protective field 
around the clhent, which attracts happiness and good fortune. The plant 
alld be usc cls: ch talisman ibsclf ana he mace in al J MOLLL h ich Carry around 
the neck. It works well with Abre Camino and Comigo Ninguém Pode. 


Comizo Ninguém Pode (Dicttenbachia meulata}: This plant is a powertul 
repellent against negativity, jealousy and is a common ingredient in 
baths. 


Cavalinha (Eguisetum giganteum): This plant is often used in works of 
domination. Le can also be used in works to attract money and can help 


with re-entlaming a waning lbide. 


Menta (Mentha sp.): Mint. This is one of the most powertul plants of Exu, 
with a multitude of uses. It can be taken as a bath or infusion. It can be 
used to wash ritual objects and also its oil can be burned in order to attract 
Exu. It is a powerful repellent of negativity and induces a clear, serene 
mind. It is an ingredient no house of Kiumbanda can do without. 
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Vassourinha (Sida linifolia Cav.): This plant is excellent in works of 
despacho and very etticient as a repelling bath. [t is also a common 
ingredient in talismans and effective tor clearing obstacles from one's path. 
There are also ritual procedures involving the entire plant for cleansing 
house and people from negativity. 


Tapete de Oxala (Plectranthus amboinicus). This plant with cotton-like, 
I I 

juicy leaves is equally good for making despacho and a powerful repellent, 
especially for a troubled mind. 


The Kingdom of the Cruzeiro 


In the kingdom of the Cruzeiro we find the following herbs that 
can be used effectively: 


Losna (Artemisia ct. absinthium): Wormwood. This herb can be used in 
works of attack and vengeance. [t has the power to make the life of one's 
enemy bitter. [t is also a powerful repellent of negativity and can be used 
in baths in order te repel negativity. 


Cancla Neera (Blainviellea rhomboidea): This plant is good to use in 
rituals of attraction, and also to aromatize food and drink. One can also 
use Levante and ordinary cinnamon as substitutes for this plant. Ic can 
also be used in fumigation and in works aiming toward calming a troubled 
mind. [t is also good for erotic vigour. 


Cipreste (Taxodium distichum): This tree is a natural resting place for 
the nfuri and can be used in works of attraction, especially of spirit and 
nfuri. [ts resin, used in fumigation, is always powerful for such purposes. 
Its leaves and root can be used as parts of talismans to strengthen health 
and tor general protection. 


Samambaia (Pteridium aquilinum). Fern. This plant is also referred to 
as male fern, but there are many, many variations of this plant which are 
ettective. It can be used in fumigations and baths: it protects well against 
contusion, arguments and fights and breaks negativity. Also useful for 
works of attraction, whether of the opposite sex or money. 


Fedegoso (Senna occidentalis): This plant is found all ower Brazil and is 
used in works where domination, conquest, seduction and bindings are 
pertormed., lt can be used both as fumigation and in baths as well as making 
talismans and macoutos, Modrone sugeest a bath made of arruda, guiné, 
sword of Ogum in order to break open all possible paths as such hath will 
also ignite the one who takes it with a certain sense of endurance. This bath 
is also good for bringing solutions to problems, especially financial ones. 
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Guiné (Petiveria alliacea): This is another powerful repellent of negativity, 
especially in cases of obsessive spirits seeking to take control of the medium. 
ft has great propertics of turning bad situations and is a very common 
ingredient in baths and the making of talismans. Lt is also good toe wash the 
house with an infusion of this herb on a regular basis in order to maintain 
tranquillity and equilibrium of the spirit-residents of one’s house. 


Arruda (Ruta graveolens): This plant is also known as Rue and is perhaps 
the most protective of all plants in the kingdoms of Exu. In cases of 
vampirism, this plant is a necessity and it can be carried as a talisman 
behind the left ear, as some benzedciras do. There is a male and a temale 
Arruda. The slightly smaller leaves distinguish the female Arruda. It is 
common ta use the female Arruda for females and the male for males, 
The plant absorbs negativity in itself and has to be thrown away after its 


Las. 


Vence tudo (Rolandra fructiosa): This plant is almost as effective as Arruda 
and is a common ingredient in baths. It is very effective tor discharging 
negativity and is especially good when one secks to break the effects of 
spells and bindings. 


The Kingdom of the Forest 
In the kingdom of the Weeds and Forest we have the following 
effective plants to use in our work: 


Arranha — gato (Acacia bonartensis - Leucaena leucocephala can also be 
used): [his isa very powerful tree. The leaves can be used as incense on 
burning coal and inhalation of the smoke will induce a sharpening of the 
mind and attract Exu to the kimbandeiro. A plant that by its nature brings 
good fortune. [ts powder can be used with good effect to solve difficulties 
and bring good fortune. 


Arovira (Schinus terebinthifolius): This plant, its leaf and skin is used in 
baths and can also be used on the floor of the cerreiro as a purification 
by itself. [tis a tree especially good to use when a spiritual cleansing is 
needed. 

Cipo (Polygonum convolvulus): This plant is very effective as a bath 
against vampirism and spiritual fatigue. It is also good for conditions of 
the heart both physically and emotionally as well as good to use when 
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Coriandro (Parthenium hysterophorus): The roots of this plant are 
excellent agents for rituals involving fertility, seduction and attraction. 
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lpé (Tabebuia aurea}: This tree is the national tree of Brazil and is good 
to use in rituals of attack and combat. Detensive macoutos are sometimes 
made trom its wood and leaves. 


Mamona Vermelha (Ricinus communis, red): This plant is perhaps the 
king ot plants in the realm of Exu. [t serves for MunyY Uses by Its pure 
representation of the variety of Exus’ power. The raisin can be used both 
asa repellent of negativity and as an attractor. [t clams down obsessive 
spirit and can also ignite ritual combat. Food served to Exu on leaves of 
this plant is especially well received. lts oil can be used in any kind otf 
ritual for almost any kind of purpose. 


The Kingdom of the Cemetery 
From the kingdom of the Cemetery we have chosen the 
following: 


Arnica (Arnica cordifolia but other species can also be used). This plant 
is used when one needs to renew strength and energy. It is a great defence 
against negative magic and wise use of this plant can turn the attack 
ugainst the aggressor. 


Assa-fétida (Ferula toetida): This plant can be used in fumigations in 
order to draw nfuri and [Thre malevolent Exus. It Ls commaenty used inh 
works of attack. 


Basil (Ocimum baslilicum): This is a powertul repellent of negativity and 
is especially good tor works aiming toward restoring virility. It is also good 
to use for restoring tranquillity of the head and mind. 


Cardo (Argemone mexicana): This plant is sometimes called “the holy 
avenger” and is better applied in works of attack, but it can also be used 
in works of protection. 


Eutorbia (Euphorbia hirtha): This plant can be used in attack and combat 
magic as well, but is better used as a protective plant. 


Feijao Preto (Castanospermum australe): Black beans can be used when 
calling upon spirits of the cemetery. Lt is a common food for Exu and it 
can also be used in works of purification and as a repellent of negativity. 
There is also a secret use of these beans tor necromantic use. 

Pimenta (Capsicum annuum): The seeds of this plant are often used in 
works of combat, but it is also a common ingredient in magical powder: 
that are used in works of attack and combat. This plant casily draws 
mistortune and contusion to a place if it is used tor such ends, 
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The Kingdom of Souls 
From the kingdom of the Souls we have selected the following 
“wants: 


Bamboo (Guadua angustifolia): The leaves of this plant are used to repel 
ghosts and spirits of nightmares. Lt is also a plant that attracts many Pomba 
Giras and can also be used as a part of mediumistic training. 


Eucalipto (Any form of Eucalyptus, but especially Eucalyptus sideroxylon): 
This tree is used as fumigation or in baths. [t has a good exorcising effect 
and drives away any spirit that blocks one's way. [t is a plant commonly 
used in works of law, justice and lawsuits. 


Figo or iroke (Ficus carica): This tree is a powerful receptor for spiries and 
there will always be spirits resting in this tree, both pood and bad. It can 
be used both in works of prosperity and attack. lf the spirits residing in 
the tree have turned sour, work done with this tree will bring total ruin 
to one's enemy, when applied toward such ends. 


Amora (Rubus truticosus): This tree can be used both for Exu and Pomba 
Gira, for attracting kiumbas and malevolent aspects of Exu to be applied 
in attack and also for sexual seduction. 


Tiririca (Rhynchospora nervosa): Especially the roots can be used in 
protective infusions. lts powder can be used for solving financial difficulties. 
It has a variety of uses and is commonly used as an ingredient providing 
added strength to other plants. 


The Kingdom of the Lyre 
From the kingdom of the Lyre we have selected these fine 
plants: 


Louro (Prunas lusitanica): Laurel. This is yet another plant with many uses. 
ltis applied both to induce more stamina, to repel negativity, to overcome 
obstacles and tor purifications. [ts properties being predominantly 
protect ive, it 1s per for works of attack, This plant SCCUPCS VICLOTY and 
should be uscd in al Th work where ca secks MO SCOP SLCCUSss. 

Laranja (Citrus aurantium): Orange. The power of this plant is mostly in 


its flowers, but the leaves can also be used when preparing an intusion. It 
can be used in works of attraction, seduction and for prosperity. 


Chama-dinheiro (Kalanchoe pinnatal: As the name indicates, this plant 
is used for attracting money and material wealth. [t can also be used as 
an infusion and is a plant used in works of attraction. Its powers as a 
repellent are poor. 


Girassol (Helianthus annuus): This plant, particularly its petals are used 
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diso to draw money and material gain. [t is also used as a component in 
works aiming towards breaking obstacles and also to bring optimism to 
a broken soul, 


Erva Cidreira (Lippia alba}: This plant is a powerful attractor and can 
be used in any work concerning seduction. [t also has the power of 
strengthening one’s self-esteem. It can be made into an infusion and 
drunk or taken as a bath. If mixed with dirt from a brothel, it can be used 
as a powerful bath of attraction of the opposite sex. 


Marjoram (Origanum majoricum): This plant is a powertul protector 
and also repels negativity. lt works very well together with sunflower and 
laurel, 


Oliveira (Olea curopaca}: Olive leaves. [tis a very good tree for protective 
purposes, and also for making smooth transitions, whether of money of 
difticult situations. It can also be used when one seeks to bring peace into 
a turbulent situation. 


The Kingdom of Pomba Gira 


From the kingdom of Pomba Gira we have selected the following 
plants to be used in works of attraction, seduction and love: 


Manjeciricao Vermelho (Clinopodium vulgare}: Red Basil. This plant is 
commonly used in works involving protection and attraction. 


Damiana (Turnera diffusa aphrodisiaca): This plant is a powertul attractor 
of love and sexual relationships. It can be used as a powder sprinkled 
in the drink or at the doorsteps of the object of desire, or as a part of 
a bath of attraction. ln addition, it can be used in brewing beer [t has 
a profound effect on the sensual system and can unblock any moral or 
ethical consideration one might have in terms of sexuality. As such it isa 
powerful agent to use if one seeks to loosen sexual blockages. 


Lavanda, Alfazema (Lavandula angustifolia): [tis a plant powertul in its ability 
to attract love and good fortune, It can also be used in works where one seeks 
to reconcile fighting partners. [t is also a powerful repellent of negativity. 


Rosa Vermelha (Red Rose, no preference, but OQenothera bicrinis is a 
cod option): Red roses are without doubt the most powerful plants 
in the kingdom of Pomba Gira and are used as an infusion or in works 
of attraction and love. Used as fumigation they can induce renewed 
strength into an already existent relationship. [In works of attraction and 
reconciliation roses should be without thorns, also when giving ebo. In 
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works of separation and combat the thorns should be lete. 


Salvia (Salvia officinalis): This plant has much the same properties as Rue 
and is a powerful repellent of evil. 


Verbena (Verbena officinalis): This plant induces tranquillity and is a 
good remedy against dark moods and teclings of hopelessness. [t has great 
curative properties; it attracts good fortune and repels negativity. 


Anis (Ulictum anisatum): This wondertul herb is good to use in workings 
of love and attraction, it also inspires true dreaming and facilitates 
communication between man and spirit through dreams. 


The Kingdom of malefica 
Lastly, we have here selected plants to be used when working with 
the line of Malet as wells within the mixed lines and Mossourobi. These 
Trefer to as the Kingdom of Kiumba or the Dragon herbs. 


Most of these plants are employed given their negative attributes 
and are used in magical acts of vengeance, curse and combat. Most of these 
plants and herbs should not be ingested and baths should be administered 
with care. We will here list seven of the many possible plants. 


Folha de Fogo (Clidemia hirta): A plant used in works aiming toward 


torment of people. 

Melissa (Mimosa pudica}): Used in negative works with Exu, also in 
despacho 

Urtiga (Dalechapia tlheotica): A plant used in works to charge and 
empower the powers of Exu. His plant can also be used as a remedy taken 
as infusion against rheumatism and kidney-related illnesses. 
Ejintin/Meclio de Sao Cactano (Momordica charantia): The fruit and 
leaves of this plant can be used in order to make powders used in works 
aiming towards separation of poople 

Corredeira (Borteria sp): This plant is used in order to speed up magical 
PROC USMS. 

Logquinhe (Plumbago sp.): This rare plant is efficient when one wishes to 
charge Exu to engage into combat and attack magic. 

Sete capote (Machacrium angustitolium): This plant can be used togerher 
with black candles in order to entflame the more abusive sides of Exus’ 
POWCE, 
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When selecting plants for use in the workings with Exu, Ronton 
gives the following suggestions that are reproduced below. The listing 
of Exu given is different from those in the book and there is also some 
segmentation that varies from those given in the grammars. This is due to 
the relatively freshness of Ronton’s writings, in contrast with the traditional 
listings of the legions of Exu given in the grammars. Ronton is dealing 
with Exu from an Umbanda and Spiritist point of view. The list is here 
reproduced in order to demonstrate the great diversity existing amongst 
the people working with the spirits of kimbanda. The baths for cach of 
the Exus’ are, however, very efficient and can be used to great benefit. 


Exu Arauana (or Exu Maré): cinnamon, clove, laurel, sugar and various 
flowers. 


Exu Brasa: tobacco, garlic, camphor, guiné (Petiveria alliacea), and 
cachaga. 


Exu Campeiro: negra-mina (Siparuna guianensis Aubl.), ruc, mint and 


COCOMUt. 


Exu Cangaia: cucalyptus, guiné (Petiveria alliacea), lirio-do-brejo 
(Hedychium coronarium J. Konig), basil and lavender. 


Exu Caranga: garlic, tobacco, espada-de-sao-jorge (Sansevieria 
trifasciata). 


Exu Caveira: cuiné (Petiveria alliacea}, rue, rosemary, pinhao rox 
Qatropha gossypiitolia L.), espada-de-sao-jorge (Sansevicria trifasciata) 
and tobacco or cigar 


Exu Cruzeiro: lirio-do-brejo (Hedychium coronarium |. Kon), basil, rue, 
rosemary and abre-caminho (Baccharis sp.). 


Exu Estrela: lirio-do-brejo (Hedychium coronarium J. Konig), clove 
(flower), guiné (Petiveria alliacea) and rue. 


Exu Gaviiio Negro: fern (with the big leaves) or cipé-cabeludo (Mikania 
hirsutissima LDC.), lirio-do-brejo (Hedychium coronarium J. Konig), 
rosemary and cargueja (Baccharis trimera — Less. DC.). 


Exu Gira-Mundo: cinnamon, clove, nutmeg, laurel, erva-doce (Stevia 
rebaudiana, Bertoni) - everything heated, add a little bit scent of flowers. 


Exu lepanda: rue, rosemary, guiné (Petiveria alliacea) and mint. 

Exu da Loca: garlic, tobacco, basil and cinnamon sticks. 

Exu do Lodo: petals of various flowers, cinnamon, clove and tobacco. 
Exu Marabé: tobacco, guiné (Petiveria alliacea), rue, rosemary and a 
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little bit of cachaca. 


Exu da Mata: petals of various flowers, cinnamon sticks, clove and natural 
SLC. 


Exu Mangucira: manjerona (Origanum vulgare L.), tapete de Onala 
(Plectranthus amboinicus), erva-cidreira (Cymbopogon citratus — DC 
Stapt.), arocira-comum (Myracrondruon urundeuva Allemao), guiné 
(Petiverta alliacea) and ruc. 


Exu Mirim: guiné (Petiveria alliacea), ruc, rosemary, nutmeg and 
cinnameort sticks. 


Exu Moreego: garlic, tobacco and cuiné (Petiveria alliacea). 


Exu Pedra de Fovo: alfavaca (Ocimum gratissimum L.), garlic and 
tobucce. 


Exu Pimenta: altavaca (Ocimum gratissimum L.), lavender, garlic ec 
tobacco 


Exu Pinga Fogo: garlic, guiné (Petiveria alliacea) and tobacco. 


Exu Quebra-Galho: guiné (Petiveria alliacea), rue, rosemary, espada-de- 
sao-jorge (Sansevieria trifasciata), tobacco, white roses. 


Exu Rei: white wine, tobacco, white roses. 

Exu Rei das Sete Espadas: tobacco, guiné (Petiveria alliacea}, ruc and 
cachaca (mixed with honey). 

Exu Rompe-Ferro: cachaca, tobacco, guiné (Petiveria alliacea), cipd 
chumbao (angel's hair, Cuscuta Racemosa Mart. ct Humb.). 

Exu Sete Cabecas (also known as Exu Dragon or Exu Red Dragon): 
the petals of seven red roses, seven heads of artichoke, erva-de-bicho 
(Polygonum hydropiperoides Michx.) and camphor. 

Exu Sete Catacumbas (or Sete Campas): alho africano, tobacco, guine 
(Petiveria alliacea), ruc and rosemary. 

Exu Sete Caveiras: alho africano, tobacco, espada-de-sao-jorge (Sansevieria 
trifasciata) and flowers of jasmin 

Exu Sete Covas: garlic, tobacco, guiné (Petiveria alliacea) and alfavaca 
(Ocimum gratissimum L.}. 

Exu Sete Cruzes: garlic, pinhao roxe (atropha possypiifolia L.) and tobacco 
(after the bath pass a little bit of sea salt over the body). 

Exu das Sete Encruzilbadis: guiné (Petiveria alliacea), ruc, rosemary, tobacco, 
leaves of jurema (Mimosa nigra Hub.), espada-de-sio-jorge (Sansevicria 
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trifasciata) and garlic. 


Exu Sete Estrelas: basil, petals of white roses, clove, cinnamon sticks, a 
little bit of perfume. 


Exu Sete Gartos: guiné (Petiveria alliacea), rue, tobacco, espada-de-sio- 
jorge (Sansevieria tritasciata), garlic, rosemary and pinhao roxe (Jatropha 
oossyplifolia L.). 


Exu Sete Porteiras: laurel, rosemary, tobacco and cachaca. 


Exu Sete Relampagos: garlic, tobacco, guiné (Petiveria alliacea}, and caroha 
(Tabebuia aurea — Silva Manso — Benth.& Kook. fiex 5S. Moore). 


Exu Tata Sete Ventanias: carolina (Allamanda cathartica L.), espada- 
de-santa-barbara (Sansevieria zeilanica Willd}, tobacco, guiné (Petiveria 
alliacea), ruc and rosemary. 


Exu Timbiri: various flowers, camphor and honey and a little bit of 
coftec. 


Exu Tiriri: tobacco and rue. 


Exu Toco Preto: guiné (Petiveria alliacea), ruc, erva-cidrecira, rosemary, 
tapete de Oxala (Plectranthus amboinicus), basil and mint. 


Exu Toquinho: guiné (Petiveria alliacea), ruc, rosemary, erva-doce (Stevia 
rebaudiana, Bertoni), mint, basil and tapete de Owala (Plectranthus 
amboinicus). 


Exu Tranca-Rua: tobacco, rue and guiné (Petiveria alliaceda) - it all mixed 
with cachaca. 


Exu Veludo: guiné (Petiveria alliacea), manjerona, alfavaca, tapete de Oxala 
(Plectranthus amboinicus), mint and pocjo (Mentha pulegium L.). 


Exu do Vento: carolina (Allamanda cathartica L.), espada-de-santa- 
barbara (Sansevieria zeilanica Willd), tobacco and cachaga. Or tor the 
path of Ventania called Exu Corta-Vento: petals of white roses or jasmin, 
cinnamon sticks, clove and a bit of sugar. 

The shape of candles and their use: 

Buddha: Attracts good luck. 

Skull (white or red}: for invoking spirits 

Skull, black: invokes the powers of Sao Cipriano. 

key: To open roads and doors 


Crucifix: For workings with departed spirits and work in the line of 
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sinus, 

Heart: For matters of attraction and seduction. 
Devil: For invocation of infernal powers. 
Horseshoe: To combat obstacles. 

Black cat: To break negative spells 


Human figure: Works of atcraction or malefica. 
A listing of the colours of candles and their saintly counterpart 


Some kimbandeiros use the masks of saints for their worship and 
the SHEETS themselves Cally SOMES cls henevolent Intermediaries between the 
summoner and the spirit. ln the case one seeks to apply these methods, 
here follows a listing of correspondences. Discussion related to the work 
with the saintly icons of the various Exus is left out, given its complexity 
and richness and we shall here be satisfied with using the saints solely as 
intermediaries. 


Yellow: Santa Ana, Sa0 Roque. 

Clear Blue: Sao Miguel Arcanjo, Mao Poderosa. 

Dark Blue: Sante Antonio, Santo Inacio de Loyola, Sao Norberto. 
White: Souls, Santa Clara, Santa Petronitla. 

Golden: Jodo des Neeécios, Joao dos Caminhos, Sao Ledo. 
Orange: Sao Martinho Loba, Santo Uriel. 

Silver: Joao do Dinheiro, 


Black: Sao Cipriano, Sao Martinho de Porres, Sete Almas [ntranquilas, 
it 


Jodo Retornade, Sao Jodo do Volteio, Santa Catarina de Siena. 

Pink: Santa Edwiges, Alina Solitaria. 

Deep Red: Sao Lazaro, Alma de Taguapire. 

Seven colours: Sete Poténcias Atricanas. 

Green: Santa Marta, Santo Expedito, Santa Maria Madalena, Santa 
Cecilia, Santo Eligio. 

Red: Santa Barbara, S40 Carlos Borromeu, Jodo Dominador, Sao Jorge, 
Sao Sebas tiie. 


Some simple talismans for some of the Exus 


The workings here are simple. You will obtain the fetish in 
question, place the fetish on the ponte riscado of Exu on a Friday at 
midnight, give some tobacco and alcohol to the object and it will draw the 
desired energy during the night. Light one black and one red candle and 
let the candle burn out. In the morning, the tetish is ready to be carried 


asa small amulet. 
Name of Exu 

Exu Arauana for Exu Maré): 
Exu Brasa: 

Exu Campeiro: 
Exu Cangaia: 

Exu Caranga: 

Exu Caveira: 

Exu Cruzeiro: 

Exu Estrela: 

Exu Gaviao Negro: 
Fxu Gerere: 

wu Gira-Mundo: 
Exu do Lodo: 

Exu Marabé: 

Exu da Mata: 

Exu Mangucira 


Exw Miuirim: 


kxu Morcego: 

Exu Pedra de Fogo: 

Fxu Pimenta: 

Exu Quebra-Galho: 

Exu Rei: 

Exu Rei das Sete Espadas: 
Exu Rompe-Ferro: 

Exu Sete Cabecasfalso known 
as “Dragao Vermelho"): 
Exu Sete Caveiras: 

Exu Sete Covas: 

Exu Sete Cruzes: 


The Fetish 

Fa | heart in ela oF silver, 

burning conals 

ra | bay LIF cl plece ot cil hin and ah AAT 
a whip 

bones of sacrificed animals 

a skull 

a silver cross. 

a silver star with five points 

the foot of a vulture anointed with honey, 
a cross of Malta in silver. 

across of stecl or silver 

an object made of clay 

a Lup ot Weller, 

a wolt's tooth. 

a leaf made in bronze. 

a necklace with a pattern of 21 beads, 7 
red, ? black and 7 white. 

al dagger and black cloth. 

a thunderstone 

dry pimenta in a bag. 

various leaves 

a trident 

a steel sword. 

steel implements. 

the head of a cock made in bronze ora 
dried head from a live one. 

A skull made trom metal. 

a trident of steel. 


popcorn with salt. 
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Exu das Sete Encruztlhadas: 


Exu Sete Garfos: 
Exu Sete Porteiras: 
Exu Tiriri: 

Exu Tranca-Rua: 
Exu Veludo: 


Exu do Vento: 


across cut from the fig tree. 
seven tridents tied together. 
a trident made from fig. 
feather of owl. 


a carnation made of steel or with pins. 


a green gallows, 


two rings made of iron. 
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Coda 


This work here birthed is based upon research on the cult of Exu 
and its many variations. Attempt has been made to present a kind of 
original KRimbanda/(Qimbanda/Kiumbanda, predating the massive mixing 
and variation the cult has been subject to since the ‘70s. Since then, a 
growing interest in these spirits has taken Kiumbanda to a varicty of 
directions, with Exu being coloured by Kardescism, Umbanda, Candomble, 
Satanism and esoterically orientated people of various persuasions. | have 
not tried to present “The Truth” about Exu, but instead convey a natural 
synthesis and conclusion, based on the research done. The focus has 
been on presenting the cult of Exu with attention to its pure origins as 
much as is possible. With ‘pure’, | mean an understanding of Exu, which 
regards the African and European heritage equally important for this 
Brazilian cult. The foremost exponent of this view | came across is Aluzio 
Fontenelle, who in spite of treating the subject of Exu from the viewpoint 
of Christianized Umbanda, presented in his book Exu a fairly pure idea 
about these spirits and their attributes. [tis my hope that in making this 
material available to the public, | have managed to present a guiding light 
to this rich tradition, which often confuses the seekers with its many 
variations, lines and kingdoms. It is equally my hope that I have managed 
to place the cult of Exu in a context both historically and metaphysically 
rewarding and enlightening. 


‘Two more books on this subject will be released in the future. The 
Book of Seven Splendors is prospected to be released in a limited edition. 
This book will give a personal rendering of the work with Kiumbanda, 
based on the revelations handed down from Exu Dragau. This work ts in 
preparation and will be made available when its guiding spirits deem the 
time is right. The third publication will be Codex Quimbandciro Curada, 
al min usal at herbal Wisdom. 


l hope I have, with this work, contributed in a good way to the 
corpus of knowledge about this amazing spiritual and magical tradition of 
this blessed land I call Terra de Vera Cruz. For blessed is this land, truly, 
as a Gan Eden for the pilgrim on the path of wisdom. 
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Appendix | 


Essay first chime published na The Cauldron 2002 
At the Lett Hand of God 


When you walk into the church of Sao Bento in Sao Paulo it is like 
entering into a graveyard. Che disciples of the carpenter trom Nazareth, 
Yeshoua ben Yusef, is looking down from the walls. Here you can see St. 
Thomas looking down upon you with a gaze as from amongst dirt-ridden 
eraves and old mausoleums, together with St. Philip and St. Andreas. All 
of them caught in the vortex of living blood hovering over you, stirring 
a somewhat uneasy current within. At the centre, we find Sado Bento 
himsclt together with an abbedissa. You look at them and you understand 
that Sao Bento was more close to the ways of Abbe Boullan'’ than the 
practices of the Roman Catholicism. in his hand, you find a scepter in 
the shape of a cross and from the bottom of the cross two snakes rise, one 
looking to the lett and the other to the right - and one starts to wondering 
about this holy man - which hand of God he walked with. For a witch 
the answer is obvious, the spirit of his church and the strange and occult 
symbolism that is carved in with great precision trom the door and up to 
the ceiling of the ship of the church, like the zodiacal signs in the ceiling 
of the entrance. Looking at the crossed serpent in his hand one might 
be tempted to question whether these snakes are black and white, to be 
a symbol of a state of equilibrium between good and evil. But my mind 
forms the snake into the red snake and the black snake. Through this, the 
serpent stretches trom the holy Bento and takes the concept beyond good 
and evil to the realm of Exu and Pomba Gira, where we find Kimbanda, 
the cult of Exu. 


There is an immense amount of literature to be found on this 
subject, most of it coloured by Umbanda, Kimbanda, cabala or folk 
magic. Many are the ways of Exu and strange are his paths indeed; the 
many paths intertwining leading to the one. Before disclosing anything 
about this realm, «clarification should be offered te the reader in regard 
to the subject of Exu and the many Eshus one can tind in the African 
Diasporic traditions of faith and belief. The cult of Exu is different trom 
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the cult of Eshu found in Ita. There is much diversity to be found as one 
encounters this deity in Candombleé, Santeria or Ifa. The Eshu/Eleggua of 
Palo Mayombe is again different from the Eshu of Ifa or Santeria and is 
called Lucero, so please keep all of these divine messengers outside of the 
cult of Exu as found within Kimbanda. with the exception of Candomble, 
which has absorbed the cult of Exu within its practices. Even if the line 
between Eleggua and Eshu is a narrow one, they are in temperament 
and essence different in spite of their similarities in function. In the cult 
of Exu there is great emphasis on “incorporagée”, to incorporate, bring 
into the flesh, the spirit and entering into possession. In a consultation 
with a kimbandeiro or a Pai de Santo of Candomblé, you will experience 
speaking directly with an Exu. Usually he speaks rude and vulgar language 
and will tell you an incredible number of times that that you are a son of a 
bitch and present you an ocean of sexual vulgarisms amongst the words of 
wisdom and advice that he gives. The concept of incorporation is a delicate 
subject and one can sometimes wonder if the medium is totally possessed, 
or if there actually isa remnant of the human personac lett in the possessed 
flesh, [ have seen doubttul possession and impressive possessions in both 
Santeria and Kimbanda, ranging from the most violent and wild rides of 
the Orixa when it enters the body of a person; attempts of entering that 
are so forcetul that you feel the heat in an instant rise to a high level and 
winds can be sensed around the person about to be possessed. In some 
instances no fecling of the entrance of the spirit can be sensed, suddenly 
the person has just changed his expression. What constitutes a genuine 
possession is the total surrender of ones body-mind tor the use of a spirit. 
Incidents happen where the manitestation results in people burning their 
flesh without it leaving marks, drinking strong alcohols with their cars, 
cating hot peppers and other things to prove that the spirit has taken over 
the body. This is possession in its most genuine and precise form. There 
arc also instances where semi-possessions or less than full incorporation of 
the spirit has been achieved. These conditions have a lot in common with 
being absorbed into the oracular function of a deity one has entered into 
some sort of communion with, through techniques of ecstasy and trance. 
The mechanism at work in this is a subject we should leave in this essay, 
putting it to rest with these few words about this issue and just point out 
that genuine possessions and good mediums are probably not as frequentas 
itcan seem. Chere arc many semi-possessions going on, which people claim 
are total possession — which | personally have no problem with; one just 
should be able to discern between real advice and interference of the human 
mind when speaking with a spirit that is not tully riding the vessel. 


The cult of Exu is an integrated part of Candomblé and Umbanda. 
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Both are based upon Orixa-worship and have their root or resonance 
somehow in Tha, but while Candomblé has maintained its traditional and 
colourful approach of being a pure Orisha-cultus, Umbanda uses in a 
large extent other spirits in their workings. The Orixas are said to be in 
the toundation of the Terreiro fumbanda-temple) but the use of saints 
syncretized with the Orixas are widely used instead of the Orixa proper. 
Most popular is the working with Caboclos (dead native spirits who 
were halt-breed — indios with black people), Indios (native Indians trom 
another area than Caboclos), Preto Velhos (old dead slaves), Marinheiros 
(dead sailors) and so torth. OF these, the Caboclos are probably most 
popular A myth suggests that it was a Caboclo, who was the founding 
reason behind Umbanda. It is said that the birth of Umbanda happened 
ina spiritistic séance of Allan Kardec-followers, where a young paralyzed 
man was possessed by a Caboclo and healed of the paralysis of his legs. 
He had a prophecy that a new eeligion would be born in Brazil, named 
Umbanda. This is one of many legends about the coming of Umbanda. 
Umbanda functions very much as a resource tor help and guidance tor the 
commututy. Che prime tocus of the working is on possession and how the 
possessed priests and his or her assistants are eiving advices and cleansings 
to the members of the community. You might say that the function of 
counselors and psychologists are taken care of by the spirits. [In addition to 
the advice given, alsa works of magic can be performed tor chents. Otten 
the spirit possessing the Pai or Mae de Santo pertorms ritual acts to help 
the members of the community through ditticult stages of lite and with 
specitic problems, which are resolved either by wise words or ritual acts. 


Due to the massive diversity and variety of spiritual influx in the 
Brazilian traditions and religions regarding Orixas, Caboclos, Exus, Pretos 
Velhos, Marinheros and so forth there has, in time, appeared systematic 
scepmentations of the spirits. So in regard to Exu, we will find that most 
Exus are connected to a line of Orixa. Usually these lines are seven in 
number with seven Exus in each line. This is to underline that the Sete 
Poténcias Africanas, or The Seven African Powers are going through 
these lines as a blood-throbbing nerve, giving them life and direction. 
By understanding what line an Exu belongs to one can also understand 
more about the field of working and the use of the particular Exu. Let 
us for instance take Exu Meia-Noite (Midnight Exu). This Exu we find 
in the line of Mango and this Exu is connected with a Caboclo called 
Caboclo Xango Pedra Preta (Caboclo Shango of the Black Stone}. This 
gives us a hint that this Exu is highly cultivated in the energy of Xangd, 
the thunder and fire, being the just judge and the father of the Witches. 
lf one goes deeper into the legends surrounding this particular Exu 
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puzzled as Tit what extent these Two cults ci Pit inter-related. [t Wills found 
that even tf they share some important features both in construction and 
modus operandi, the ditterences are too severe to support the assumption 
they are much alike. They are two different streams and the borders should 
be kept and maintained, even if the “triendliness” between these two 
points of power is high. A palero will have little problem working within 
the realm of kimbanda, on the grounds of his or her initiation into Palo 
Mayombe, which in some cases can serve as an initiation of recognition 
and acceptance within the fold of Exus (but this has to be settled with 
the Exu directly in a consultation}. Workings of possession are the most 
COMMON format at working, but alse the Use of trumce-states, meditation, 
prayer are all acceptable modes of working, depending of the purpose. 


There are however another point that complicates this issue 
further. There is another segmentation of Exus in regard to working with 
them. This means that when one approaches a house of Kimbanda for 
a consultation with Exu concerning one’s path in this realm of spiritual 
influx, one often experiences that there are two Exus mentioned. One 
Exu ts vour “working-Exu” and the other is your “personal Exu”. Your 
personal Exu is the form of Exu attuned with your natural vibration and 
sives direction to your path and reveals for you your inner nature and quite 
often is a step into the darker strata of your own soul. This Exu should 
be worked by contemplation and meditation, and given small ofterings in 
order to keep the flame alive. But any spell or work done should be done 
with the “working Exu”. Through the working Exu, occult knowledge 
will be passed on, as from a teacher to the student = like it happened 
with Sao Cypriano in relation to Exu Meia-Noite. Your Exus are under 
the supervision of one major influence that fixes the point of this circle 
firmly in the soul and mind of the Witch. 


Then we have the delicate subject of Exus wife, Pomba Gira. Not 
everyone has a personal Pomba Gira or a Pomba Gira working for one’s self 
in the way of Exu. Also, she is much more un-ruling and one should show 
great care in working with her. Even if Pomba Gira thinks ahout life, love 
and sex as a game, you might not experience this in the same way as she 
does. There have been many accounts of how this Lady of the Blood-black 
Moon has made her tollowers’ lite miserable. This has always been due to 
a lack of understanding of who she is and, at the same time, the violent 
attraction she has on her followers. With Pomba Gira less is more — and 
caution should be exercised. A common view of her is that she is the wite 
of Satan (Exu} and a Whore who enjoys “fucking” (excuse the wording}, 
this means both “tucking” in the sexual sense but also “fucking” in terms 
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of making the life of humans “fucked up”, usually by sexual means. Some 
Paior Mae de Sante will tell you that if you work too much with her, she 
will turn you inte a prostitute and she will turn a man into a transsexual. 
As this might happen, it is most likely is that overdoing work with Pomba 
Gira will result in uncomfortable sexual situations, like assault and rape. 
First hand encounters with this incredibly possessive and attractive deity 
indicate that this is very true. With Pomba Gira dancing in front of you, 
this gorgeous radiance can easily inflame quite primitive sexual urges. On 
the other hand, she can be immensely helpful and honest. When Pomba 
Gira gives you advice tor your life, she nails your sore points to the marrow 
and she will indeed help you with whatever issuc, as long as you give her 
the offerings she requested. A personal experience indicates that there is 
a tight bond between Pomba Gira and lemanja. [In this case, prayer was 
made to lemanja, but on the day of working the spell, Pomba Gira possessed 
celebrating people at the shores of the Ocean. One of the Pomba Giras 
broke from the dance and came to place the spell for lemanja was going 
to be performed and delivered a message trom lemanja concerning this 
spell. [tis tempting to postulate that most Seckers who begin to work with 
Pomba Gira will usually receive a form of her more akin to lemanja, the 
caressing mother of the salty Qceean and the wise Mother of the Moon, 
but as one proceeds and intensihes the work, one will work in a linear 
fashion where one begins with the embracing mother and ends up with 
the vielent seductress. And let me add, these comments should be heeded 
as words of caution. Pomba Gira is not tor the ones weak of heart, or those 
with unstable minds. To take this rawness, one must be prepared and one 
mode of preparation is to walk caretully, always with the lamp enlightening 
the place where the next step is to be taken. 


[tis widely believed that to work with Exu and Pomba Gira is to 
work at the left hand of god. Therefore, many practitioners separate the 
lunar month in two. The first half they work with the left hand and the 
second with the right hand, to maintain balance within the godhead and 
to avoid the bad consequences, ic. a life-situation more challenging that 
one can bear, of working one’s self so deeply inte the dark that the torch 
disappears and fades inte eternal night. lt seems that this carctulness is 
not only appropriate but an attitude that maintains the “feet on the path” 
in order ch walk forth in the Cunning presented a these roads. 


The roads of worship containing these forces are indeed crossed 
and twisted, as they run through and between in veins and lines of a 
fascinating maze. [he torce itself, in principle, ts rooted deeply in the layers 
of the human race where beast and angel meet and as such it is not only 
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a Messenger of the Gods or a satanic cult or impulse, it is far more than 
that. In the cult, both the point and the void should be recognized and 
one should place one's steps carefully, Sometimes the recognition of dark 
alleys and backdoors in the soul can result in wnwanted consequences, 
and what is more, in consequences that are beyond one’s expectations. 
This ts largely what is dominant in the energetic circuit of “The Devil” 
and his “Wite”. 


Appendix I] 
Essay printed tor the firse time in Che Cauldron 2004 


Slightly revised in May 2006 


The Devil’s Lover: Mistress of the Fire-Mist 


Dancing and laughing, dressed in red flamboyant dresses she 
comes toward you with vulgar insults and jokes, but she also tells you 
words of wisdom so truc that the hairs on your back rise and your spine 
cushes fire-mist. Sensual, sexual, fearsome, humorous, fond of jewellery, 
champagne and smooth cigarettes; such is she, Pomba Gira. Sometimes 
referred to as the devil's lover, sometimes called a whore amongst the spirits 
and amongst few, a source of deep selt-retlection, of which the sensual 
form is just the first of many tests. A goddess reputed to be so fond of the 
pleasures of the flesh as Pomba Gira will always create a lot of myths and 
opinions around her, some based on love and understanding, and many 
based on fear and misconception — and most based upon a missing ability 
to probe the depths of her form. 


It is said that it is dangerous to work with her too intensely, since 
for male devotecs she can cause trans-sexuality and sometimes homoerotic 
desires. It is said that her female devotees can turn into prostitutes or 
hecome vietims of rape. For both sexes, it is said that she exalts the sexual 
current in a manner that triggers wayward desires and she brings her 
devotees to paths so riddled with sexual nerve that the genitalia is speaking 
and thinking, pushing the head aside. One finds oneself indulging in every 
carnal impulse, PerVeErsc OF Se, as ony as it is centered on the CCStusy 
of sexual congress. In other words, since many see her as a divine whore, 
this is what she turns you into: a whore, who delights in a multitude of 
lovers and sex for the sake of sex. And, of course, if this is what you expect 
from her, this is probably what she will give you. [tis rightly assumed that 
she is playtul, and playing with her is like dallying with the Devil. Are 
you prepared for this? The other common misconception is that she is the 
harlot of the Devil and certainly, if this is your approach she will make 
you her toy, play with you, tease you, make things work for you — just to 
trick you into uncanny situations — just bor the Hell of it. Comparing her 
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to more western forms of deities or archetypes of sexual colour is to fail 
her first test. 


The advice nmiat (4 overdo work Wi th her, making Cie vulnerable for 
sexual assaults should be heeded: this is especially true for women. This 
is due to the fact that Pomba Gira works directly on the sexual points of 
the organism and walking around soaked in her energetic form can drawn 
attention towards her and not the person. Chis can evoke intense sexual 
desire and the more primitive and primordial brain begins to overtake, 
demanding action resulting in an assault. 


Her presence is like a mist of fire, sometimes vulgar, sometimes 
serious, but always to the point and incredible wise. My personal take on 
her is one motivated by deep love and respect, and duc to this, [ see her 
asa deity who is excellent in destroying obstacles and problems related to 
the sexual domain rather than causing such, Very few people are naturally 
“happy hookers”. For most people indulging in whorish behaviour will 
creute more obstacles than it solves, at least when one considers what a 
powerful exchange of vital essences passes between two people engaged 
in sharing their sexuality together. A distance towards one’s emotions 
is usually demanded, if one will indulge in this kind of behaviour with 
success. Chose who claim that such behaviour has been cultivated by 
working with her might be right in their assumption, but who has been 
playing with whom! One should be aware of what Pomba Gira can teach 
us in this respect. The first dilemma is whether she teaches the “Way of 
Becoming a Harlot” or if she is the teacher of the “Mystery of Human 
sexuality”. While the first suggestion is quite common, It is a view reserved 
for dogmatic devil-tearing people and the masses of ignorant breeders we 
tind in the world — her playthings and toys. To consider her as a patroness 
of the sexual nerve and a wise woman as such is far healthier, and much 
more correct. Again, those who limit sexuality to the mere act of coitus 
have missed the point, so please search deep in matters of sexuality and 
tind what its essential qualities are. 


The origin of Pomba Gira is found within the religious and magical 
environment of Brazil. The original Pomba Gira, so to speak, was a Congo 
deity of the Bantu Ewes (the same tribes that practiced what is known 
today as Palo Mayombe), Bongbogird.. There is nothing indicating that 
this mysterious deity was a female form of Exu. We can then assume there 
is a great possibility that the form of a female Exu, under the name of 
Pomba Gira, was born over a period of time working with Exu. The deity 
embodying the qualities of deep sensuality and wisdom was found in the 
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form and mask of Bongbogira, from which the form and name of Pormba 
Gira consequently came into being. The name she is known by in Brazil 
is quite fascinating, even if it is obviously a corruption from the original 
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name Bongbopira. Pombo(a) means “a pigeon” and Gira means “flying 
around”. Her corrupted name, then, gives her a mellower form. Noting 
that pigeons can come in both black and white adds another interesting 


dimension. 


The cult of Exu and Pomba Gira ts often named as Kimbanda 
and referred to as the “dark side” of Umbanda. Umbanda saw the break 
of day in the beginning of last century and is a catholicized form of the 
Orisha-cultus, Otten blended with Spiritism and mass-possession, it 
isa kind of charismatic Orisha-cult. The temples, called terreiros, ure 
extremely varied in their competence. It is my belief that there are very 
few wood terreiros and one is lucky finding a good place to cultivate 
mediumship or one’s connection with the spirits. While it is true that 
Kimbanda has, in a way, become the tettehand reflection of Umbanda, 
which is very “white” and upholds a black/white-dualism (yet usually 
without demonizing Exu and Pomba Gira}, Kimbanda is a cult in its 
own right. The idea of working Umbanda together with Kimbanda is 
to make sure one avoids becoming unbalanced to cither side, which ts 
something that one should keep scriously in mind if one decides to work 
with these deities anyway. In the case of my own house of the cult of 
Exu, the worship of Exu and Pomba Gira takes place in a temple called 
“O Quarto Vermelho” (The Red Room). In the same place, we alse find 
the “Munanso Engonda Enketo Ndoki"” of the Changant-order of Palo 
Mavyombe, While residing in the same location, they are never worked at 
the same time, even though they probably share the same roots. This is 
duc to the long period of unique development that has happened within 
the Cult of Exu. lt has established itself as a cult in its own right, with 
its own characteristics. In addition to the work in “The Red Room”, we 
also work lta (QOrisha-cult in its most original and fundamental sense) 
Ina scparate location, to maintain a balance of forces. 


Asis the cause with the Orishas, Exu and Pomba Gira have 
ditterent paths, variations of their energy emphasizing ditterent dominant 
qualities. We can name atew popular Pomba Giras: Pomba Gira Rainha 
(Queen Pomba Gira), Maria Padilha, Pomba Gira do Cruzeiro (Pomba 
Gira of the Cross), Pomba Gira Cigana (Gypsy Pomba Gira), Pomba Gira 
dus Almas (Pomba Gira of the Souls), Pomba Gira Sete Saias (Pomba 
Gira of the Seven Skirts) and Pomba Gira Calunga do Mar (Pomba Gira 
of the Cemetery in the Ocean). These Pomba Giras again have variations 
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of themselves: distinct from Pomba Gira Ratinha we have Pomba Gira 
Rainha do Trone do Interne (Queen Pomba Gira with Thrones in Hell}, 
Pomba Gira Rainha Cigana (Pomba Gira, Queen of the Gypsies) and so 
forth. The paths of Pomba Gira are only important when one decides to 
work closely and personally with her, keen on developing one’s natural 
vibration akin to a specific Pomba Gira. However, the names are not 
always mentioned, and some people can work for instance with their 
Pomba Gira Cigana for a lifetime, without her ever revealing which path 
of Cigana she is. There is power in a name, and sometimes the power 
is not offered to the devotees, since it is a matter of deep trust trom the 
side of the spirit. 

The reputations of the different paths are of course inherent in 
this maze of fascinating cross-workings and patterns. Cigana is said to be 
vulgar and rude, but an expert in cartomancy, Maria Padilha is said to 
work fast and precisely, Rainha to be most wise and serious. Depending on 
the issue at stake in a direct working within her field, one is well advised 
to seek out the form that is most functional to execute one's aims, or of 
course work with one’s personal Pomba Gira, as it is highly advisable 
to be clear in one’s understanding of who she is before working with 
her, Pomba Gira will always push her bloodied nails into your most sore 
points. She will always challenge your pre-conceptions about what she 
is and prompt you to transgress her mask and form - and she will mirror 
your sexual distortions, your fears and shadows. This is Her portal and 
every devotee must pass these ordeals in building a bridge between She 
and the devotee. [f you fail, she will play with you and either cat you, or 
teed your unworthy carcass to the dogs so that you can be fed upon by 
your own demons. 


There has been a tendency to make demonic syncretism between 
Exus and Pomba Giras and the demons of the grimoires, especially those 
of Grimorium Verum. We can find tor instance that Rainha da Matas 
(Queen of the Field) is linked with Proserpine, Rainha da Praia (Queen 
of the Beach/Oceanshore) is linked with Klepoth and Rainha da Calunga 
Pegquena (Queen of the Small Cemetery) is resonant with Lilith. Personally, 
I think this kind of syncretism is quite correct and hits the vital vein of 
Pomba Gira’s natural essence. [If you contront Rainha da Calunga Pequena 
and fail her tests, the energetic essence many claim to know, but few 
actually do, “Lilith”, will feed upon you. 


Working with the wondertul Pomba Gira is to take a step into one's 


own shadow, to take one sip of your own poison and turn shadow into 
enlightenment, poison into nectar, However, putrefaction is sometimes 
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unavoidable; to bring the rottenness into decay betore the distillation can 
start is often a needed stage of development. To work with these entities 
one must be prepared for change and it is in this the danger rests. Again, 
the importance of going deep into her mysteries before working with 
her must be pointed out. Any work should start slow, and at all times be 
brutally honest towards yourself and the spirit alike. Take one small step 
at atime to avoid stumbling into her many traps, of which the sexual ones 
are only the most obvious... 


Kerere, Kkevere 
Pombe-Crira da Praia é kereré 
Kereré, kereré 


Site gita é formosa, ot Sara! 


Sarava!l Pomba Caira Rathi! 
Saravd! Bongbogia! 


doy 
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First time published in The Cauldron Brasil no. 6, 2006 


Adapted trom material in The Gardens of Lust; 
or Ars Magia Sexualis, 


(in preparation) 


The Tremor of the Sacred Harlot 


Some considerations on the role of Woman and Sexual Magic 


“The enerey of the sacred tremor that passes through 
the vulgar person enslaves him. 
Whereas this same energy librates the person who is on the path" 


- Yora Spandakarika 


All things sexual made sacred by intention or items such as candles 
and smell are often understood as being sufficient to make the act of sex 
sacred. By creating an atmosphere experienced to be sacred and call this 
tantra seem to be often the receipt of sexual magic in the modern western 
world, There are in particular two attitudes commonly disclosed amongst 
magicians and “wanna-be magicians’ that would suggest to be produced 
by distorted views upon sexuality and what makes it sacred. One of these 
is the idea of woman as merely a receptor for the male power, as a sacred 
whore, whose magical value is measured by the level of sexual appetite. 
The other misconception seems to be in regard what makes sex sacred. It 
is hardly enough to light a candle, a stick of incense and go for it. It is in 
particular the attitude towards women that will be attended to as there 
apparently ATC Bross misunderstandings ca ba: found in LUTimMs cv Wreck) 
and her receptive and occult nature, thus giving room for a notion of male 
dominance given its active or solar nature being superior to the female 
role when one is considering terms like harlot and whore which often is 
associated with the idea of Babalon or the Scarlet Woman or simply Cup. 
The word it self, harlot or whore seem to have come from the Persian 
and elder Germanic khoraz or feminine khoron. This word signifies “one 
who desire”. In old English and also Old Norse the word transtormed 
into here, that in the Middle Ages probably contained much more of 
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its lustful qualities than in modern days Scandinavia where the term is 
without exception used in degenerative ways as a fornicator, adulteress or 
a prostitute. The words for a lustful woman and someone who sells their 
body probably melted together at some point. The word khoraz is found in 
the Latin carus meaning, “dear” and old Persian kama meaning “desire”, 
which is also found in Sanskrit denoting the Hindu God of Sexual desire 
and Love. The word khoron is apparently very ditterent trom what we 
today understand by the term whore in the sense of a prostitute. Prostitute 
seem to have been developed from the Latin putidus (which is found in 
modern Spanish and Portuguese as puta) meaning “stinking”. It is also 
related to porne (as in pornography), which carries the meaning of the 
sextialized body used as an object of trade which is evident in pornes 
relation co pernemi, “to sell’. Prostitution in its degenerative use was 
originally a reference to the purchase of female slaves for use in prostitution 
as is made evident considering that the word prostituta literally means 
“placed tn front” as a reference to public display. 


One interesting detail to not — but alas, not to be followed in 
this essay, is the corruption of puta into lupa, meaning a “she-wolf”. lt 
is interesting to take notice of this corruption as it is found in the Latin 
festival and also tts Sanskrit relative purncalli which means “one who runs 
after men”, from the Avestan jahtka that simply means “woman” = but of 
an evil disposition. Especially in the later development of the word into 
ku-nairi that resulted in the label whore from the 13'° Century. The use of 
the word whore in a demeaning way probably alse colored modern mans 
interpretation of the seventeenth chapter in the Revelation of John in the 
first six verses Where the great Harlot, Babylon is riding of a dragon drunk 
on all her fornication. This became a central mystery and one of the most 
mischievous misunderstandings in the philosophy of Aleister Crowley in 
his reference to The Searlet Woman or Babalon. 


Important to note is that Babalon, contrary to Babylon adds up 
to 156 which ts also the number for Zion, the Holy Mountain, suggesting 
that there are deeper mysteries at play in the form Babalon. Babalon, 
being feminine, passive and receptive is associated with the mystery of 
the Cup or the Grail (as has become evident in films like “Revelation” 
and books like the “Da Vinei Code” where the womb-cup of the bloodline 
of the Savior is attributed to the Grail mystery). As the aforementioned 
erymological points demonstrate, there is a great difference between “che 
one of desire” and che woman that has been sold into prostitution as a 
slave. The main axis of difference is related to aspiration and freedom. 
In Crowley's chapter entitled “The Cup” in his magnum opus “Magick” 
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he suyst “it ts also the cup in the hand of OUR LADY BABALOWN and 
the cup of the Sacrament. This Cup is full of bitterness, and of blood, 
and of intoxication. The understanding of the Magus is his link with 
the invisible, on the passive side”. Passive in this sense is not a negative 
reference, but a reference to the female nature as the cosmic contraction 
associated with the Sephira Binah which Crowley subtly refer to by its 
name “Understanding”. This sephirah is in a harmonious relationship with 
the merciful sephirah Chockmah or Knowledge — the sephirah ascribed to 
the Magus per se. On the Etz Chaim, popularized into the “Tree of Life” 
in western occultism these two sephira are the stations veiled beyond the 
worlds of manifestation and formation into a spiritual density of a trembling 
and blisstul nature in front of the throne of the Lord. Babalon is the keeper 
of the cup of bitterness and blood — she is not the cup it self, she holds 
the bitter dregs, the poison that are cast off by aspiration. The references 
in the Book of Revelation referring to her adulterous behavior is more 
likely a reference to her freedom and will, her sublime desire to chose to 
interact with whomever is of the right desire, with whomever is worthy 
and fit, as the sixth verse says: “T saw the woman drunken with the blood 
of the saints and the blood of the martyrs”. Holiness in it self is not what 
she is seeking — but union, the profane will perish under her kiss if they 
are not prepared to sacrifice what they believe to be truce and give all of 
their being to Her. 


The idea that woman is solely the vessel tor the possession of the 
male, the beast so to say, is merely an illusion and is for sure to go astray and 
profane one self —and “perish with the hounds ot hell”. Crowley says toward 
the end of his discussion on the Cup that: “For human love is an excitement, 
and not a stilling, of the mind; and as itis bound to the individual, only leads 
i Preater trouble in the end”. For as he concludes: “For each af our ideas 
must be made to give up the Self to the Beloved, so that we may eventually 
sive up the Self to the Beloved in our turn”. Crowley is simply speaking 
about the destruction of individuality! The many pretenders of the Ars Magia 
Sexualis today often run into profanity by using vulgar understandings of 
holy ideas, by being unable to differentiate mere pleasure from the divine 
work of the Cup and the Wand, due to confusion constituted by the fact 
that the flesh can be used for such diverse ends.. 


Union with the godhood in the sense of leaving the illusion of 
dualism in favor of Oneness is the goal for any true mystical discipline, 
the tools of the body, its flesh and juices and a direct use of the serpent 
power than runs through the thousand upon thousand of nadis (nerves) are 
merely one avenue of attainment and perhaps one of the most dangerous 
ones. No other magical art present the wanderer with such grave dangers 
of misunderstandings and mere profanizations as the Ars Magia Sexualis. 
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Ina world of male dominance, the phallic point of view casily acts 
adopted and believed in. The world seen from the point of the solar beast 
will surely lead toa fixation where one search out any “cup” that can serve 
as an object of desire. The cultural background of modern man turther 
makes it difficult to understand the religious and ritual context around 
the sacrality of sexual acts, they be on a disciplines type as Yoga or as an 
offering to the deities. In this ficld we find the idea of the sacred whore, 
found as far back in history of man as be performed amongst the Sumerians 
and Babylonians In both cases this act was sacred unte Militta (Wenus), 
some says that they had to have sex with strangers in this temple as an 
act of courtesy, probably there was more to this than mere courtesy. This 
practice was also found on both sides of the Mediterrancan and was acts 
of sacred sex usually in honour of some deity associated with Venus. 


Another ritually endowed woman is the suvasini or Fragrant 
Woman (due to her versility in many of the Venusian arts) related to 
the mystery of the tive Ms, the Tantrik Great Rite. The suvasini was well 
trained in the Ars Magia Sexualis, but the training was motivated by the 
idea of union with the divine, not charity in favor of pleasing lusting men. 
Certainly there ate many other barriers and blockages (kleshas) the act of 
wh eh help breaking down in al society keen a | INSDITINge CUPS 1s and 
guilt, but this is something difterent all together. The suvasini was seen 
as the embodiment of Shakti (the principle of cosmic contraction) and the 
consort as Shiva (the principle of cosmic expansion). The union of these 
forces would lead to bliss and one would taste the divine amrita flowing 
like mighty rivers from the golden tountain of divinity. The gates to bliss 
were made possible only through the power women naturally possess, 
which is why Shakti is an object of adoration and not carnal lusting. The 
Ars Mayvia Scxualis is an art cultivated in order to please Lady Venus in 
whatever mask she might chose, in whatever garden she might fHnd rest. 
Another testimony of sacred sexuality is books like Kama Sutra or “The 
Treatise of Lowe”. This book rest upon a foundation of yogic discipline, 
like all sutras cdo, but in addition it is also a manual explaining how to 
please cach other in the depths of sensualism and sexuality, A posture of 
Lusting bodies in various postures solely motivated by enhancing pleasure 
for the purpose of mere excitement is both troublesome and protane. A 
preater scope must be extracted and integrated into the sexual act in order 
to make it sacred. The first step towards to the untolding of this mystery ts 
by sincere adoration of the portal to che vast domains of the lustful gardens 
where the realization of equality and the annihilation of individual desire 
aimed towards the object must be tacilttated. The female body and being 
is the power that creates the key. This key will unlock the doors between 
dimensions and thus She is the gate towards God. She holds the cup that 
vives either slavery or freedom. 
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| Abbe Boullan was an Abhe in France who became reputed tor his sexo- 
magical work with the abbedissa Marie Chevalier aiming at giving birth, 
possibly, to the Anti-Christ. |.K. Huysmans used him as the model for 
the satanic character Dr. lohannes in La-Bas. 


2 It is important to note that the original worship of Orishas that gave 
birth or inspiration to Umbanda, Candomble and Santeria ts in many ways 
the Cult of Ita. All Diaspora-cults of Orisha-worship have been molded 
in the cultural soil the Orishas have entered and all of them are fairly 
young, Candomble being the oldest of these traditions, counting more 
than 100 years, while Santeria is fairly young, dating to the ‘40s when it 
was cultivated in Cuba and other Caribbean islands in order to preserve 
the Cult of Orishas, 


3 Sao Cypriano was a cunning man who practiced the black arts in late 
medieval times. He was born in Antioch and as a young man spent 
much time in his self-made laboratory preparing potions and performing 
alchemical experiments involving the use of plants, mincrals and animals. 
His teacher was said to be the Witch of Evora. Later he was advised to 
go tO a monastery and he trained for the priesthood. He went back to his 
native city where he was famed as the “village-witch” and continucd his 
practices of the black arts but he also did his duties for the church and 
became the priest of the same parish where he worked his witchy business. 
He was occupied with healing and exorcisms, just like Yeshoua ben Yuset 
and was held to be a Witch inside of the Roman Catholic Church. 
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